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Introduced by NORA BAYES 
In “LADIES FIRST” 


ARTIST COPY 
My Barney Lies Over The Ocean 











Words by (Just The Way He Lied To Me) Music by 
SAM M. LEWIS & JOE YOUNG BERT GRANT 
Marcia 
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Bar -ney wrote a let - ter home the day the war was through; He 


































































day he went a- way to war, a - bout a year a - go;—In ev~-’ry note that 
start-ed off with “Mol - ly dear, Im com-inghome to you;’_. He did-nt say what 
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{ omed eye; ... And when they asked her how was Bar-ney, Shed be-gin to cry: 
back; —— Mol - ly. said, “why wait for them,why dont he take a hack?__ atc 
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think hes helped him-self to two or three; == Now hes got a lit - tle girl in 





Rel-sium, — one in Pa - ree, I know the lit-tlethings he tells em, when 





























way he lied to me.” My me.’ f 
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SHOWS AT THE BOX OFFICE 


IN NEW YORK AND CHICAGO 





Legitimate Attractions in Both Cities Going Through Boom 
Period—Everything Appears to be Doing Business— 
New Hits on Broadway and Old Ones Remaining 
—Variety’s Estimates of Weekly Gross. 





Business is tremendous in the thea- 
tres on Broadway and on the road. 
It has been since the first of the year. 
The passing o. the old year marked a 
record week for the show houses in 
New York at least. 

During this week a checking up of 
road conditions brought out that not 
only in New York, Chicago and other 
big centers was business unusually 
good, but that the majority of the 
week stands were rolling up gross re- 
ceipts surprising the managers. Dur- 
ing the last week the report from 
Cleveland was that the road company 
of “Going Up” drew $14,400 while in 
Columbus “Flo Flo” drew $12,200. Other 
towns of a like calibre have been 
doing equally well. A road company 
of “Three Feces East” showed to a 
gross of $10,500. 


The road business is so big at pres- 
ent managers are scrambling for 
routes for their attractions for next 
season. They all are of the opinion 
the bonanza to going to last for an- 
other season at least and they are 
preparing for a clean-up while the 
going is good. 

In New York the big business that 
the houses are now doing will be aad- 
ed to for two weeks during the com- 
ing month because of the Auto Show. 
As the Lenten period comes rather 
late this year the managers look for 
big business right up into the middle 
of spring. 

At present there are 16 “buys” run- 
ning for New York theatres. The new 
ones added this week were “The Wom- 
an in Room 13” with the brokers taking 
350 a night; “Up in Mabel’s Room” for 
a like number, and “The Climax” for 150 
seats nightly. The buys continuing are 
“The Melting of Molly,” for which 
the brokers took 300, which finishes 
next week; “Somebody’s Sweetheart,” 
“Three Faces East,” “Three Wise 
Fools.” “The Better Ole,” “Lightnin’,” 
“Friendly Enemies,” “The - Canary,” 
“Listen Lester,” “The Unknown Pur- 
ple,” “Tea for Three,’ “Girl Behind 
the Gun,” “Oh My Dear” and “The 
Crowded Hour.” 

Nineteen attractions were on sale in 





cut rates, which is proving a life saver 
for some of the weaker shows. Or- 
chestra seats are available for “Ladies 
First” (Bayes), “The Little Brother” 
(Belmont), “Sleeping Partners” (Bijou), 
“Melting of Molly” (Broadhurst), “The 
Climax” (Comedy), “The Big -Chance” 
(48th St.), “Little Simplicity” (44th St.), 
“The Riddle: Woman” (Fulton), “The 
Invisible Foe” (Harris), “Nothing But 
Lies” (Longacre), “Cappy Ricks” 
(Morosco), “Forever After” (Play- 
house) and “The Crowded Hour” (Sel- 
wyn). Balcony seats were on sale for 
“Some Time” (Casino), “Tea For 
Three” (Elliott), “Roads of Destiny” 
(Republic) “The Bethrothal” (Shu- 
bert), ““eep it To Yourself” (39th St.) 
and “Sinbad” (Winter Garden). 

For the shows now playing in New 
York Vartety’s estimate of the box- 
office returns for last week is: 


“Betrothal” (Shubert); (10th week). 
Leaving shortly. Playing to about $8,- 
100. Did better at start than expected. 
“Good Morning Judge” may succeed 
it. 

“Better Ole” (The Coburns), (Cort); 
(14th week). Still capacity and bids 
fair to continue so until warm weather. 
$14,000. 

“Big Chance” (48th St.); (13th week). 
Slipping, slowly but surely. A war 
play of the type the public is losing 
interest in now that peace is on the 
way. $5,450 last week. 


“Canary” (Sanderson-Cawthorne) ; 
(Globe); (12th week). Continues oiieé 
of the biggest musical hits with the 
gross over $19,500 last week. 

“Cappy Ricks” (Courtenay-Wise) ; 
(Morosco); (2d week). Opened last 
week to fairly good notices and get- 
ting the readers of the Kyne stories. 
Stars are attracting their own follow- 
ing. About $8,300. 

“Climax” (Comedy); (2d week). Re- 
vival of a former success. Opened late 
last week and fair business since. Got 
$2,900 in three days. 

“Crowded Hour” (Jane Cowl); (Sel- 
wyn); (9th week). Suffered through 
star out of cast for a short time due 
(Continued on Page 12.) 


LAMBS MAKE A LEVY. 


The Lambs Club has issued a letter 
to the membership informing them 
there has been a levy made of $60 per 
member, payable at the rate of $5 
monthly, in an effort to liquidate the 
indebtedness of $70,000 which is staring 
the club in the face at present. The 
letter is signed by R. H. Burnside as 
Shepherd, and it states that at a meet- 
ing of the council held Jan. 16 this 
measure was decided upon. 

The Council states “that it was with 
the greatest reluctance it found itself 
absolutely compelled to make this as- 
sessment.” 

The club has a floating debt of $70,- 
000 contracted at the time the organi- 
zation occupied the new club house. 
The extra expense over the building 
loan for items not included in the 
building contract amounted to about 
$100,000. There was also a loss due to 
the failure of the contractor to de- 
liver the building in the time speci- 
fied. Approximately $50,000 of the in- 
debtedness has been liquidated since 
and steps are now being taken to clean 
up the balance. 


FOREIGN RUSH IN FALL. 


A foreign agent in New York, who 
understands the show business on both 
sides of the ocean, stated tnis week 
he did not believe the real rush of 
American artists abroad would start 
before the late summer, with the ex- 
portations at top speed during Sep- 
tember. 

His reason was that just now in 
London all theatricals are on a high 
wave of prosperity, not necessitating 
sufficient changes in attractions before 


_the season ends over there to warrant 


cxtended and immediate bookings on 
this side by the London managers. 

An agreement entered into early in 
the war between the managers’ asso- 
ciation of England and the Variety 
Artists’ Federation stipulates there 
shall be no importation of foreign tal- 
ent into England until the war has 
ceased. 


FREDK. WARDE IN MISSION PLAY. 
Los Angeles, Jan. 22. 
Frederick Warde, the Shakespearean 
actor, is to play the lead in the Mission 
play at San Gabriel. The Mission 
starts on its eighth year next month. 
Warde is now rehearsing. 


ENGAGEMENT ADMITTED. 
Los Angeles, Jan. 22 
Grace LaRue and Hale Hamilton are 
reported engaged to be married, ac- 
cording to newspaper stories. 
Both admit it. 





My name’s my guarantee, RUBE CHAS. ALTHOFF. 


BIG SUMMER LOOKED FOR. 


Though it is mid-winter (weather 
belying that fact) showmen are al- 
ready predicting another record break- 
ing season for Broadway this summer, 
even surpassing last summer, when 
more theatres were open at that time 
than ever in the history of New York, 
One manager now in possession ofea 
house on a rental claims to have re- 
ceived two offers for his house at a 
figure that would make the season 
profitable to him. 

The expectations are that the sum- 
mer will find a heavier flood of visitors 
than in the past because of the con- 
stantly returning transports. At the 
present pace of bringing the men back, 
it would take years and it is known 
that as soon as peace is finally accom- 
plished the work will be geared at a 
much greater speed. July 1 prohibition 
is expected to also add to theatre at- 
tendance. 

The theatre demand during the warm 
spell runs to comedies and musical 
plays. 


ELTINGE MAY BUY SHOW. 


San Francisco, Jan. 22. 
It is understood negotiations are 
close to completion between William 
Morris and Julian Eltinge for the pur- 
chase of Mr. Morris’ interest by Mr. 


Eltinge in the Julian Eltinge road 
show, recently starting out and now — 
playing around here under Mr. 


Morris’ management. 


EXCLUSIVE PHILA. THEATRE. 


Philadelphia, Jan. 22. 

The Plays and Players, reputed to 
be America’s most exclusive dramatic 
society, is to build a new $100,000 club- 
house. A site has been chosen in the 
heart of the city. The club is to con- 
tain a theatre, the main idea of its 
construction. 

The Plays and Players put on around 
70 shows during the year, none of 
which has ever been seen by the 
Philadelphia public and most of which 
have never been produced in _ this 
country. The society has a member- 
ship of 500, which make up its audi- 
ences. The public is never admitted. 
It was organized by Mrs. Otis Skinner 
and J. Howard Reber, formerly head 
of the National Drama League. 


REGISTERS “LOMBARDI, LTD.” 
Chicago, Jan. 22.— 
B. D. Berg, who bought the Chicago 
branch of Behrens, costumer, has done 
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a unique stunt-«he calls. it “Tombardt,.....ae 


Ltd.,” the title and name of the cos- 
tumer in the Hatton-Morosco show, 
and has registered the name as a trade- 
mark, 
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LONDON’S BIG SPURT BRINGS 
OVER $50,000 IN WEEK TO SHOW 





“Babes in the Woods” at Drury Lane, Playing Twice Daily, 


Hits Top Figure—“Chu Chin Chow” Next with Over 
$20,000 Last Week—Theatres Being Re-Rented 
for Profit. 





London, Jan. 22. 

Business is still booming in the West 
End theatres and music halls and there 
is no immediate prospect of any cessa- 
tion of prosperity in theatricals here 
just now. 

The gross takings of the theatres 
and halls last week is estimated at 
over $500.000 

“Babes in the Wood” at Drury Lane 
alone drew one-tenth this sum, gross- 


ing over $50,000, playing twice daily;. 


“Chu Chin Chow,” also giving a daily 
matinee, did $20,000; “Going Up” at the 
Gaiety, “The Boy” at the Adelphi, 
“Hullo America” at the Palace, “The 
Lilac Domino” at the Empire and “In 
the Night Watch” at the Oxford, all 
passed $15,000. 

As a result theatre rents are soar- 
ing to heretofore unheard of heights. 

Charles B. Cochran, who pays $600 
a week for the Prince’s to Seymour 
Hjcks and Ellaline Terriss, its lessees, 
where he is presenting Hicks’ nautical 
musical play “Jolly Jack Tar,” found it 
worth his while to move out and let 
the house to Andre Charlot on a rental 
and percentage basis that should yield 
him, on fair business not less than $2,- 
500 a week. Charlot is moving his 
musical farce, “The Officers’ Mess” 
from St. Martin’s to Prince’s, leaving 
St. Marvin’s to be occupied by a J. L. 
Sacks production. 

The Kingsway, leased for $250 a 
week, has been sublet to Grossmith 
& Laurillard at $1,500 for their presen- 
tation of “Oh Joy.” The theatre holds 
$800 per show and the other house 
expenses are probably $600. 

Owing to the theatre “famine,” Sir 
Alfred Butt is compelled to produce 
Alice Bradley’s “The Governor’s Lady” 
at Bournemouth Feb. 17 and wait his 
chances of getting a London opening. 


DRURY LANE’S PRICE GOING UP. 


London, Jan. 22. 

The contemplated sale of the lease 
of Drury Lane to Sir Alfred Butt was 
not ratified at the shareholders meet- 
ing Jan. 17. They have appointed a 
special committee to consider the nu- 
merous fresh offers which have been 
made. 

The price is now soaring. 

Sir Alfred Butt has withdrawn his 
second offer of $650,000. Charles Gul- 
liver offers $775,000 and Hamilton 
Baines bids $780,000. The special com- 
mittee is considering the offers. 


NICE LITTLE NEW REVUE. 


Paris, Jan. 22. 

Manager Berthez mounted another 
interesting revue by Rip, at his little 
Theatre des Capucines, Jan. 15. The 
revue met with a nice reception, Rip’s 
wit being always appreciated by 
Parisians. It is not a show that will 
please the boys from the front, as 
they like something more rollicking 
it would seem, but the Capucines does 


not cater for that audience. 


Madeleine Carlier has replaced Mme. 
Charlotte Lyses (formerly Mme. Sacha 
Guitry), who rehearsed the leading 
role but is reported to have had some 


<ifieulty with the mandpgernient. 


ROBEY MUST GO TO HIP. 


London, Jan. 22. 
George Robey leaves the Alhambra 
(“Burg Boys on Broadway”) the mid- 


dle of February under contract to the 
Hippodrome. Oswald Stoll offered 
Moss Empires a large sum to forego 
the engagement, which was refused. 

Gus MacNaughton replaces Robey. 
“Gus MecNaughton” is the partner of 
Fred MacNaughton in the varieties 
and has the right to use the Mac- 
Naughton name. 


“PENELOPE” AGAIN PLAYED. 

Paris, Jan. 22. 
“Penelope,” a lyrical piece by Fau- 
chois, music by Gabriel Faure, orig- 
inally produced at the Champs Elysee 
when the house opened before the 
war, was revived at the Opera Comique 
Jan. 20, and was fairly well received, 
with Rousseliere and Madame Lubin 

in the principal parts. 


SAILINGS. 


Reported through Paul Tausig & Son, 
104 East 14th street, New York: 

Jan. 25, Charles Lang, Dick Bernard, 
Charles Edmonds, Clifford Brooke, 
Mr. and Mrs. James E. Sullivan, Mr. 
and Mrs. Orris Holland, Louie Closser 
Hale, all members of “Friendly Ene- 
mies” company. , Chester Beecroft, 
Charles Maddock, Charles Withers, 
Anna Edelstein (Lapland). 


LONDON’S LONG RUNS. 
London, Jan. 22 
“Tails Up” at the Comedy has passed 
its 300th performance; “Us” at the Am- 
bassadors its 100th; “Yes, Uncle” at 
the Shaftesbury its 450th; “Nurse Ben- 
son” at the Globe its 250th; “The Pur- 
ple Mask” at the Scale its 200th. 
All are doing excellent business. 


ENTERTAINERS IN PARIS. 
Paris, Jan. 22. 

Mary Mountbank’s company is the 
Overthere Theatre League attraction 
appearing at the Y. M. C. A. Palais 
Glace entertainment. 

Twenty-three Kentucky Girls and 
Miss Eaton are entertaining at the 
Y. M. C. A. center in the Boulevard 
Pereire. 

Hackett Forced to Leave Haymarket. 
London, Jan. 22. 

The coming withdrawal of Walter 
Hackett’s play, “The Freedom of the 
Seas,” from the Haymarket may lead 
to a lawsuit, Hackett taking action 
against J. E. Vedrenne and Dennis 
Eadie for interrupting the run when 
doing an $8,000 business. 

The contract for the house provides 
that the run shall continue until the 
receipts fall below $5,000 a week. 

Grock Opens at the Olympia. 
Paris, Jan. 22. 

Grock, the clown, about whom there 
was some dispute regarding his ser- 
vices, opened at Olympia Jan. 17. 





“Maid of the East” Is Success. 
London, Jan. 22. 
“The Maid of the East,” a comic 
opera by David Burnaby and the late 
Edward Lauri, music by William Neale. 
was successfully. presented at. the 
opera house, Harrowgate. 
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‘LORD DANGAN NOW AN EARL. 


London, Jan. 22. 
Lord Dangan, professionally known 
as Arthur Wellesley, is appearing in 
“You Never Know, You Know” at the 
Criterion. 


His father, Earl Cowley, died Jan. 


‘15. The new Earl will continue his 


stage career. He married May Picard 
in New York in 1914. 


IN ON ALL ROYALTIES. 
London, Jan. 22. 

English dramatists are combining 
against American managers to demand 
that in future their agreements for 
the American rights to English plays 
shall include participation in the pic- 
ture and amateur royalties. 


“ABRAHAM LINCOLN.” 


London, Jan. 22. 
John Drinkwater’s play, “Abraham 
Lincoln,” produced in repertory at 
Birmingham, will be presented at the 
"Lyric, Hammersmith, under the man- 
agement of Nigel Playfair. 


TWO SHOWS WITHDRAWN. 

London, Jan. 22. 
Charles Cochran has withdrawn 
“Tolly Jack Tar” from Prince’s and 
Andre Charlot Jan. 18 removed “The 

Officers’ Mess” from St. Martin’s. 
Bromley Challoner is reviving “When 
Knights Were Bold” for three weeks 
at St. Martin’s, with himself and Mar- 

jorie Bellairs leading. 


Mozart’s Only Descendant Dies. 
Paris, Jan. 22. 
Bertha Forster, aged 77, only living 
descendant of Mozart, is reported as 
having died in an asylum. 





Victoria-Palace Matinees Extended. 
London, Jan. 22. 

The matinee season of “Where the 
Rainbow Ends” at the Victoria-Palace 
has been extended owing to the suc- 
cess of the experiment. 

The twice nightly variety bill there 
includes Neil Kenyon, Gresham Supers, 
Claude Golden, Norah Blaney and 
Gwin Farrar. 





Making Middlesex First Class. 
London, Jan. 22. 

Grossmith & Laurillard are negotiat- 
ing for a lease of the Middlesex and 
propose turning it into a first class 
legitimate house. 

The rental they will pay if the deal 
is consummated is $42,500. 


Per Cent. of Salary for Service Men. 
London, Jan. 22. 

Mauritus, handcuff king, discharged 
from the army after three years, is 
returning to the halls. He intends pre- 
senting ten per cent. of his future sal- 
ary to the discharged soldiers and 
sailors union. 


“Twelfth Night” Passes 100th. 
London, Jan. 22. 
James Bernard Fagan’s production 
of “Twelfth Night” at the Court has 
celebrated its 100th performance and 
may score many more centuries. 


Leonard-Leyton Wedding. 
London, Jan. 22. 
Alf Leonard, a variety artist, and 
Josie Leyton, principal boy of the 
“Aladdin” pantomime in Dublin, have 
been married. 


Founding “Art Gazette” Weekly. 
London, Jan. 22. 
J. T. Grein, late dramatic critic of 
the Sunday Times, is starting the pub- 
lication of the Art Gazette, a dramatic 
arid musical weekly. 


“Helen of Sparta” Preparing. 
London, Jan. 
“Helen of Sparta,” by Emile Ver- 
haeren, designs by Jacob Epstein, is 
in preparation for production shortly. 


4 TWICE-NIGHTLY PANTOS. 


London, Jan. 22 
The twice-nightly pantomimes in- 
clude “The Forty Thieves” at Balham; 
“Little Boy Blue” at the Willesden 
Hippodrome; “Babes in the Wood” and 
“Sinbad the Sailor” at Putney. 


DEATHS IN ENGLAND. 


London, Jan. 22. 
George Wells, manager of the Ilford 
Hippodrome, has died of pneumonia. 
Florence Bains, a sketch artist, died, 
aged 41. 


LIEUT. ELI HUDSON DIES. 


London, Jan. 22. 
Lieut. Eli Hudson, flautist, founder 
of the popular trio Olga, Elgar and 
Eli Hudson, has died of internal com- 
plaint. 


WYNDHAM ESTATE, $1,500,000. 


London, Jan. 22. 
The will of Sir Charles Wyndham 
has not yet been proved. His fortune 


is estimated at $1,500,000. 


EXPERIMENT FOR NEW ART. 


London, Jan. 22. 
The New Art theatre has been or- 
ganized with Lord Howard de Walden 
as trustee. 
Funds have been provided Madame 
Donet, the producer, to make a two 
years’ experiment. 


AT THE COL. 
London, Jan. 22. 
The Coliseum newcomers for this 
week are Vesta Tilley, Malcolin Scott, 
Elsie Spain and Randall Jackson, Miss 
Cashmore’s Circus. 


Paris Cold But Business Good. 
Paris, Jan. 22. 
Good business is resulting in reviv- 
ing all the resorts. 
The weather is cold. 


Pianist in Paris Concert. 
Paris, Jan. 22. 
Leo Tecktonius, an American pianist, 
is appearing at a concert at the Salle 
Gavau Jan. 28. 


IN LONDON. 
London, Jan. 5. 

Stanley Logan is the latest aspirant 
to actor-managership. He has secured 
two plays—one a farce by Macdonald 
Hastings, the other by E. V. Lucas, 
who has written scenes for the Hip- 
podrome revues. 

Shakespeare, neglected during the 
war, looks like coming into favor 
again. Two revivals of “Romeo and 
Juliet” are promised—one by Doris 
Keane and the other by Lillah Mc- 
Carthy; while Nigel Playfair proposes 
to revive “As You Like It” at the 
Lyric Hammersmith, which he hopes 
to make the home of artistic produc- 
tions. 

Marjorie Gordon has been compelled 
to leave the Gaiety and take a long 
rest. , 

The most extraordinary woman in 
the public eye over here is Genevieve 
Ward, who recently gave a virile per- 
formance of Lady Macbeth in the 
sleep-walking scene at His Majesty’s 
before a distinguished audience. She 
has also just finished a portly volume 
of reminiscences. Miss Ward attrib- 
utes her splendid health and clear 
brain at her advanced age to a light 
diet, which she has always had with 
plenty of exercise and fresh air. The 
great actress admires the fine strong 
girl of today and says that 1914 gave 
us a type of woman who has found 
herself and has confidence in herself. 
The war produced her, but peace is 
going to develop her further. 
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VAUDEVILLE 








VAUDEVILLE GREATLY HELPED 
THROUGH SERVICE ENLISTMENTS 


Lieut. Laurence Schwab Tells How War Worked for Better 
Understanding to Benefit of All—Interestingly 
Comments Upon Navy and Show Business. 








BYLIEUT. LAURENCE SCHWAB, U. S. N. 

(Lieut. Schwab, before enlisting, was connected with a vaudeville booking agency 
in New York City.) 

San Francisco, Cal., Jan. 18. 

It is one hundred weeks since I deserted the peaches and pinochle of Broad- 
way to see the world through a port hole. My manager has given me steady 
work, and although the jumps have been large at times, there has been a pleasing 
variety of scenery. The first thing a sailor learns after the sermon of cleanli- 
ness has been pounded into him is how to do nothing gracefully and talk about 
it incessantly. If he learns this too well he remains a gob, but if he occasionally 
forgets this alert accomplishment he rises. 

I have seen things sketchily, as a white moon through the trees when you 
are trying to keep the road at a modest sixty-five. My first navy vision came 
in the mahogany-lined interior of a patrol boat, formerly the pleasure yacht 
of one of our best vaudeville politicians. Then I was shifted to a training camp 
and from there to a merchant ship. I visited the drill halls of the naval academy 
and came out with a temporary commission in the regular navy. Next I sojourned 
on the bridge of our largest and newest fighting ship—the “Mississippi”’—then 
suffered weeks on a seagoin’ tug at the pulling end of a two-line, and finally 
became lord and master of one of our devil-built “spit-kits”—the submarine- 
chaser—on a trip across the longitudes. I have a stripe and a half and an over- 
seas chevron on my left sleeve. I wouldn’t take a “Frolic” show girl for one 
thread of the gold braid, but I wouldn’t zive an opening act for enough more to 
encase Fatty Arbuckle’s entire arm. It’s been an amazing interlude and an 
instructive one for those of us who can afford time from the business of life to 
think. . . . Here’s how it hit me: 

A singing navy is a fighting navy. One crew of good-hearted boys with a 
will to let out their voices on occassion—any occasion—is worth a fleet of sullen 
sailors. You have to keep them happy, and the way to do that is by entertain- 
ment—entertainment that appeals to a boy with a warm heart and cold fingers; 
entertainment that brings it to his mind that all the scrubbing and drills and 
annoying routine is incidental, and that each little pail and pan is a blinder in 
the eyes of the enemy. The theatrical business realized this first. They came 
with a laugh and a hand-clasp, and once you give a gob these he is yours. There 
were entertainers of all types, who came freely (which means more than without 
pay) and gave all they had to the boys—the boys we were trying to keep happy 
and enthusiastic till the time when we thought we would fold up about three 
thousand miles of geography and tear the chin-pieces off the Germans. They 
are putting the scenery of the greatest international drama in the storehouse 
of history now, but it was terribly real to us then, and what the profession did 
and is still doing will be chalked up for them on an eternal board of gratitude. 

The navy before the war was probably the narrowest set in existence, except 
the stage. Both professions were obsessed by a grave sin—the never-ceasing 
desire to talk shop. The navy has now broadened to a truly national meaning 
in all our thoughts, and the theatrical business has profited immensely by con- 
tact with the military and the big men and women who interested themselves in 
the service. Men who never entered a vaudeville theatre before have seen the 
artists at camps and benefits, and there can be no doubt that a new and increas- 
ingly intelligent class of audience will be recruited from the ranks of those who 
formerly confined their amusements to the drama league and the opera. Then 
the larze number of men from the business who joined the service will bring 
back with them a new outlook and a brighter understanding of what the public 
wants. They cannot help but give better amusement because of this intermis- 
sion in the routine of their lives. The world has met the theatre, and the map 
of America has been contracted theatrically to a pinhead, so that we who 
formerly tolerated the Shicks” from the one-nighters now have a wholesome 
respect for their special talents, and they in turn realize that the play-actor is 
not the vagabond type ignorance had painted him in a vast majority of minds. 
In brief, we have done what the whole world has been doing—forgetting 
provincialism and learning that most every one is human, whether he speaks 
the language of Times Square or the Champs Elysses, and whether his eggs come 
from a hen or from Shulem’s. 

The big men of business, of the churches and of politics have met the actor 
and actress and a firm basis of understanding has come about that should even- 
tually abolish discriminating laws against the business of entertainment. The 
way in which managers have given their theatres freely to our fighters and in 
which actors have made disagreeable trips and played more times'a day than 
any contract could force them to prints a new page on the book of advance 
toward the heart of the people, which advance should always he on top in the 
minds of.theatrical men. This unstinted giving supplied unfathomable help to 
the impulse of the war. 

The sailor I speak of is not a sailor at all. He is a farmer, a tinsmith, a 
garage man—anything but a seaman. The sailor before the war was a big-town 
man, no matter where he hailed from, because he had traveled in the navy. He 
talked carelessly of New York, Guantanamo, Shanghai and that dear beach at 
Waikiki. He knew a great many things that were not so about the women of 
Ponta Delgada and the liquor of Madrid. That was the old navy. The new 
boys are small-towners—a choice type of “hick.” Not the corner-smirkers and 
job-shirkers, for as my captain once said to us when I was a gob: “Every one 
of you men came into the service because you wanted to. There was no draft 
for the navy.” 

Now these nine-o’clock kids had seen “The Girls from Gayland” and an 
occasional small-time vaudeville show, They knew the telephone sketch and the 
xylophone player. Suddenly they were thrust into a sea of theatres, among 
which master mariners of the profession could navigate only with difficulty. 
They came to New York, Philadelphia, Chicago and San Francisco. Entertainers 
boarded their ships and invaded their training stations. They were real per- 
formers, and the boys were delighted. Entertainment is largely a matter of 
education in entertainment. If you are accustomed to seeing the jig and hearing 
(Continued on page 17) 





$500 FOR SOPHIE’S AUTOGRAPH. 


The plume of popularity was tucked 
away Tuesday night by Sophie Tucker, 
along with a $500 check that a judge 
in the Sophie Tucker Room at Reisen- 
weber’s paid for Miss Tucker’s auto- 
graph to her picture. 

The occasion was an auction sale 
party for the benefit of the Evening 
Sun’s Smoke Fund. Miss Tucker’s ac- 
tivity in behalf of the smokes for the 
boys over there so far have brought 
about $15,000 to the various organiza- 
tions. After everything had been sold, 
someone suggested Sophie sell her 
picture. Someone else said to put her 
name on it. Somebody then bid $6 
and Sophie wanted to take it on the 
run. 

The judge got in on the bidding— 
His competitor was another elderly 
gent with a bank roll. Between the 
two they reached $500 and Miss 
Tucker’s photo passed ownership. The 
man who lost out paid $50 for a stingy 
kiss given him by Vera Maxwell. That 
was also made a matter of bidding. 


VALESKA SURATT MAY CANCEL. 
Chicago, Jan. 22. 

Valeska Suratt, playing St. Paul this 
week and fully booked over the Or- 
pheum Circuit, may cancel the time 
rather than appear at the Orpheum, 
Duluth, next week. 

Miss Suratt first protested against 
a cut in salary for Duluth, the reduc- 
tion being about one-fourth. She has 
since entered other objections. Many 
wires have been exchanged between 
her and the Orpheum offices in New 
York City... The latter agreed she 
might lay off next week, when another 
act would be substituted at Duluth, 
that having been Miss Suratt’s first 
proposal. Later she insisted another 
week be given her or Duluth at the 
full salary. 


KEIN TEMPORARILY OFF. 


Pending verification of a conversa- 
tion reputed to have been uttered by 
Arthur Klein the Keith booking office 
has denied him the privilege of its 
booking floor. 

While Klein is absent his acts are 
being taken care of by Jack Curtis, of 
Rose & Curtis. 

The remark charged against Klein 
is denied by him in the actual word- 
ing as repeated, and it is an unavoid- 
able delay in determining the authen- 
ticity of the remark that prevents a 
definite decision being reached in the 
matter. 

Klein was first notified of his sus- 
pension ‘last week, when it was ex- 
pected some final ruling could be made 
within a day or so; but it may be next 
week before the Klein matter is finally 
disposed of, with Klein probably re- 
ceiving a time suspension from the 
fioor if adjudged guilty. Otherwise 
he is apt to be immediately reinstated. 


DE COURVILLE ENGAGEMENTS. 

Artists due to sail for England soon 
to appear in Albert de Courville’s new 
revue in April are headed by Ned Way- 
burn, expecting to leave Saturday. Mr. 
Wayburn is to stage the de Courville 
show. although it was first thought 
Leon Errol had been assigned that task 
in addition to his appearing in the 
show. Erroll will sail Feb. 1. Irene 
Hordoni will also go abroad for de 
Courville, but not until June. She is 
to appear four weeks in Paris and then 
in London. 


Engaged for New Pearson Show. 

Whiting and Burt and Renee Andree 
have been engaged for the unnamed 
musical camedy by. Bert Hanlon and 
Ben Ryan Arthur Pearson intends 
producing in the spring. Herbert 
Stoddard will write the music. 

Miss Andree is a French girl reach- 
ing New York by wav of Australia. 





Be sure and book the original. CHAS. ALTHOFF. 


MANY ENTERTAINERS SAIL. 


A party of 18 entertainers, the big- 
gest collective departure in months, 
sailed overseas this week under the 
auspices of America’s Over There 
Theatre League. No units were form- 
ed, all going to Paris as individuals 
to be assigned in unit form there by 
the Y. M. C. A. controlling head. 

The discontinuance of the unit sys- 
tem has speeded the work of recruit- 
ment for volunteers, and a consider- 
able number of applications for enter- 
tainment service have recently been 
received by the League. A majority 


of those in this week’s party are con- 
cert artists. 


The list is: 
Minerva Albert. 
Ruth McLinn. 
Kathleen Morris. 
Sue Stead. 
Jack Hanson. 
Paul Denish. 
Katherine Schenk. 
Eleanor Habor. 
Fan Burke. 
Kathleen Raymond. 
Eleanore Abbott. 
Jessica Dixon. 
Patricia Baker. 
Jessie De Vorr. 
Marie Pierrick. 
Elsa Carroll. 
Henry Gideon. 
Constance Gideon. 
The Over There Stock Company, a 
ten-person unit which sailed last 
month gave its first show in Paris, 
playing “Kick In” with fair success. 
The unit then started a circuit of the 
base hospitals, stopping first at Save- 
nay, where it remained for two weeks, 
with a change of bill every few days. 
In addition to this week’s league 
sailings the “Y” sent across a party 
numbering 16 entertainers. They are 
Rachel Aldridge, Caroline Atlee, Mary 
Craig, James Evans, Alicia S. Gutlifrie, 
Jeanne Hall, Eleanor Harney, Jose- 
phine Hartwell, William Mulligan, 
Mrs. Edward Pease, Edward Pease, 
Bessie B. Ricker, Rachel Swartz, 
Norma L. Smith, Carolyn Washburn, 
Louise D. Wolbert. 


~~ 


GERTRUDE COGHLAN’S “OIL” 


Gertrude Coghlan is on her way to 
become one of the wealthy oil prop- 
erty owner of the country, and Jawn 
D. had better watch his step. Miss 
Coghlan some years ago, while travel- 
ing through Texas, purchased a num- 
ter of acres of Brazora County and 
then forgot all about them. She never 
dreamed of oil, and last week was 
startled to receive a number of tele- 
grams from an over-night oil town 
near her land. 

It seems that every bit of land sur- 
rounding her property is just gushing 
oil, and her nearest neighbor has a 
well delivering 10,000 barrels a day. 

Miss Coghlan is sitting back and 
waiting for the highest bidder. 


JOLSON RESTING AGAIN. 

Lakewood, N. J., received Al Jolson, 
after he left “Sinbad” at the Winter 
Garden last Friday night. Mr. Jolson 
was expected’back with the show at 
any time. Ernest Hare, his understudy, 
assumed the role. 

It’s the second vacation for Jolson 
within a month, both taken for rest. 

“Sinbad” will probably move to the 
44th street theatre Feb. 3 or 10, to 
make way at the Garden for “Monte 
Cristo, Jr.” 


DANCERS DIVORCED. 
Los Angeles, Jan. 22. 
Jessie M. Cramer has secured a di- 
vorce from Paul Cramer. Both are 


dancers, 


Muriel Window Takes Pan Time. 

Muriel Window has accepted the 
Pantages Circuit, at $600 weekly (net) 
opening Feb. 24. In March next Miss 
Window is due to sail for Australia. 
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PROTESTS FLOOD WASHINGTON 
KILLING 20% TAX INCREASE 





Managers Wage Successful Fight Against Additional Levy— 
Congressman Kitchin Was Responsible For Reinserta- 
tion—Committee In New York, With Morris Gest 
Chairman, Shows Speed and Remarkable Results. 





Telegrams received in New York 
Wednesday confirmed the fact that the 
Conference Committee in Congress on 
the revenue bill had reduced admission 
taxes to the present basis of 10 per 
cent. Ligon Johnson of the U. M.P.A. 
received a wire which read: “Victory, 
the conference committee has placed 
the old ten per cent. theatre tax into 
the bill.’ Former Congressman Joseph 
Rhinock wired Lee Shubert to the 
same effect, saying the 20 per cent. 
clause had been knocked out. Cabaret 
taxes, however, were placed at 15 per 
cent., a 50 per cent. increase over the 
present law. 

Organized in six hours and in ftuii 
swing over night America’s theatrical 
and amusement managers set in mo- 
tion the giant protest to Congress, a 
protest against the increase of ad- 
mission taxes, so far flung in expres- 
sion and so voluminous in size that it 
will go down in record as the most 
spontaneous crystalization of public 
opinion ever sent into Washington. 

Never were the managers and those 
heading the allied interests so roused. 
It took the threat of elimination which 
the proposed tax increase is believed 
might accomplish to actually bring 
all interests together on a common 
fighting basis with the sole purpose 
in view—the striking out from the 
revenue bill of the 20 per cent. clause. 
So enthusiastic was the work of pro- 
test taken up by amusement men 
throughout the country and so read- 
ily did the protest machine automatic- 
ally assemble that starting Friday of 
last week, the same day on which the 
Tax Protest Committee commenced its 
labors, short addresses were made in 
every theatre in America and audi- 
ences asked to sign petitions. These 
petitions started arriving at the com- 
mittee’s headquarters at the Century 
theatre, New York, by the sackful Sat- 
urday and early this week the com- 
mittee’s room was packed with mail 
sacks. These were quickly opened, the 
petitions assembled and rushed to the 
Senate Finance Committee and the 
Committee on Ways and Means in the 
House of Representatives. It was com- 
puted that by Wednesday millions of 
names in protest had arrived at the na- 
tional capital. 

The theatrical men first met at the 
headquarters of the United Managers’ 
Protective Association, but the general 
response was so universal in action 
that a special tax protest committee 
was formed with the Century theatre 
as a working base. The committee 
personnel is Morris Gest, chairman; 
William A. Brady, advisory chairman; 
John L. Golden, Mark A. Luescher, 
Arthur Hammerstein, Edward Zeigler 
(representing operatic interests), Sam 
Scribner, J. J. Murdock, Pat Casey, 
president of the Vaudeville Managers’ 
Protective Association, Lawrence An- 
halt, Frank Gilmore, secretary of the 
Actors’ Equity Association, Joseph N. 
Weber, the American Federation of 
Musicians, and Charles S. Shay, head 
of the International Alliance of The- 
atrical Stage Employes. 

This committee stripped for action, 
went into. daily sessions of not less 
than four hours every afternoon and 
results were almost instantaneous 
Front page news articles detailing the 
temper of the public regarding the 
proposed increase daily appeared 
throughout the land. Editorials in the 
leading newspapers with almost every 
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metropolitan daily pointing out the ill- 
advised increase and the hardship and 
inequity of it. Several New York 
papers gave their Washington corre- 
spondants special assignments on the 
matter, and as early as Tuesday senti- 
ment of congressmen and _ senators 
started pouring forth from the capital. 

U.S. Senator Crane sent an appeal to 
the managers saying that he favored 
a revision of the clause and more pro- 
tests should not be forwarded because 
they were cluttering up the mails. 
Washington newspapermen got at the 
root of the matter by asking Commis- 
sioner Roper of the Internal Revenue, 
the why -of the increase and he re- 
plied “it was easy to get,” meaning that 
the ready collection of admission taxes 
gave the department no trouble. When 
Congressmen learned of the reply the 
storm of official opposition grew 
stronger, some saying the increase was 
discrimination and others that it was 
“a grotesque attempt at class legisla- 
tion.” Representative Rowland of 
Pennsylvania deciared the theatre tax 
was not a luxury tax, that theatres 
were a relaxation and the increase 
would menace many good houses with 
bankruptcy. Representative Lonegan 
of Connecticut stated the new tax was 
excessive and unjust, imposed with- 
out due thought. Representative No- 
lan was emphatic in saying the tax 
was discriminatory. Medill McCor- 
mick of Illinois went on record as 
being against the whole bill. Senator 
Reed stated that a hardship and dis- 
aster would follow the 20 per cent. tax. 

Senators J. Hamiiton Lewis and Reed 
Smoot were early in their condemna- 
tion of the increase. Senator Poin- 
dexter of Washington came out with 
the statement that “the tax is exces- 
sive and not justified by national nec- 
essity.” Senator William Alden Smith 
of Michigan, stated that “a tax on edu- 
cation is a wholly unjustifiable im- 
post.” Expressions of similar kind 
were made by Senator Ashurst, and 
representatives Polk, of Delaware, 
Loren E. Wheeler and W. B.° McKin- 
ley of Illinois, Stephen G. Porter of 
Penn., Patrick Kelly of Michigan, 
George R. Lunn of New York, and 
many others. 

Commissioner Roper was shown that 
the proposed tax was double the per- 
centage placed on inheritances and 
he admitted the Government by doub- 
ling the tax would not double the re- 
ceipts since there would be a tremend- 
ous falling off in attendance especially 
in theatres charging over 25 cents. 
But the commissioner had advised a 
“stand pat” policy on the increase “be- 
cause it was easy to collect.” 

A significant fact was productive of 
the campaign of protest so virilly con- 
ducted by the Managers’ Tax Protest 
Committee and that is the power in 
a political way possible through the 
combined efforts of the interests rep- 
resented. In the daily sessions sever- 
al committeemen were for an outright 
declaration to Congress on the tax in- 
crease and a fight later on at forth- 
coming elections. Cooler heads in- 
sisted, however, that the committee 
function as first outlined, and that that 

(Continued on Page 18.) 
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VEAUDEVILLE MEN MEET. 


Following a conference of the execu- 
tive heads of the Keith booking office 
and Orpheum circuits this week, a 
general meeting was held Tuesday 
morning tc which every booking man 
and artists’ representative was sum- 
moned, the meeting being presided 
over by J. J. Murdock, general man- 
ager of the Keith Vaudeville Ex- 
change. 

A new routine of daily work was laid 
out for those attending, the most im- 
portant of which was a set of rules 
governing the reviewing activities of 
the booking men. 

Following a _ series of complaints 
anent inactivity on the part of artists’ 
representatives, the booking agencies 
decided to abolish the former “catch 
as catch can” office hours and accord- 
ingly issued orders that all represen- 
tatives must be represented by an em- 
ploye or be present themselves on the 
booking floor at all times between 9.30 
a. m. and 5.30 p. m. A time clock may 
be placed in the office and the agents 
will have to “click” up their entry and 
exit hours daily. Failure to abide by 
the new rules means a suspension from 
business practice or expulsion from 


Agents have been, with a few excep- 
tions accustomed to dropping in around 
noon and saying “Good morning” to 
the bookers, who at times have been 
fruitlessly searching throughout the 
building for them in order to ratify 
bookings. Should an infraction occur 
the agent’s list will be taken and his 
acts notified by the office direct that 
they are not being properly represent- 
ed and a suggestion of a change of 
agents made to them. 

Mr. Murdock also gave the bookers 
orders about reviewing acts. These 
men will have a routine laid out for 
them daily and they will make reports 
each morning as to the acts reviewed. 
The houses to which they will be as- 
signed to review new acts include all 
the Keith and Proctor local theatres 
known as “showing houses,” where 
arts are given the dates to show their 
material. 

Ed Renton has been appoirted to 
supervise this department. Acts wish- 
ing a showing will be interviewed by 
Renton either personally or™-through 
their representatives, Renton being 
delegated to see they procure the 
proper date to show their wares. 


PANTAGES ACTS CUT DOWN. 
Chicago, Jan. 22. 

From reports wafting back from the 
Pantages Circuit, Alexander Pantages 
has located another cut town on his 
circuit, Victoria, B. C. Although their 
Pantages contracts call for full salary 
at all points on the route but Denver, 
as a rule, acts are writing east that 
when arriving at Victoria they were in- 
formed the salary would be clipped 
about one-third. 

Protests to the local manager and 
Pantages himself so far have been 
without avail. Once the: act leaves 
Victoria with the cut salary the claim 
is entered on behalf of Pantages the 
act must have agreed with the Victoria 
manager regarding the cut since the 
decreased salary was accepted. 


POUGHKEEPSIE OUT. 

Last week brought about the discon- 
tinuance of vaudeville at the Colling- 
wood opera house, Poughkeepsie, N. 
Y. The show had been booked for this 
week. 





Loew Opening Empress, Kansas City. 
Kansas City, Jan. 22. 

The Empress here will open with 
Loew vaudeville Sunday, with the Gar- 
rick, St. Louis, commencing Jan. 30 
with the Loew policy also. 

The Empress is the local house re- 
cently involved in legal actions be- 
tween the Loew and Pantages people, 
during which Pantages was restrained 
from playing vaudeville there. 


ae 


SYRACUSE RAISES LICENSES. 


Increases of from 50 to 100 per cent. 
in local license fees for theatres, film 
house, circuses and parades will be 
recommended for adoption by the 
Common Council next Monday by the 
Police and License Committee. The 
stiff boosts are the result of an appeal 
to the aldermen by Mayor Walter R. 
Stone. Prohibition is the principal 
reason for his demands. 

Syracuse will lose about $400,000 rev- 
enue this year because of the prohis. 
With real estate taxed pretty near its 
limit, the Mayor told the aldermen 
show houses will have to bear part of 
the added burdens. 

Theatres and picture houses seating 
over 1,000 persons will be raised from 
$200 to $300; houses seating between 
600 and 1,000 will be boosted from $150 
to $200; houses seating less than 600 
will pay $100, instead of $75. Circuses 
will have to pay $300, instead of $150. 
Licenses for parades are up from $150 
to $300. 

Mitchell Fitzer, manager of the 
Happy Hour, and James Kernan, who 
owns the Geddes and Liberty, picture 
houses, appealed to the Mayor Mon- 
day afternoon for a reduction from 
the proposed rates. They also talked 
with Chairman Dennis M. Haley of the 
License Committee, but were told they 
would have to pay. 





MILES ARRANGES NEW BOOKING. 


Los Angeles, Jan. 22. 

C. H. Miles will arrange for book- 
ings of acts in his Detroit and Cleve- 
land houses with Alexander Pantages 
while Miles is here. The bookings 
will be principally made through Wal- 
ter F. Keefe in New York, who for- 
merly booked th Miles’ theatres. 
Keefe is the New York booking man 
for Pantages. 

The change of bookings for the 
Miles theatres from Loew to the Pan- 
tages offices will likely occur Feb. 3. 
The change was made at the sugges- 
tion of Marcus Loew, who recently 
advised Miles the Loew agency would 
prefer to book its own theatres at 
Detroit and Cleveland. At present the 
only theatre Loew is known to have 
secured to replace the Miles theatres 


on his books is the Detroit_ opera 
house on the campus at Detroit, 
though there have been conflicting 


reports of the future of that theatre. 

The Regent, Detroit, a Miles house 
and also playing vaudeville, has been 
booked by Keefe in New York since it 
changed policy a few weeks ago. The 
other Miles house there is the Or- 
pheum, with ™~his Cleveland theatre 
called the Miles. 

It was reported this week Keefe en- 
tered into a agreement with Miles 
to again book his theatres when the 
western manager was in New York last 
week, but Mr. Keefe is non-committal 
on the subject. 


AGENTS AND INCOMES. 

The Collector of Internal Revenues 
for the Third District has sent out a 
request that certain agents in the Pal- 
ace theatre building call at his office 
and explain their income tax returns 
of last year. Those asked to visit the 
carpet are Max Hart, Edward Keller, 
Rose & Curtis and Jimmie Plunkett. 

The investigation is on the returns 
made for their incomes for 1917, the 
tax on which was payable last June. 


Federal Hearing Place Named. 

The Federal Trade Commission has 
named Federal Court Room No. 2, 
Woolworth Building, New York, as 
the place for its hearings in the com- 
mission’s actions against the Vaude- 
ville Managers’ Protective Association 
and others. Among the other defend- 
ants is VARIETY, 

The hearings are calendared to com 
mence Feb. 3. 
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A. COMPLAINTS 





A committee composed of Jefferson 
Lloyd, Emmett Whitney, Robert Craig 
and Len Earmen, appointed by Henry 
Chesterfield, chairman of the joint 
complaint bureau, decided in the mat- 
ter of the complaint of Nan Halperin 
against Corinne Tilton that there was 
no infringement by Miss Tilton. Miss 
Halperin complained Miss Tilton in- 
fringed on her material and manner 
of delivery. The committee viewed 
Miss Halperin’s performance at the 
Colonial Jan. 14, and on Jan. 15 
watched Miss Tilton at the Bay Ridge, 
Brooklyn. The committee’s opinion 
added: 

“Miss Tilton does a ‘kid’ number en- 
tirely different in delivery and sub- 
ject, it being very similar to the aver- 
age ‘kid’ number the committee has 
seen for the past 20 years. The sec- 
ond number is what is professionally 
known as a ‘drunk’ and has no bearing 
on the controversy. The third is the 
‘Bride’ number. Outside of the ‘bridal’ 
music there is no infringement. Not 
only the subject is different, but the 
manner of treatment is dissimilar. In 
the closing number there is no com- 
parison whatsoever.” 

“The committee calls the attention 
of the N. V. A,, particularly to this 
point: While there may be a sugges- 
tion of. peculiar mannerisms, yet, from 
careful observation, they are Miss Til- 
ton’s own, nature having endowed her 
with them and the committee does not 
feel it would be just to restrict her 
from earning her own living in vaude- 
ville because of the above mentioned 
similarity. They also feel Miss Hal- 
perin is too clever an artiste to try to 
deprive Miss Tilton of the right to 
earn a livelihood on account of this 
slight similarity in rendition.” 

A committee composed of Lou Hall, 
Eddie Gerard and Bert Mayo, with 
Henry Chesterfield as chairman, heard 
the complaint of Anna Vivian and Eu- 
gene Bytinsky against Rosalie Stew- 
art. The complaint alleged Miss Stew- 
art had produced an act in vaudeville 
known as “What Girls Can Do,” and 
that Miss Vivian was the original 
sponsor of an act entitled “What 
Woman Can Do.” The conflict in 
titles caused Miss Vivian’s act to be 
confined to work other time than the 
Stewart act was appearing on. Miss 
Stewart was present at the hearing 
and stated thut she had purchased the 
right to the title from Joe Shea, a 
manager, but the committee decided 
Mr. Shea had no right to the title, as 
Miss Vivian and Bytinski proved, with 
their material protected in VARIETY’s 
Protected Material Department, that 
they had a prior right to its use. The 
committee decided Miss Stewart could 
continue her act, wholly unlike the 
Vivian turn, if she selected another 
name and gave Miss Vivian and By- 
tinski the right to the exclusive use 
of “What Woman Can Do.” 

Will Jennings (Jennings and Mack) 
has lodged a complaint against Link 
and Robinson, at the Rialto, Chicago, 
last week. Jennings states he has pro- 
tected the idea of a special drop upon 
which is painted an automobile with a 
practical door and that Link and Rob- 
inson appropriated the idea and are 
using a similar drop. The bureau has 
notified Linke and Robertson of the 
complaint. 

Earl Reynolds (Reynolds and Done- 
gan) has notified the special commit- 
tee the evidence in his charge against 
Athos and Read is ready. Reynolds 
will introduce a film made in 1916 of 
the tricks he claims priority to and will 
give a special showing of the picture 
to the committee in one of the studios 
in the Godfrey Building. 

The complaint by Benny One against 
Bert La Mont in which One claimed 
La Mont is utilizing his idea, in a 
piece of business in conjunction with 
a song “They Are Wearing Them 


Higher in Hawaii,” has been replied to 
by La Mont. The latter states the 
business is in “Race of Man” and was 
especially written by David Oppen- 
heimer, at one time professional man- 
ager of Shapiro-Bernstein Music Co. 
It has been in the act for two seasons 
and La Mont claims it as part of the 
act. 

Wood and Lawson complain an act 
called Sax, Wood and Lawson has no 
right to use of the name of Wood and 
Lawson. They state they have used 
the name of Wood and Lawson for 
eight years in vaudeville and have es- 
tablished it and the name of Sax, Wood 
and Lawson is causing confliction. 
They suggest a change in the name of 
Sax, Wood and Lawson should be 
made. The bureau has notified the 
three-act of the complaint. 

The decision in the case of the con- 
flict in names between Harry and Ada 
Vivian against Anna Vivian has been 
reconsidered at the request gf Harry 
Vivian. Another decision will be 
reached by the arbitration board in a 
few days. 

Jack Barnes (Hamilton and Barnes) 
has a complaint against Tyler Brooke 
and Lois Josephine, claiming an in- 
fringement of the act of Hamilton 
and Barnes. The infringement is spe- 
cified as a piece of business described 
as “a couple getting married by an 
imaginary minister in pantomime and 
exciting at the end, to the tune of the 
“Dead March.” Barnes claims he or- 
iginated this in 1912. He asks that 
Brooke and Josephine be compelled to 
eliminate this piece of business from 
their act. The bureau has notified 
Brooke and Josephine of Barnes’ 
claim. 

The Fraser Sisters complain against 
the Wells Fargo Express Co., claiming 
the non-delivery of a harp lost them 
two weeks’ work. 

Boyle Woolfolk, Chicago producer, 
has filed a complaint against Mabel 
Walzer and Eddie Deyer, appearing in 
the west. Woolfolk says Miss Walzer 
was developed by him three years ago 
when he promoted her from the chorus 
to principal in one of his tabloid pro- 
ductions. He held contracts with Miss 
Walzer for each season. This season 
she broke the contract he alleges and 
joined Mr. Deyer, appearing in a 
double act in vaudeville. Woolfolk 
states she is using most of the dialog 
used in the tabloid and which was €s- 
pecially written. Woolfolk asks that 
Walzer and Deyer be stopped from 
using this material. The act has been 
advised of Woolfolk’s complaint. 

In the claim of Tom Linton against 
the Western Union for loss of work 
through non-delivery of a wire, a reply 
was received Monday from the com- 
pany stating the matter is under in- 
vestigation. It assured the organiza- 
tion the W. U. will be pleased to co- 
operate with the club in reference to 
any complaints in the future. 

The case of Julius Newmann, now do- 
ing a comedy strong man act, and for- 
merly associated with Paul Conchas, 
against Robert Dohn, came up for a 
ruling this week. The bureau found 
Newmann’s claim to originating two 
special tricks was correct and it has 
asked Dohn to eliminate the two pieces 
of business from his act. 

Frank Terry filed a complaint against 
Harmon and Harmon, at the American, 
New York, the first half of this week. 
Terry is the author of and holds a 
copyright to a song entitled “Mr. 
Booze,” which he has been using for 
many years. Harmon and Harmon used 
the song at the American without his 
permission or the payment of any 
royalty, he says. The bureau notified 
Harmon and Harmon Wednesday of 
the complaint and asked them to im- 
mediately discontinue the use of the 
song in question. 





STOCK AT WILSON AVE. 


Chicago, Jan. 22. 

A new twist has again switched the 
policy of the Wilson Avenue Theatre, 
the tight little vaudeville house where 
a fortune was made, and which has 
wobbled shakily now for months. It 
now appears that stock is to go in on 
Feb. 10, under management of Rodney 
Ranous, on a basis of the two taking 
over the running expenses and paying 
the lessees a part of the profits weekly. 

Meanwhile W. V. M. A. vaudeville 
will continue, the big headliner idea 
which was temporarily installed having 
died with the separation of the house 
from the brief management of Jess 
Libonati. 

Ranous will not play, but will star 
his wife, Marie Nelson, a stock favor- 
ite here of a decade ago. 


NANCE O’NEIL IN SKETCH. 


Wilmington, Del., Jan. 22. 

Nance O’Neil, recently starring in 
pictures and the legitimate, returned 
to vaudeville at the Garrick Monday, 
when she opened in “The Common 
Standard,” a strong dramatic playlet 
with a surprise finish. The piece is by 
Alfred Hickman. 

Miss O’Neil is excellently supported 
by Dodson Mitchell and Mr. Hick- 
man, and there is also a Jap char- 
acter. 


WILSON AVE. NOT FOLLOWED. 
Chicago, Jan. 22. 

While it has not been definitely an- 
nounced the Wilson avenue may have 
some future difficulty in procuring 
headliners for its weekly bills. 

This week the engagement of the 
Four Marx Bros., for one of the Chi- 
cago big time houses was called off 
because the quartet had played the 
Wilson. However, this probably only 
applies to the Majestic or Palace, 
Chicago, the management of those 
houses deciding it would not be good 
business to accept a headliner from 
the Wilson ave. for the big time bills. 


TRYOUTS AT 125th STREET. 


Until further notice two or three acts 
will be permitted to “try out” on the 
125th Street (Proctor’s) stage every 
Friday night. 

The acts play the house that day for 
two performances only. 


HALE LOSES SUIT. 

The damage action of Frank Hale 
against Haig and Lockett was decided 
in favor of the defendants last week 
in the municipal court. Hale claimed 
to have staged the dancing turn now 
offered by Haig and Lockett and asked 
for $1,000. 

Hale was ordered to pay $50 court 
costs. 


BEN SCHAEFFER, SINGLE. 

Ben Schaeffer, Broadway’s dialect 
champ, who has aided Lew Hearn or 
Jack Gardner at different times, has 
branched out as a “single” and will 
open in a few weeks with a monolog 
written and presented to Ben by Aaron 
Hoffman. 


Jacksonville’s New Split Week House. 
Jacksonville, Fla., Jan. 22. 

A new theatre with a split week vau- 
deville policy will shortly open here. 
Seating capacity 2,300. The house is 
located at Forsyth and Ocean streets. 
Jules Delmar of the Keith office will 
have charge of the bookings. 

The house will be added to the S. A. 
Lynch interests. It is expected to open 
about March 15. 


Singer’s Midgets im the Eact. 
Singer’s Midgets are now playing 
for B. S. Moss in New York at $1,800 
weekly, and will open on the Loew 
Circuit Feb. 3 at about $2,000. Irving 
Cooper did the booking. 


A riot of music and laughter. CHAS. ALTHOFF. 





STARRING DAUGHTER. 


Chicago, Jan. 22. 

One of the rare instances of an 
artist submerging himself voluntarily 
has come to the local bookers, who 
have been notified that Foster and 
Foster, the veteran vaudeville act which 
played the Morris circuit years ago 
and big time before and since that, 
will henceforth be known as Edna 
May Foster and Company. 

Edna May is the young daughter of 
Bill Foster and his wife. She is 17 
and recently came out of a convent. 
Traveling with her parents, she evinced 
interest in the stage, and watched the 
bills. In Houston Irene Williams, lead 
in “From Quakertown to Broadway,” 
was taken ill. Miss Foster had seen 
the act many times and volunteered 
to go on. Without rehearsal she deb- 
uted and made good. 

The Fosters then took her into their 
own act, and are now satisfied to act 
as her support. 


20TH “PICK-ACT” YEAR. 


Josephine Gassman, now profession- 
ally known as Phina, is celebrating her 
20th anniversary this week with a 
“pick” act. 

_The turn is playing the Palace, New 
York this week. Miss Gassman (Mrs. 
“Chub” Sullivan in private life) is one 
of the originators of a vaudeville act 
with colored children, and has intro- 
duced a group of “picks” holding them 
until they grew to matured ages, when 
they left because of their inability to 
disguise their size or age. ‘ 


CLINTON PLAYING POP. 


The Clinton Theatre, on Clinton 
street, downtown, New York, will play 
oe acts and a picture starting Jan. 

The theatre has played Yiddish at- 
tractions, and at other times only 
pictures. 

The vaudeville will be supplied by 
the Keith booking office, which is also 
booking the Grand, on Grand street, in 
the immediate vicinity. 

The Clinton is a block away from 
Loew’s Delancey Street, playing vau- 
deville and pictures. 


ROWDIES ARRESTED. 
Syracuse, N. Y., Jan. 22. 

Charged by the management of the 
Temple with being the leaders of a 
gang who from the gallery have been 
throwing beans, pebbles and hickory 
nuts at artists, Edward Schubel, Ralph 
Williams and Joseph Astuto were ar- 
rested Sunday, arraigned Monday and 
placed under probation until Jan. 29. 

The trio and friends have made the 
Temple the scene of rowdyism for 
weeks, it is charged. On one occasion, 
one of the gang had good aim and 
landed a hickory nut on the head of 
one of the singers in the middle of a 
touching ballad. 

Ladies in the boxes have also been 
favorite targets for the gang, and Man- 
ager A. A. Van Auken declares he has 
had numerous complaints from patrons. 


8ist Street Loses, 

The 8lst Street theatre, at Broadway, 
is not going to play Frisco Feb. 3, as 
it expected. Frisco is at the Colonial 
this week, Palace next week and will 
play the Alhambra Feb. 3rd week. 

The 8ist Street books through the 
Keith office and it is understood there 
that any act playing the 8lst Street 
cannot appear at Keith’s Riverside, Al- 
hambra or Colonial within six months 
afterward. 


Lorin Howard Organizes Agency. 
Chicago, Jan. 

Lorin Howard has organized the 
Lorin Howard Syndicate, for the. pur- 
pose of representing managers and 
producers in securing and developing 
new material for legitimate, vaudeville 
and picture uses. His business also 
takes in representation of author¢e and 
a play agency. 
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“IN AND OUT OF THE SERVICE 





CASUALTIES. 

Vincent Byrne, tenor, a former young 
Broadway vaudevillian, with the New 
York 27th Division (New York), died 
in France Jan. 19, according to a 
cable received here Monday. Byrne 
received shrapnel wounds in action 
Oct. 26. 

Lt. Robert Beers, released from the 
Navy and back with C. B. Maddock. 

Charles Withers has been discharged 
from the Army. 

Sergt. Loring Smith, discharged from 
Army, will return to vaudeville. 

Billy Doss, discharged from 
Army, back in vaudeville. 

Harold Goldberg, released from the 
Navy, is pow with the Joe Michaels’ 
agency. 

John Conway, formerly of Varimty’s 
staff, discharged from the Navy this 
week. 

Harry Abrams, 
Navy Jan. 10, will 
ville as a single. 

Sailor W. J. Reilly, immediately fol- 
lowing his discharge from the Navy, 
secured a route over the Keith time. 

Ralph C. Bevan, released from the 
Navy, and is resuming his partnership 
in Bevan and Flint. 

Serg. Irving Berlin received his dis- 
charge from the army Jan. 15 after a 
year's service. 

Byron Hawkins, released from the 
navy, has joined the Emerson Players 
at the Colonial, Haverhill, Mass. 

Frederick Santley, discharged from 
the Naval Air Service, in “The Royal 
Vagabond.” 

Coxswain George F. Smithfield re- 
leased from the Navy to produce plays 
for the Y. M. C. A. in France. Mr. 
Smithfield sails this week. 

R. A. Tausig, Quartermaster Corps, 
was discharged from the Army last 
week and returned to the steamship 
ticket agency bearing the Tausig name. 

Lewis C. Lehr has returned after 
service in France and is appearing 
with Lehr, Edmondson and Marr, in 
vaudeville. 

Jack Rippel (formerly Rippel and 
Moody), just returned from France. 
Expects to be discharged next week. 
To appear in a tab out of Chicago. 
.Bryan Foy, unable to procure a re- 
lease from the Navy, was given a med- 
ical examination and recommended for 
a “survey,” known in the Navy as a 
medical discharge. 

Capt. James H. McKowen expects 
to be mustered out of the Army in 
March or April and will return to Chi- 
cago to reopen his former agency busi- 
ness. Capt. McKowan was offered a 
commission in the regular army, but 
did not accept it. 

A. Vanni, discharged from the Army, 
will return to the executive staff of 
the Poli Circuit. Joe Towle, discharged 
Jan. 16 from the Army, will return to 
vaudeville in a new single piano turn. 
Mr. Towle was in a base hospital in 
France for three weeks, through hav- 
ing been gassed. 


FUND’S AID NOT CHARITY. 


Officials of the Fund For Our 
Wounded Actors want it stated that 
the Fund is in no sense a charity or- 
ganization. There may have been a 
hesitancy on the part of wounded play- 
ers returning ‘rom France in accept- 
ing assistance from the Fund, think- 
ing it would place them in the light 
of recipients of charity. 

Harry J. Luck, formerly with the 
Ziegfeld “Follies,” and A. H. Woods 
ealled-at the offices of the Fund in the 
Knickerbocker Theatre Building last 
week. Mr. Luck was in the Marines 
and took part in all the engagements 
with that Corps. He was off on fur- 
lough from a debarkation hospital to 
go to his home in the middle west and 
had not received his pay check from 


the 


released from the 
return to vaude- 


the Government. The Fund supplied 
him with the necessary means for 
transportation in the shape of a loan. 

Mr. Luck permitted the use of his 
name as a favor to the Fund, with the 
idea that other returning artists might 
see it and if the occasion arose avail 
themselves of the Fund’s kind offices. 


RESPOND WITH DELICACIES. 


The plan of the B. F. Keith theatres 
in New York City to secure delicacies 
through an appeal to the public, for 
the wounded soldiers in the city, 
brought a plenitude of responses 
which obliged the Keith Circuit to or- 
ganize a department in charge of Will- 
iam J. Sullivan to handle the gifts. 

Space adjoining the Keith’s Colonial 
has been given Mr. Sullivan for a re- 
ceiving and distributing depot. 

The plan was first conveyed to the 
public through the screens in the Keith 
and Proctor theatres, with patrons in- 
vited to sign cards designating the 
dates the goodies could be called for, 
of the three days weekly set apart for 
it, Tuesdays, Thursdays and Saturdays. 

The delicacies have been of much 
cheer to the wounded men, and the 
Keith people may extend the plan to 
nearby suburban towns where their 
theatres are also located. 


DEFICIT MADE UP. 
Washington, D. C., Jan. 22. 

It officially became known here this 
week that the total deficit of $114,000 
incurred in the operation of the Lib- 
erty theatres in the cantonments dur- 
ing the early months of training of 
the National Army had been wiped 
out. Credit is given the Entertainment 
Committee of the Commission on 
Training Camp Activities, which was 
organized last spring with Malcom L. 
McBride as its chairman and J. How- 
ard Reber as the New York repre- 
sentative. The committee at its meet- 
ing several days ago decided that it in 
no way desired to accumulate a sur- 
plus in the operating of camp thea- 
tres and that any profit earned would 
be used for the benefit of the men in 
the camps and in attracting stronger 
shows. 

Variety in its Anniversary issue pre- 
dicted that the deficit would be made 
up thirty days after the start of the 
year. 





EXPOSITION’S CLOSING. 


Frank Gazollo, of Clifford & Gazollo, 
the Chicago theatrical men, is spend- 
ing the week in New York attending 
to the closing business of the West- 
ern Exposition shuws which he super- 
vised for the Committee of Public 
Information. 

Two western expositions were 
staged, both closing last week. Ga- 
zollo will return to Chicago this week 
to again supervise the direction of his 
four theatres there, comprising the 
Chicago “Cubway circuit.” 


FRANKLYN FARNUM AND GIRLS. 


Franklyn Farnum, direct from pic- 
ture starring, is to come into vaude- 
ville in an act written by Franklyn 
Ardell. Mr. Farnum will have the 
assistance of six girls. 

Harry Weber is looking after the 
bookings. 


Cole, Russell and Davis Split. 


Cole, Russell and Davis have dis- 
soivéed their vaudevilie partnership. 
Nate Cole is at Mt. Clemons recover- 
ing from rheumatism. Frank Davis is 
in a new comedy skit with Delle 
Darnell. 

Upon Cole’s return to New York, 
Cole and Davis will form a partnership 
to produce vaudeville acts. 


VOLUNTEER SHOWS. 

At the regular monthly meeting o 
the Board of Directors of the War 
Hospital Entertainment Association, 
held Jan. 16, Mrs. Ann Wilcox, for- 
merly on the Board, was appointed 
third vice-president. Mrs. Wilcox is 
connected with the New York Board 
of Education, having charge of the vo- 
cational department, in which many 
wounded soldiers are taking courses. 

The Association has added three 
more hospitals, where it is holding en- 
tertainments at least once a week. 

The following artists appeared at the 
various hospitals where the Associa- 
tion is entertaining: 

Ellis Island, N. Y.—Joseph P. Gior- 


gio, Lew Porter, Leo Kistler, Pat 
Ahearn, Florence Meredith, Arthur 
Collette and Anthony De Angelis, 


Baby Gladys, Billy Dunham and Grace 
O’Malley, Bijou Russell, Forarty and 
Foster, Mary Melville. 

Debarkation Laurel Hill Hospital, 
Secaucus, N. J.—Pvt. Frank De La 
Font, Miss Nelson, La Petite Jennie 
& Co., Joe Gross and Jack O’Brien, 
Beatriz Barrington, Betty Donn, Scot- 
tie Provan, Florence Meredith. 

Ward 55, General Hospital No. 1, 
Annex, Bronx—Sammy Wilson, Joseph 
P. Giorgio, Eugenia Jones, Pat Ahearn, 


3eatriz Barrington, Rosar Sisters, 
Bert Leighton, Betty Donn, Briscoe 

Sisters. . 
Embarkation Hospital No. 1, Ho- 


boken, N. J—Sammy Wilson, Lowry 
and Kathryn, Patsy Doyle, Forester 
Quintette, Bayes and England, Harry 
Ward, Rosar Sisters, Briscoe Sisters, 
Billy Dunham and Grace O'Malley. 

Embarkation Hospital No. 4, Poly- 
clinic Hospital—Carl Seamon, Carrie 
Lillie, Roy Atwell, Irving Berlin, Jo- 
seph Santley and Ivy Sawyer, Jack 
Hazzard, Juliette Day, Mary Melville, 
Harry Carroll. 

A magnificent response was made by 
professionals to the request of the 
Stage Women’s War Relief for artists 
to appear in two-reel pictures. Five 
of the series have been completed and 
the balance is under way. 


EXASPERATING PASSPORTS. 


The chase after passports to go 
abroad has grown to be an exasperat- 
ing pastime, carrying with it a loss of 
time to professionals. After the ap- 
plication is made there is much running 
about, and when the papers are for- 
warded to Washington, a delay en- 
sues, with the professional meantime 
unable to accept engagements through 
lack of knowledge regarding the out- 
come. 

The outcome is usually “Passport re- 
fused,” with consequent loss of time, 
and even in the few cases where the 
U. S. Department of State has issued 
the permit to travel, the same and of- 
ten more trouble is encountered at the 
office of the English Consul in New 
York, which must vise the American 
passport. While the U. S. authorities 
appear strict to the utmost, the English 
manage to go them several points 
better. 


Lady Tsen Mei Right from Pictures. 

Lady Tsen Mei, who holds several 
theatrical distinctions, among them 
the only Chinese actress starring in 
a feature film over here, is reappear- 
ing in vaudeville next week at Keith’s 
Bushwick, Brooklyn. 

Lady Tsen Mei recently starred in 
the feature film “Freedom of the 
World,” lately showing in and around 
New York City. 


Asking Public for Preference. 
Elmira, N. Y., Jan. 22. 

The management of the Rorick’s 
Glen Theatre carries large advertise- 
ments in the local newspapers, print- 
ing a coupon and asking people to 
vote for their preference as between 
musical comedy, dramatic stock, vaude- 
ville or motion pictures for the com- 
ing summer. 


-_— 


NEW “ATTABOY” STARTING OUT. 


The new Frank Tinney show, “Atta- 
boy”—not the soldier show which 
closed at the Lexington last Saturday— 
is scheduled to open at Altoona, Pa., 
next Friday, with week stands at 
Johnstown and Pittsburgh following, 
after which it goes to Chicago for arun. 
“Attaboy” is patterned after the origi- 
nal Camp Meigs show, first shown at 
Washington. It is an elaboration in 
book, lyrics and score, costumes and 
scenery over the original. Ballard 
MacDonald wrote the book and lyrics, 
Nat Osborne composed the music and 
Dan Dody is taking care of the stag- 
ing. 

The play is unique in that it is com- 
posed altogether of men who saw serv- 
ice overseas and have been mustered 
out. A number of Croix de Guerre men 
are included. “Attaboy” is a regular 
attraction, all receiving salary as well 
as 25 per cent. of the profits. Duffy 
and Sweeney, Marty Maley, Chick 
Hunter, Dave Fox and “Mr. Proxy” 
are among the principals. 

Ben Grinnell is the stage manager 
with Arthur Guttman taking care of 
the orchestra. 


BOOKING CONDITIONS REVERSE. 


The mustering out of troops appears 
not to go any faster than arrivals from 
France. That is so because of the 
time entailed in re-assigning the men 
to various cantonments after arrival 
here. When the men went abroad the 
divisions were split and upon their re- 
turn must again be divided and sent 
to camps nearest their homes. 

About ten of the big camps are still 
well populated. In the central west the 
best are Grant, Custer, Dodge and 
Sherman, while in the east Merritt, 
Meade, Devens, Jackson and Lee have 
the most men. 

At the start of the season the man- 
ager who booked his show into the 
camps and then played adjacent or 
convenient civilian territory was the 
most successful. At present the man- 
ager who books civilian territory 
principally, playing the camps as he 
reaches them in natural course, stands 
the best chance to win. In fact that 
appears the enly successful plan. 

Bookings for Camp McArthur were 
discontinued last weex and the camp 
will probably close next week. 





“RUMMY” PINCH. 


_ New Orleans, Jan. 22. 

For playing rummy in a room at the 
Hotel Cecil, Atlanta, last week, Harry 
Hills, Slim Pressler, Phil Saxe and 
Tommy Synder lost $104, all in fines, 
exacted from them by Atlanta officials. 

Someone of the hotel staff tipped the 
officers, the artists claim. They are 
now at the Palace, here. 


Marriage Annulment Sought. 


Elmira, N. Y., Jan. 22. 
Attorney H. D. Wilcox, as general 
guardian for Sadie M. St. Clair, has 
brought an action to annul her mar- 
riage to Billie St. Clair. The two were 
married while members of a road com- 
pany playing York, Pa., May 25, 1917. 
Mrs. St. Clair alleges in her complaint 
that for awhile her husband main- 
tained correspondence with her while 
he was on the road, but that his letters 
finally ceased and his present where- 

abouts are unknown to her. ‘ 


Clubhouse Near Ready. 


When the new N. V. A. clubhouse 
onens, during February, maybe, a new 
design will be introduced for the or- 
ganization insignia. The present in- 
signia of the clasped hands will be 
joined with the design of the button. 

The opening now only awaits the 
adjustment of the carpenter’s strike, 
which is delaying some interior wood- 
work in the billiard room. Otherwise 
the place is fully equipped. 

About 150 living rooms are in the 
building. 
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New York, Jan. 17. 
Editor Variety: 

Please read the enclosed. It is the 
notice giver me by-Jbee last week. 

What does he mean by “some of the 
pictures are anything but alluring?” 

The act was given good notices in 
Variety at all the other New York 
houses. 

Where did this /bee secure his musi- 
cal education? Can’t he tell the dif- 
ference between Indian and Japanese 
music? My music was all arranged 
by Mr. Lampe from Remick & Co., so 
I know it isn’t wrong. 

If he (bee) doesn’t know anything 
about music and pictures, why should 
he write about them? 

(Miss) Frankie Wilson. 
(“Modern Mirage.”) 

(Miss Wilson’s letter refers to her 
mirage posing pictures. Jbee refuses 
to answer the questions asked. Says 
he’s engaged as a critic, whether first 
or second class, he doesn’t care, but 
that if he’s going to answer questions, 
there must be another department cre- 
ated and he placed at the head of it. 

It cculd be surmised the elusive /bee 


_meant when he said the pictures were 


anything but alluring that they were 
not attractive to him, but he won’t 
state whether he knows anything 
about pictures. Says that’s also cov- 
ered by the proposed question depart- 
ment. 

On his previous record as far as 
VARIETY, ever could ascertain he never 
had a musical education. The- mere 
fact that he is a critic should have an- 
swered that question for Miss Wil- 
son before she asked it. Jbee did say, 
when queried about Indian and Japa- 
nese music, that there must be some 
similarity, as he knows the Indians 
first located in North America on the 
Pacific Coast and worked eastward; 
but while on the Pacific the nearest 
country to them at that time was 
Japan, and the two swapped tunes un- 
til they sounded alike. He claims the 
source of this information is confi- 
dential. 

The only item he agreed with Miss 
Wilson upon was Mr. Lampe. He ad- 
mits he knows nothing about Mr. 
Lampe. 

Ibee says why he writes about mu- 
sic and pictures is that if he doesn’t 
he would have no confidence in him- 
self, but having written something and, 
seeing it printed, he then believes it 
must be all right because it is pub- 
lished. 

Ibee appears to assume the same at- 
titude as all critics when questioned.) 


Muskegon, Mich., Jan. 16. 
Editor VARIETY: 

I am just as good a citizen as Henry 
Ford, and besides, the father of a sol- 
dier who is still in France. 

I demand a recount of these Dry 
Votes, and I won’t be happy until I 
get it. 

I am still working at Linderman’s 
cannon factory at 40 cents per hour, 
until Buster gets back. 

All’s fair in love and war, except 
making America dry. 

Joe Keaton. 


Astoria, L. I, }an. 19. 

Editor Varrery :— 
~ Allow me to compliment you for the 
recent editorials which were not only 
timely but on topics very essential to 
the vaudevillian. 

In particular the subject in your 
past issue was to the point, but why 
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spoil it by mentioning Astoria, L. L? 
Being an inhabitant of this “Dinky 
little burg,” I naturally could not miss 
telling of this to the town pest. Now 
that Astoria has received honorable 
mention on two occasions in VARIETY, 
it must be admitted the burg is at 
last becoming famous to folks in the 
Bronx and points west, travelers no 
longer requiring a passport to reach 
here. 

Up to this time the place has been 
known as a home resort for actors 
waiting for their salary to rise. 

You were in doubt whether the 
Steinway was on the main street or 
not, but it is on the Main street, and 
the only one we have. It cannot be 
missed because it’s on the first floor. 

This Steinway theatre is also the 
home of the original bird bit of Mel- 
rose fame. At every performance 
sparrows are seen flying across the 
auditorium to their nests in the gal- 
lery. We also have a cardboy who 
wears rubber boots on stage. The or- 
chestra has six pieces and two leaders, 
but they have not decided that yet. 

This week John Buck should not 
worry about the Steinway being op- 
position to his 58th St., as the head- 
liner here is a paper tearing act, a 
distinct novelty to Astoria. Another 
gem in the form of novelty is a mon- 
ologist who has played return dates 
here at the ratio of one a month and 
always returns with a new dialect, 
but the same dialog. His last appear- 
ance here was in blackface, with a 
dutch dialect. 

The audience is very good, but they 
don’t go to the theatre. 

Another feature in connection with 
the theatre is the manager furnishes 
a bodyguard with each act when they 
are paid. 

Otherwise the town is very clean, no 
garbage on the streets. They eat skins 
and all. 

The publicity this burg has received 
takes it out of the hideaway class. 

Hope this wiii answer as an alibi 
for Astoria. Fred Fenton. 

(Fenton and Fields). 

Recuperating here. « 


Williamsport, Pa., Jan. 17. 
Editor Variety :— 

After registering at the City Hall 
Hotel here «se checked out, without 
occupying the room, whereupon the 
hotel management secured a warrant 
against us from a local alderman, al- 
leging we owed him $16, through grips 
remaining for three hours in a $2.50 
room. We left the City~Hall hotel 
because we had to walk up two 
flights, found there was no service and 


no hot water. 
Billy Fern, 
(Fern, Bigelow and King.) 


Toronto, Jan. 18. 
Editor Variety. : 

I see in Variety this week where a 
letter from the Shrapnel Dodgers 
states that one Jack Wyatt has grossly 
slandered them behind their backs by 
stating they were fakes, had never 
been out of Canada, etc. 

It affords me real pleasure to state 
to you all of the Shrapnel Dodgers, 
to my own knowledge, have been in 
active service in France with the 
Canadian Army and are entitled to the 
greatest credit, as are all others who 
so nobly risked their lives in the great 
war. 

Morris Manley, 
(Canadian Song Writer.) 


MONDAY MORNING MONOLOGUES. 
By MiSS E. BILLIE SHAW. 


The Stage Manager: “Yes, mam, I’m 
the stage manager. I can’t help that; 
I’ve been here nine years and I ain’t had 
an openin’ act yet that’s ever opened 
the show in any other house before. 
You follow the picture at eleven-fifteen, 
two-fifteen, five-fifteen and eight-ditto, 
with an extra show Wednesday cause 
it’s a yiddish holiday. 

“Hey, Jim, let down your short lines! 

. Nope, no carpet, but I got a 
medalion six by nine. That ought to 
be big enough for your barefoot dance, 
ain’t it? No spots at the supper show. 
You can cut a number and your 
changes. 

“Dressin’ room list is up, brother. 
You’re in number nine with the gent 
in the Trilling Troubadours. No, you 
can’t say ‘hell’ in this house unless 
you're referrin’ to the Kaiser. 

“Come on, let er down a little Jim— 
little bit more—there! . . . Sure, 
I do bits, but it kinda depends. A 
month ago I done the Crown Prince 
for an act, but since I got back on the 
job I only impersonate Napoleon, or 
somethin’ like that. . . . No’m, she 
can’t come back stage without a order 
from the front. Last week a grand- 
daughter of ‘The Klever Kiddie’ got hit 
by a brace, and now she’s suin’ the 
house. . . . Listen, Halligan, nin’t 
you played this joint often enough to 
know rehearsal’s over by ten? Well, 
you'll have tovget the leader to come 
out while the picture’s on, that’s all I 
know to do. 

“No, there ain’t no place to eat at 
around here; you don’t have time to 
eat, nohow. . . Say, where’s your 
photos, Darktown Dandies? Well, the 
office didn’t send ’em. Go out front 
and pick out some fakes in the pile 
they got there. Well, if they’re 
all whites, smudge up the faces a little. 

“Nope, you can’t ‘shimmie’ here, sis- 
ter. . . . Hey, Joe, tell the Musi- 
cal Mertons to cut out the trombone 
stuff. It’s ten-thoity and the house is 
open. 


GAVE FURS FOR BOND. 


After failing to appear at his hear- 
ing last week, Lester Jerome, who 
posed as a producer and was arrested 
charged with grand larceny, was in- 
dicted. 

Among the witnesses appearing be- 
fore the grand jury were the two girls 
whom Jerome brought to New York 
from Grand Rapids with the alleged 
purpose of putting them on the stage. 

Just how much money Jerome got 
away with is not yet fixed in amount. 
He used a limousine and secured furs 
and other luxuries, some of which at 
least it is known were not paid for. 
In securing bail Jerome impressed a 
representative of a bonding company 
by taking him to a furrier on 42nd 
street and obtaining an ermine coat 
valued at $2,800. This he gave to the 
bonding concern as security for $1,500 
bail. It later turned out the coat had 
been secured upon credit largely 
through the man having been a mem- 
ber of one of the leading fraternal 
societies. 

Among Jerome’s creditors is Sam 
Wallach, employed as press agent for 
the supposed forthcoming production, 
“Miss Eleanor,” in which Jane Howard 
was to have been starred. It was also 
discovered Jerome had ordered an ex- 
pensive ring from a Fifth avenue jew- 
eler, but never called for it. He or- 
dered inscribed inside the ring the 
words “Jane from Daddy.” The bauble 
was to have been a present to Miss 
Howard, ostensibly his daughter, at the 
hotel in which they lived. 


: Velt Gasse, 














INFLUENZA. 


conditions show little or 
no improvement and some cities have 
gone under quarantine for the third 
time. In that class is Charlestown, 
N. C., which closed Tuesday night. 
Many towns in both the Carolinas are 
either under quarantine or voluntarily 
closed. Those voluntarily closed oc- 
casionally play one-night road attrac- 
tions though the scare does not war- 
rant taking chance on more playing 
dates. A case in point is Macon, re- 
ported closed for some time. It de- 
veloped vaudeville would not pay dur- 
ing the continuance of the epidemic, 
but that a road attraction would draw 
enough for profit about once each 
week. 

Savannah closed Wednesday night of 
last week, which again points to the 
eastern section of the south being the 
hardest hit at present. The other 
Georgia and Carolina towns also con- 
tinue their voluntary or involuntary 
quarantines. Savannah may open Jan. 
27, though there isa possibility of a 
resumption sooner. Savannah authori- 
ties decided upon the open policy and 
also ordered that all influenza cases 
be specifically quarantined instead of 
the theatres. Augusta, Ga., may also 
resume Monday. It has been closed 
on and off throughout the season. 

Conditions at the coast are unsettled 
with the score bringing reclosings here 
and there. Fresno, Cal., closed again 
on Friday of last week. In New York 
the number of cases jumped to over 
800 on one day last week but dropped 
fifty per cent. within a few days. 



































































































Influenza 


a ee 


Cees Prem ar eshte sie? 
e 


SCHINDLER IN INSANE ASYLUM. 


Chicago, Jan. 22. 

George Schindler, formerly owner of 
Schindler’s Theatre on the North Side, 
is at present an inmate at the State 
laanedhawlenh. Elgin, Ill. 

Schindler was visited last week by 
a committee appointed by C. S. Humph- 
ries, composed of Harry Shapman, 
Willie Berger and Billy Jackson. Jack- 
son sent Humphries a detailed report 
as to Schindler’s condition which 
stated he was in the violent ward and | 
the doctor in attg¢ndance told him that — 
Schindler’s vitality is nearly gone. 

His only known relative is his moth- 
er, Mrs. Valla Schindler, 133 Neier 
Berlin, Germany, from 
whom Schindler had not heard since ~ 
war was declared. The National 
Vaudeville Artists and representatives 
of a foreign organization are endeav 
oring to do everything possible to aid = 
Schindler in his predicament. = 


RECORD REHEARSAL FEE. 


William K. Wells, the burlesque pro- © 
ducer and writer, established a record © 
this week when he rehearsed an act ~~ 
for a fee of $50 hourly. Wells con-— 
tributed the material, and when the 
turn insisted he rehearse the specialty, ~ 
he replied his time was worth $50 an = 
hour in his office and couldn’t afford ~ 
to act as stage director. The act de- | 
cided he was worth that amount to di- | 
rect them and accordingly paid him 
that fee for his time. 

Wells has been writing exclusively 
for burlesque producers, but with ex- 
isting contracts lapsed, he has now — 
turned to vaudeville and the legitimate — 
branch. i 


CANCELED ACT BOOKED. 


Natalie and Ferrari open on the ~ 
Loew Circuit Monday for 15 weeks, ~ 
starting at the Metropolitan, Brooklyn. 

The act lost its Palace, New York, 
engagement last week through having 
appeared in Shuabert-booked Surday* 
concerts the day before their scheduled — 
opening. aa 

Another act canceled for the same 
reason by the Keith booking office, © 
Willie Solar, has been engaged for ~ 
the Norah Bayes show. 4 
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The book carr was a soubret, and they were stopping the that the matter will shortly come up 


order and is so arranged to provide a number 
of specialties, all staged in the burlesque. 
This does away with the olio idea, the turns 
working in full stage, with one exception, and 
Leavitt has constructed the running order in 
a manner that keeps the speed going at a good 
clip and allows no delays. 

There are seven scenes in the opener, alter- 


nating between full stage scenes and the 
“ ne” drop, the initial view showing an in- 
terior of an art shop The pictures come to 
life and the succeeding “business revolves 
around their activities. Cliff Bragdon and 


Chas. Mac are the comics, 4 capable pair who 
have a thorough knowledge of the art of side- 
play and who have that peculiar knack of 
taking full advantage of every opportunity for 
a legitimate laugh. They kept things run- 
ning along at a lively’rate and throughout the 
performance never approached a shady sug- 
zestion. 

Flossie Everett is about as speedy a soubret 
as burlesque carries, a pretty girl with a 
kick in both legs, but she falls on the vocal 
end. Her voice, however, is suitable for bur- 
lesque, but it’s her dancing that measures her 
burlesque value. She led several numbers into 
the hit column, the “Dixie Land” song getting 
the musical honors of the performance. 

Miss Mae has the voice of tue show and 
stands out well in the prima donna role. Her 
specialty is made up of old time songs, open- 
ing with “Glow Worm” and thence through a 
trio of Irish numbers. She has a fine high 
register, but loses harmony on the low. Miss 
Mae is a great asset to “The Millicn Dollar 
Dolls,”’ for she looks close to the title billing, 
makes a charming appearance and knows how 
to wear clothes. The black gown worn in her 
specialty was about the most attractive of the 
many displayed. 

Norma Barry completes the list of female 
principals, works hard and helps fill out the 
picture nicely. The chorus balance well with 
the show proper, look good, work well together 
and seem full of ‘“‘pep.’”’ Because of the dress- 
ing they look better than the average group. 
With their many changes they apparently have 
little breathing time, particularly in the first 
act. 

The scenic investiture, while not the flashlest 
of the year, averages well enough with the rest 
of the production to miss criticism. A revolv- 
ing glass ball used in one number added some 
novelty to the piece, the ball throwing myriads 
of lights on the girls, giving a lobsterscope 
effect. 

Chas. Mac’s specialty followed Miss Mae’s, 
and Mac just did enough to carry away a solid 
hit. A “souse’’ number and accompanying 
comedy “business” in which he offers an eccen- 
tric dance, collected an abundance of applause, 
and Mac left them laughing loud when he 
exited. 

Bragdon and Harold Carr offered a reason- 
ably good double, the dancing portion of the 
turn getting fair returns. They also offered a 
cornet and trombone double. They were fol- 
lowed by Harold Yates, a versatile chap who 
works in evening dress and runs through a 
routine of song, dance, whistling, juggling and 
winds up with a number on the xylophone. 
Yates made a capital closer for the specialty 
section, and gave that section of the show 
quite a lift. 

In both parts Yates and Carr played the es- 
sential ‘‘feeding’’ roles, getting away with 
their responsibilities in good shape. The sec- 
ond act opened with a camp scene with a 
patriotic number featured. It entailed much 
flag waving and hurrah matter, but this must 
be expected at this season, particularly in bur- 
lesque, Eventually it will be overdone and 
pass out on its own weakness. 

The Operating Co. has a good show in this 
outfit, one that will go along and please every- 
where, and should draw throughout to good 
returns. It looks especially good because of 
the light weight of its cast, and John Jermon 
can be credited with some crafty stage direc- 
tion, for unless this show was properly pro- 
duced it could have “flopped’’ very comfort- 
ably. As it stands it wiil rank well with some 
of the best of the big wheel attractions. 

Wynn. 


BURLESQUE WONDER SHOW. 


Chicago, Jan. 22. 


The dry, wry humor of George P. Murphy 
dominates and supports Joe Hurtig’s ‘“Bur- 
lesque Wonder Show.” Murphy is a combina- 
tion—toned down to burlesque level—of Lew 
Fields, Harry Watsen and the ever loving!y 
Femembéred Cliff Gordon. ; 

Little Primrose Semon shares billing honors 
with Murphy. Though featured at the Star & 
Garter, wise stage direction has provided that 
other singing and dancing principals be given 
a chance. As a result, Primrose is not over- 
worked, although she has plenty to do—and 
does it, plenty. Consequently she is appre- 
ciated. Primrose is tinier, primmer and pep- 
pier than ever. Her tinkle-toes tap more 
swiftly and lightly with each succeeding sea- 


show with it then, as now. 

Theresa Adams, Joseph A. Mitchell, Will 
Murphy, Elmer Brown, Edan Green, Eva Good- 
ale and Walter Messinger aided with well- 
defined characterizations. If Elmer Brown 
appeared somewhat insipid in the leading juv- 
enile role, it is because the part was insipid. 
His choice of black coat and vest and white 
trousers is unfortunate. 

One of the best things is an act that has 
played everything the vaudeville agents have. 
Lulu Coates and her three Crackerjacks held 
the stage in a specialty for 20 minutes, and 
the house enjoyed each minute. Miss Coates’ 
wild dancing and the expert hoofing of her 
three colored boys hit exactly the right tempo 
for West Madison street. They got over big. 

The chorus had girls of all types. Some have 
voices. The one which didn’t refrained from 
singing. There was one little girl in the 
chorus whe could neither sing nor dance; but 
she is probably the prettiest chorus girl on 
the Columbia circuit this year. Swing. 


BURLESQUE CHANGES. 


Tony Kennedy and wife, as well as 
Fay Shirley, prima donna, and May 
Larrimore, soubrette for the Lew Rose 
burlesque stock, Dauphine, New Or- 
leans, booked by Lew Redelsheimer. 

Jack Adkins, musical director, has 
replaced Thomas McLaughlin with the 
“Girls De Luxe” (Barney Gerard). 

Leo Stevens was added to the “Mil- 
itary Maids.” He produced a new 
rae part, presented Friday in Spring- 
ield. 

Eva McKeand has left the “Lid Lift- 
ers” and is now with the “Pennant 
Winners.” 

Harry Ward will leave the Lew Kelly 
show Saturday. Charles Raymond, of 
the “World Beaters,” and Charles 
Fagan, returned from service with the 
A. E. F., join the show Monday. 


DEMPSEY AN ATTRACTION. 


If certain negotiations started this 
week by the Barney Gerard offices ter- 
minate successfully, Jack Dempsey 
will tour for a few weeks as an “added 
attraction” with one of Gerard’s shows. 

It has been some time since a cham- 
pion pugilist has been featured as a 
side attraction with any of the bur- 
‘esque troupes in the east. 


FLORIDA AND GOLF. 

Now that Florida has opened for the 
winter after dusting off the golf 
courses, Sam Scribner among a few 
others is going down there, making it 
by rail and the seaboard route. 

Mr. Scribner may chase the pill over 
the green for seven or eleven weeks, 
according to how things break. He will 
then return home to New York, when 
there is a very bare chance that J. 
Herbert Mack will go to California. 
Mr. Mack now anticipates leaving for 
the Coast, one of his bi-monthly ideas 
of going away. In the odd month he 
usually changes his mind. 


Again Looking Over “Pirates.” 

The heads of the American Bur- 
lesque Association are giving the re- 
juvenated Strouse & Franklyn Amer- 
ican show “The Pirates” another close 
inspection this week at the Gayety, 
Brooklyn. 

Several new principals and material 
are reported for the show. 


DEATHS. 


Martha Lillie. 
_Mertha Lillie, chorns.. girl, _ with 
Charles M. Baker’s burlesque show, 


“The High Flyers” (American Circuit), 
died Jan. 19 in Kansas City, where she 
had left the show to be operated upon. 
The remains were interred in Kansas 
City under the wired instructions of 
Mr. Baker. No immediate relatives 
were known. 


mission has yet been given, it’s a cer- 
tainty that owing to the long layoff 
period occasioned by the epidemic, the 
companies will be quickly granted the 
extra time following the circuit rout- 
ings. 


GOODMAN LIKES HOME. 

Danny Goodman, the fighter, who 
enlisted and went overseas with one 
of the New York contingents, has re- 
turned to Broadway and one of the first 
places he made for was the Burlesque 
Club. There he regaied the members 
with many stories of the trenches and 
billets but the biggest laugh came on 
his reply to the question “Are you 
going back?” MHere’s. Danny’s own 
words: “You know how you face the 
Statue of Liberty when you enter the 
harbor and how she has her face turn- 
ed toward the other open sea. Well, 
the next time I see her face it will 
be when she has turned around and 
is looking the other way.” 

Goodman just before going to war 
was set to take to the road as an 
advance agent for Rube Bernstein’s 
“World of Pleasure” but other plans 
prevented him from carrying out his 
proposed burlesque arrangement. Dan- 
ny returned as strong as a mountain 
lion and considerably heavier than 
when last seen hereabouts. 


BURLESQUE SOCIAL. 

The Burlesque Ciub made a success 
of its first “get together” affairs Jan. 
17 at its clubhouse in West 46th street, 
with the attendance the largest so far 
at any session of the club. 

The social doings started at 11.30 
p. m., with a business meeting of the 
club members at an earlier hour. Ex- 
actly 50 new members were accepted 
when the numerous applications were 
considered. 

A “drive” will continue until March 
1 when the bars will be raised again 
in the initiation phase. 

At least once a month the club 
will hold a social gathering. Next is 
to be “Circus Night,” with the sawdust 
atmosphere. 


King Co. Moving to Los Angeles. 
San Francisco, Jan. 22. 

The Will King Musical Comedy Com- 
pany leaves the Hippodrome Satur- 
day for the opening of Clune’s Audi- 
torium, Los Angeles, which starts the 
new policy of musical comedy and 
vaudeville under the Ackerman & Har- 
ris management Jan. 27. 

The Hipp here will resume the 
vaudeville policy, playing seven acts 
and a feature picture. 

La Estrellita. Asking for Divorce. 

San Francisco, Jan. 22. 

La Estrellita (Garcia Gabardon), the 
Spanish dancer, filed suit for divorce 
last week, against Henry Garcia Ga- 
bardon. She alleges failure to pro- 
vide. 

The couple were married in Chicago 
in 1898. 


SONG WRITERS JOIN W. B. & S. 


Harry Carroll and Harold Atteridge, 
song writers, have entered into a three 
vears’ agreement with Waterson, Ber- 
lin & Snyder, for the firm to exclusively 
publish their compositions during that 
period. 
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in the Supreme Court of New York, 
when it will be ‘egally adjudicated who 
is right in the contentions made. 

Mme. Cronin claims Jackson as “Sol- 
omon” was placed upon the stage by 
her late husband, M. Cronin, and after- 
wards incorporated into the act known 
as “Tarzan,” virtually without major 
change. 

Mr. Patty alleges that “Solomon” in 
the Cronin act was an incident of a 
performance, without prominence, 
whereas in “Tarzan” the monkey is the 
entire turn, made so through show- 
manship and management, generaled 
by himself, Patty. 

Following complaints made by Mme. 
Cronin to the vaudeville organizations 
against the alleged “Tarzan” infringe- 
ments and her rights to the character 
assumed by Jackman through her hus- 
band, a joint arbitration committee 
was formed from_the membership of 
the National Vaudeville Artists and 
the Vaudeville Managers’ Protective 
Association. The committee adjudged 
Mme. Cronin entitled to a royalty of 
$25 weekly, made retroactive and to 
continue weekly while “Tarzan” ap- 
peared. 


MUSICIANS AT BENEFIT “LOCAL.” 


Despite reports, the union musicians 
of the Palace, New York, orchestra, 
are furnishing gratuitously the music 
for the free shows for the wounded 
soldiers and sailors given at the Palace 
every Thursday morning, it is said at 
the union headquarters. An arrange- 
ment is understood in the Keith houses 
in New York that where a Palace mu- 
sician is unable to play or has other 
business to attend to that morning, 
another orchestra man from one of 
the other houses substitutes if he is at 
liberty. 

Thomas Gamble, the eastern repre- 
sentative of the American Federation 
of Musicians, when asked about the 
payment of musicians for benefits for 
war charities, said the matter was 
purely “local” and that the local bodies 
of the musical unions regulated that 
phase. The only time a general under- 
standing of free services by the united 
union bodies was suggested in a let- 
ter sent out during the Red Cross 
drive. " 

There have been times when the New 
York musicians have demanded money 
for services —t benefits wherein the 
understanding was that the managerial 
promotions of the performances were 
receiving some of the returns. Other 
times the musicians have played for 
nothing, he said. : 

The Stage Women’s War Relief, 
through Louise Closser Hale, first vice- 
president, is on record as thanking 
the musicians for services at several 
benefits. 


Looking Over Mutts At $2 Per. 


Chicago, Jan. 22. 

They’ve got a new stunt in Milwau- 
kee. A Dr. E. M. Sullivan, who alleges 
he is the head of the municipal dog 
hospital, sends representatives to the 
theatres, and if there are any dog acts 
on the bill, tiisists that the dogs be 
given a physical examination. ¢ 

Backing his demand by the state- 
ment that this is according to the city 
ordinances, he gets the job of examin- 
ing the mutts, and charges $2 per ex- 
amination. 

That’s trying it out on the dog! _ 
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Between the lay and professional 
audience exists a wide area of diver- 
gence. When a piece may please both 
publics it is doing something. But of 
course there are more that please the 
layman. A couple of shows around 
New York just now are almost certain 
to drive the professional player out of 
the theatre before the entertainment is 
over, but not\so with the public. The 
outsider likes the pieces and as the 
lay folk who pay greatly exceed those 
of the profession, the professional 
opinion doesn’t enter. The $2 audience 
on Broadway from another angle is 
also mighty different. At times they 
seem altogether select, actually exclu- 
sive, seeing nothing, knowing nothing 
of any but the $2 productions unless 
it is opera. The bits from vaudeviiie 
and the vaudeville acts, even dancers 
from the small time who had hard 
work remaining there, in the $2 shows 
are “riots.” And comedy scenes—the 
biggest laugh in “Listen Lester” was 
done throughout a season as the best 
bit in a burlesque show, and it is now 
even better in the musical piece, for 
the $2 crowd never saw or heard of it 
before. 





If, as seems probable, the restaurants 
improve and advance their present 
grade of theatrical performance, fol- 
lowing the prohibition date, in an ef- 
fort to offset the loss of the liquor 
draw, with more entertainment as an 
attraction, and the consequent high 
price of soft drinks to pay the freight, 
there will be further opposition to the 
musical shows along Broadway. For 
some of the restaurants can and will 
if they want to put up a startling look- 
ing production in people and clothes 
for a cabaret floor. No one will say 
that the Ziegfeld show on the Am- 
sterdam Roof or the Century midnight 
performance on that roof would have 
done or would do less were there not 
a bar attachment to both places, for 
it is not the bar or the dancing on the 
roofs that draw—it’s the girls, and the 
roofs charge $2 or more admission 
whereas the restaurants tack on but a 
coveur charge of one dollar or less. 
The people have more time to dance 
in a restaurant than on the roofs. Pro- 
hibition is apt to put up a problem to 
the theatres, in so far as the restau- 
rants are concerned. Granting that 
the disappearance of alcoholic drink- 
ing places means more for the theatre 


in the way of business, it may mean 


also more for the restaurants, which 
before felt that the liquor of the card 
was the biggest draw upon it. The res- 
taurant men, however, know that it is 
going to be an experiment. They do 
not predict, but just say it will have 
to be tried as likely many other things 
also will be before they will be cer- 
tain what the booze and no-booze dif- 
ference amounts to. 


A cause for complaint more often 
voiced by the vaudeville acts in the 
smaller houses is the present charges 
for local hauling. While doubtlessly 
the hauling charges, like so many 
others, have advanced, tiiere still re- 
mains in the local hauling charge what 
looks like an exaction, and it might 
be a matter that could stand correc- 
tion. The house manager appears to 
be the proper person to look into it. 
The smaller acts as a rule have more 
troubles and trials and really could 


stand a little thought very often from 


those who book and play them. Play- 
ing in two houses weekly the matter of 
hauling is of no sma!l moment to them. 


The Vaudeville Managers’ Protec- 
tive Association some time ago, we be- 
lieve, issued a regulation governing 
the issuance of contracts for engage- 
ments. The regulation said these con- 
tracts were to be issued as soon ‘after 
an engagement had been entered as it 
might be possible to do so. Perhaps 
a time limit was set, we don’t recall. 
However, the regulation is not being 
regarded, and the carelessness in is- 
suing contracts still prevails. The 
smaller act must bear the brunt of this 
neglect. Ofttimes from the manner in 
which the contract delay is brought 
about, it might be almost believed the 


“stalling” is intentional. Again the 
small act is at a disadvantage. It 
doesn't want to openly express an 


opinion, doesn’t care to take its com- 
plaint to the managers’ association and 
doesn’t want to do many things that 
another and larger act might do if 
given as much cause. Booking men 
for the small houses may be said to 
have a different task than those of 
the big theatres. It is probably 
through that, also the double change 
of program weekly, that bills are sub- 
ject to so many changes. While this 
may excuse the bookiig man to him+ 
self, it does not aid the affected acts. 
They lose time, very often, are routed 
at the pleasure of the booker, are 
taken out of one program or placed 
in another, with their agents invaria- 
bly persuading them to comply with 
the request of the booking man. If 
there is any loss through these man- 
ipulations, it falls upon the acts. There 
are two sides to this proposition of 
course. But the small act should be 
protected through a contract. The V. 
M. P. A. might place this before its 
inembers and afhliations. If a time 
limit has not been set, one should be, 
for a contract to be issued and de- 
livered within 48 hours after the en- 
gagement is made, if the engagement 
is to commence after 10 days follow- 
ing the day of the booking, or the 
contract to be i the same day 
if the date is within 10 days. Perhaps 
the act’s agent often receives the con- 
tract and withholds it, believing the 
date is all right, will be played and 
why bother about the contract? If 
the smaller acts were asked, however, 
to file complaints for loss of time 
thdough the tactics of booking men 
and agents who make the acts sacri- 
fice for their own convenience, and 
the small act were assured no penalty 
in loss of bookings through a spirit 
of revenge “for talking” came through 
these complaints, the matter of the 
contract might be speedily cleaned up. 
Agents if culpable would be held liable 
and the booking men would be more 
considerate. It has been suggested 
in the past that booking men should 
be held responsible for their errors of 
bookings, where acts suffer a loss. We 
never quite agreed with that position, 
for the reason the booking man acts 
usually for the best interest of the 
theatre he represents and if erring, 
does so through his interest; there- 
fore the theatre should bear any liabil- 
ity through claims made by artists. 
But if bookers thoughtlessly hold 
back contracts in order that acts may 
be at their mercy in the matter of re- 
routing or if the bookers want to re- 
route them or lay them off and fail 
to order a contract issued, then there 
is no especial reason why the booker 
should not personally suffer, in his 
pocket, as otherwise he would cause 
the acts a loss in theirs. It would 
make it more 50-50. We hope the V. 
M. P. A. will look into the matter of 
contracts for the sniall acts. It's a 
condition existing in all the eastern 
ebooking offices, and maybe more than 
one of them, like Fox, is still refus- 
ing to issue contracts at all. 


If George M. Cohan is content to 
remain with the play he wrote, “A 





Prince There Was,” at the George M. 
Cohan Theatre long enough there will 
be no New Yorker who will not want to 
see it. The comedy was first played by 
Robert Hilliard in the leading role. 
In a Times Square hotel on a Satur- 
day at lunch Mr. Hilliard expressed 
dissatisfaction with the play—said it 
wasn’t there—although there had been 
some comment over the manner in 
which Mr. Hilliard played the role. 
William Elliott produced the show. 
Mr. Cohan expressed his conviction 
that as a comedy “A Prince There 
Was” could be turned into a success 
despite that the daily reviewers had 
mentioned it was Cohan’s best, and 
so on. The upshot was that Mr. 
Cohan paid Mr. Elliott and Mr. Hil- 
liard $12,500 each for their interest in 
the show, agreeing that Hilliard could 
retire at that moment, with Mr. Cohan 
walking directly over to the theatre 
and playing the Hilliard role for the 
matinee performance without a _ re- 
hearsal. He has since continued in it, 
also returning to Mr. Elliott, volun- 
tarily, a one-third interest in the pro- 
duction. Mr. Cohan insisted against 
the advice of his friends at the outset 
that his name should not be billed nor 
advertised in connection with the play 
as he wanted the piece to stand or fall 
upon its merits. As the business in- 
creased Mr. Cohan, feeling his judg- 
ment had been vindicated as well as 
his play, permitted the use of his name 
in the publicity for the piece. What- 
ever “A~Prince There Was” may have 
been with Hilliard, with Cohan it’s a 
vastly entertaining performance. Mr. 
Cohan has a smooth style of writing 
comedy for the popular taste and 
plays it just as smoothly. A boarding- 
house scene in the piece is written 
only as Cohan could write it, and it’s 
all laughs. Ralph Sipperly has a role 
of a picture actor in it. The author 
threw many of the comedy lines to 
Mr. Sipperly and didn’t try to take 
them away from him when he entered 
the cast himself. When Mr. Cohan 
said he knew the play was there as a 
comedy he likewise knew what he was 
talking about, and if he had added 
that he writes plays for the_public, not 
for the critics, it would have been as 
true, 


William Wheeler is back on Broad- 
way. He has been managing the Lib- 
erty, Camp Dix, N. J., and was one of 
two men who managed a cantonment 
theatre without wearing a uniform. 

Sol Unger, who is doing an agency 
business with Nat Nazarro, has been 
served with an injunction secured on 
behalf of Joe Shea, restraining Unger 
from doing business with acts under 
agreement with Shea. Unger was in 
Shea’s office ‘or eight years. He dis- 
claims all knowledge of Shea’s allega- 
tions of interference with his (Shea) 
business. 





William T. Price, dean of the Ameri- 
can School of Playwriting and who 
edited The American Playwright up 
to the time of its discontinuance on 
account of the war, has arranged a 
series of lectures he will give weekly 
at the Playwright’s Club, 1440 Broad- 
way. Price’s lectures will be on the 
practical understanding and applica- 
tion of playwriting. His first was on 
Jan. 17. 


Jim Toney, of Toney & Fay, authors, 
and Toney and Norman, vaudevillians, 
and Harry Bestry, of Bissett and 
Bestry, have formed a partnership to 
promote a commercial venture. They 
are endeavoring to delve into the in- 
tricacies of the tailoring business, and 
are using the quarters of Toney & Fay 
in the Cornell building. The landlord 
of the building is Carnell, of Ritchie 
& Cornell, tailors. 

Fred Mardo, who returned to Boston 
to devote his personal time to his 
vaudeville agency there and who al- 
ready has moved into larger quarters 
in the Tremont Theatre building there, 


, 





== = 


has resigned from the New York The- 
atrical Police Reserves. Mardo, in- 
spired by the work of the New York 
pie P. R., intends to promote the organi- 
zation of a local company of reserves 
in the Hub. 





At the dinner given to Gene Buck at 
the Lambs, Jan. 19, trouble arose over 
the reference by Dudley Field Malone 
in a short speech to the late Karl 
Liebnecht recently shot in Berlin. 


Mr. 


as a 


Malone 


“here .” 


referred to Liebnecht 
[In a moment Major Jim 
Barnes, not long back from the front, 
was on his feet and referred to Malo- 
ne’s remark as in bad taste. Mr. Buck 
was given the dinner as a tribute to 
his patriotic work on behalf of 
wounded soldiers, For a moment there 
was a near-riot, but the dinner was 
brought to a successful conclusion. 





Manager Goldstein of the Grand St. 
theatre packs a dialect and has his 
own methods. Recently Payton, How- 
ard and Lizette played the Grand. The 
turn includes comedy stunts on phoney 
brass instruments. Goldstein’s opin- 
ion was that his five-year-old boy and 
ail of “his” audience could play the 
cornet as well, and he told the turn 
so. When Hardeen appeared there 
and retired into the cabinet for a re- 
lease trick, Goldstein objected, telling 
Hardeen “to make something” where 
the audience could see what he was 
doing. 





Information is wanted of Tim Sulli- 
van, a native of Montreal, missing for 
14 months. He is 56 years of age, five 
feet ten inches in height, of light build, 
has brown eyes, is of good appear- 
ance and spesks French fluently. He 
is very well educated. He was for- 
merly a singef® and a comedian with 
many of the best known English and 
American minstrels and opera com- 
panies. He was last seen about six 
weeks ago in Rochester, N. Y. If he 
can now be located he will hear some- 
thing greatly to his advantage by com- 
municating with John Hoffman, bar- 
rister, 435 Beaumont street, Montreal. 


Clem Bevins battled with influenza 
jor three months in the middle west 
before feeling well enough to return 
to New York. Other people and shows 
have had the same _ battle—some 
physically; others financially. Mr. 
Bevins did. not feel over-strong. He 
did not want to consult agents, inquire 
of managers and go through the usual 
routine when you have been away and 
perhaps forgotten by those who might 
professionally need you. Mr. Bevins 
thought he would advertise he was 
back and ready to accept an engage- 
ment. He did—in Variety last week. 
When Chic Sale left the Shubert man- 
agement and the new _ production, 
“Monte Cristo, Jr.” he had been 
assigned to, Mr. Sale left behind. also 
a rural character that runs through- 
out the plot of the piece. The Shuberts 
wanted to replace Mr. Sale in the role, 
but did not appear to know just where 
a satisfactory substitute could be 
located. The Dooleys are with the 
new show (William and Gordon). Bill 
Dooley was lounging around the 
Winter Garden stage last Friday wait- 
ing for the rehearsal to conclude and 
reading Variety to kill time. J. J. 
Shubert came along and remarked he 
was at a loss to find somebody for the 
vacated part. “Here you are,” said 
Bill, pointing to Mr. Bevins’ advertise- 
ment in Varrety. “There’s the very 
man for you.” J. J. grabbed the sheet 
out of the paper holding the adver- 
tisement, and the next Mr. Dooley 
heard about it was when Mr. Bevins 
reported for rehearsal, which can be 
placed under the heading of oppor- 
tunity, the time, place and the man, or, 
as many may say, “Wasn't that luck?” 
But whatever it may be the fact must 
stand out that Mr. Bevins in advertis- 
ing himself sent his name to the right 
place at the right moment, which 
values advertising at how it may 
be looked at. 
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SHOWS AT THE BOX OFFICE. 


(Continued from page 3) 

to illness. Picked up again and is now 
getting over $11,000. 

“Daddies” (Lyceum); (21st week). 
Continues between $9,000 to $10,000. 

“Dear Brutus” (William Gilette); 
(Empire); (5th week). The combina- 
tion of Barrie and Gillette bound to at- 
tract business, although the play has 
not set the town afire. About $11,000. 


“Difference in Gods” (Bramhall); 
(9th week). Highbrow affair from all 
angles and doing some business with 
a select class of patronage. 


“East Is West” (Fay Bainter); (As- 
tor); (Sth week). Popular hit with its 
strange combination of Chinese atmos- 
phere and melodramatic tricks. Sev- 
eral of the critics took a fling at it; 
$13,001 last week. Is paving the way 
for a number of Chinese plays to fol- 
low. 


“Everything” (Hippodrome); (23rd 
week). Around $48,000. 
“Forever After” (Alice Brady); 


(Playhouse); (20th week). Moved over 
from the Central last month and the 
play has dropped off, with last week’s 
receipts around $5,300. 


“Friendly Enemies” (Mann-Bernard) ; 
(Hudson); (27th week). One of the few 
war plays still attracting. The boost- 
ing of the scale to $2.50 flat hurt busi- 
ness for a couple of days, but it came 
back; $15,500. 

“Girl Behind the Gun” (Amsterdam) ; 
(19th week). Going along around $11,- 
000 mark, but is to soon make way 
for “The Velvet Lady,” now in Phila- 
delphia. 


“Invisible Foe” (Harris); (4th week). 
Although universally panned by the 
critics the show is getting a fairly 
strong play. Last week’s gross, $6,800. 

“Keep It to Yourself” (39th St.); (4th 
week). Amusing farce, doing nicely 
all things considered; $7,800 last week. 


“Ladies First” (Nora Bayes); (44th 
Roof); (14th week). Nora Bayes’ 
theatre all her own, named after her- 
self n’ everything. Added Sunday 
night shows to the scheme. Including 
that, last week’s gross, $6,600. 

“Lightnin’” (Gaiety); (22nd week). 
Some paper out of date. Last week 


“Little Brother” (Walker White- 
side); (Belmont); (9th week). Over 
$6,000 last week, virtually capacity for 
the house. 

“Little Simplicity” (44th St.); (12th 
week). Making a little money be- 
cause show is not hooked up expen- 
sively. Started off with a rush at the 
Astor, but has been moved twice since, 
causing a drop; $8,700 last week with 
much outside help at cut rates. 

“Listen Lester” (Knickerbocker) ; 
(5th week). John Cort’s champ has 
put the Knickerbocker Theatre back 
on the map, even though wiseacres 
stated the house was too far down 
town. Show and good publicity re- 
sponsible. Business holding at an even 
plane with the average between $15,000 
and $16,000. 

“Little Journey” (Little); (Sth week). 
Moving to the Vanderbilt to get larger 
capacity, business at the Little capac- 
ity, nearly $5,000, 

“Marquis de Priola” (Leo Ditrich- 
stein); (Liberty); (Ist week). Opened 
Monday night to good notices and 
looks as though it would stick around 
for three months at least. 

“Melting of Molly” (Broadhurst); 
(4th week). Not considered a hit. Fair 
business, about $8,500 with outside aid, 
special soldier tickets, etc. 

“Nothing But Lies” (William Col- 
lier); (Longacre); (16th week). To 
move out shortly to make room for 
Marie Cahill in a new play. Last week, 
$6,200 on the statement. 

“Oh, My Dear!” (Princess); (9th 
week). Another Princess hit. With 
the hotel buy the show can’t miss $6,- 
200 weekly. 

“Prince There Was” (George M. Co- 


han); (Cohan); (5th week). Show has 
taken on a new lease of life since 
George M. Cohan stepped into the cast 
replacing Robert Hilliard; $11,850 last 
week with the indications it will go 
above $13,000 this week. 

“Redemption” (John Barrymore); 
(Plymouth); (17th week). One of the 
solid drawing attractions in town. Al- 
most $10,000 last week. 

“Riddle: Women” (Bertha Kalich); 
(Fulton); (14th week). Business 
jumped with removal to the Fulton 
and the Chicago engagement may be 
called off to prolong stay on Broad- 
way; $7,300 last week. Star to appear 
in a series of one-act pieces at Friday 
matinees, 

“Roads to Destiny” (Florence Reed); 
(Republic); (9th week). Business 
slightly off; $6,300 last week. 

“Sinbad” (Al. Jolson); (Winter Gar- 
den); (21st week). To make room for 
the new Winter Garden Al. Jolson is 
going to be forced to make another 
move. This in spite of the fact that the 
show is almost touching the $20,000 
mark and over right along, even with 
Jolson out of show twice within the 
past month. 

“Sleeping Partners” (Warner-Bor- 
doini); (Bijou); (16th week). With 
some outside help, $5,800 last week. 

“Somebody’s Sweetheart” (Central); 
(Sth week). One of the musical hits 
and will hold on in New York for 
some time; $12,800 last week. 

“Sometime” (Casino); (17th week). 
With a gross of $12,100 last week the 
engagement at the Casino is slated as 
indef after four months in New York. 

“Tea for Three” (Elliott); 19th 


week). Clever comedy getting strong 
demand. Playing to a little under 
$9,000. 


“Three Faces East” (Cohan & Har- 
ris); (24th week). War and mystery 
the theme, but still attracting big busi- 
ness. Almost $14,000 last week. 

“Three Wise Fools” (Criterion); 
(13th week). Continuing around $8,600. 

“Tiger, Tiger” (Frances Starr); (Be- 
lasco); (1lth week). Has settled to 
heavy business with $11,900 last week. 

“Tillie” (Patrica Collinge); (Mil- 
ler’s); (2nd week). Not favorably re- 
ceived but doing a little business. 
Around $5,200 last week. 

“Unknown Purple” (Richard Ben- 
nett); (Lyric); (19th week). A hit 
from any angle. Has played to as 
high as $12,000 and never dropped un- 
der $9,000. Last week $10,000. 

“Up in Mabel’s Room” (Eltinge); 
(2nd week). With only 5 perform- 
ances last week got $7,100. One of 
those “naughty but nice” farces that 
is going to pull. 

“Woman in Room 13” (Booth); (2nd 
week). With 7 performances opening 
Tuesday night last, week showed a 
gross of almost $8,000. Reported the 
biggest dramatic hit in town and in for 
a run. 


Chicago, Jan. 22. 

Box office business all around is 
huge. The hotels are packed through 
conventions. 

An estimate of the gross weekly 
takings at the legit box offices here 
for current attractions is: 

Ziegfeld “Follies” (Colonial). Play- 
ing to capacity, $3,000 nightly, $30,000 
and slightly over on the week. Will 
keep it up for the 19 weeks’ run. 

“Business Before Pleasure” (Gar- 
rick). Turning them away. Last week, 
$20,200. 

“Keep Her Smiling” (Woods). Mr. 
and Mrs. Sidney Drew played to a 
trifle over $13,000 last week. Had a 
sell out at the opening. Pace hardly 
likely to be maintained, but show is 
well liked. 


“Tiger Rose” (Powers). Leonora Ul- 


ric starred and play smashing hit. 
Over $15,000 last week. tnd 
“Going Up” (Cohan’s Grand). Solid 


success. Nearly $17,000 last week. 

“Head Over Heels” (Illinois). Mildly 
successful with $12,000 last week. Star- 
ring Mitzi. 


PRAISES “LITTLE PINK DEVIL.” 

Leonard Grover, age 85, America’s 
oldest theatrical maanger, states that 
the occurrence at Elmira, N. Y., as 
published in Variety two weeks ago, 
concerning his show, “Little Pink 
Devil,” was occasioned by an unruly 
lot of boys who frequent the theatre 
there. The particular boy, says Mr. 
Grover, who threw a missile at his son, 
Leonard, Jr., upon the stage was, it 
became known afterward, ejected from 
the theatre the evening before, when 
he vowed vengeance upon the house. 

The senior Grover says the show is 
costing around $1,500 weekly on the 
road, giving a performance on the one- 
nighters that .s satisfying, and that 
the publication in Variety of the EI- 
mira story caused some cancellations, 
besides annoyance to him. 

In support of«his claim of merit for 
the attraction, Mr. Grover has the fol- 
lowing wire, received by him Jan. 16 
(after the Elmira date): 

Jamestown, N. Y., Jan. 15. 

Leonard Grover, 

113 Prospect Place, Brooklyn, 
N. ¥.3 

“Little Pink Devil,” one of the 
cleanest and best shows that has 
played my house for the past two 
years. Wish there were more 

shows like it. 

William Foster, 

Manager Samuels Opera House. 

The show is now on one-nighters in 
Pennsylvania. 


GEST VS. ZIEGFELD. 
Pittsburgh, Jan. 22. 

Morris Gest wired the management 
of “Chu Chin Chow” that the Sunday 
comment in the Pittsburgh Gazette 
-~was “music to his ears” bearing out 
that the rivalry between Gest and Flo 
Ziegfeld, Jr., over their respective New 
York roof shows is as keen as ever. 

Charles A. Bregg’s article in the 
Gazette held: “If one Florenz Ziegfeld 
had dropped into Pittsburgh last week 
his inmost soul would have turned 
pale green with envy. A theatre not 
given frequently to the extravagant 
follies that are enacted when his na- 
tional institution arrives each Thanks- 
giving week, was the scene of a near 
riot on the part of the eager popu- 
lace. Mr. Ziegfeld’s Burne-Jones and 
Urban landscapes and contents re pe- 
riodical and hold records as such but 
the Comstock, Elliott & Gest tale of 
old Bagdad with its oriental trimmings 
drove into town last Monday night, 
and if I am not mistaken seized and 
tore from its proud pennant the Zieg- 
feld box office flag. Chu Chin Chow 
created an enormous stir among the 
people. The box office was besieged 
and the grafters put on extra steam.” 

“Chu” is playing its second week at 
the Alvin. An extra matinee has been 
inserted for this Friday afternoon with 
$2.50 top scale. 


Frank Pixley Critically Ill. 
Los Angeles, Jan. 22. 
Frank Pixley, the playwright, is 
critically ill here of heart trouble. 





“Old Lady 31” (Cort). ‘Ambling along. 

$6,500 last week. 
“See You Later” (La Salle). New 
Has not made pow- 


musical comedy. 
erful impression. Will do about $8,000 


this week. 
“The Copperhead” (Lionel Barry- 
more) (Studebaker). Show moved 


into this house and getting $7,500, con- 
sidered good for the Studebaker. 

“The Little Teacher” (Olympic). 
With Mary Ryan. Briskly advertised 
and piece looks likely for fair run to 
between $8,000 and $9,000, which it will 
do this week. 

“Happiness” (Biackstone). Theatre's 
location against her, but Laurette Tay- 
lor will do about $9,000 in this closing 
week of “Happiness” engagement. 
Looked upon as remarkable business. 

“She Walked in Her Sleep” left the 
Princess, leaving the house dark, the 
show closing to a $5,000 week. 


SAD END OF EVA MARSH. 
Chicago, Jan. 22. 

The finale in the errant life drama of 
Eva Marsh, once brilliant actress, was 
written in Chicago—with ashes. 

Last Tuesday Mrs. Eva Robinson, 
the mother of Miss Marsh, came-on 
from Brooklyn, N. Y., with her younger 
daughter Edna Marsh. She proceeded 
to the Bridewell morgue, and received 
the ashes of her daughter. 

Fourteen years ago Eva Marsh, play- 
ing the leading role in one of Ray- 
mond Hitchcock’s musical comedies, 
was heralded as a coming star. Her 
success was not particularly that of 
training, but that of a charming per- 
sonality, enhanced by a beautiful face 
and a sweet voice. 

At the peak of her success Eva 
Marsh disappeared. For a few weeks 
there were inquiries here and there. 
Then Broadway and the minor rialtos 
over the country forgot. 

On Dec. 12 one of the human dere- 
licts that drift occasionally about Chi- 
cago’s loop lurched into a department 
store and with calculated ostentation 
snatched from a nearby counter a 
handbag worth $7.49. A house detec- 
tive took her in charge. She was ar- 
rested. A police magistrate sentenced 
her to five days in the Bridewell. 

The girl was in such a pronounced 
state of alcoholism she was taken to 
the hospital. She died the next day. 
The inquest disclosed that she had 
been poisoned by drinking wood alco- 
hol. 

A few days later a letter came to 
the chief of detectives from a woman 
in Brooklyn, asking him to help lo- 
cate her daughter, Eva Marsh. The 
letter said the daughter was to receive 
a fifth of a $100,000 legacy. In looking 
over the dead list for the day the 
chief located the name of Eva Marsh. 
Mrs. Robinson was notified and came 
on to Chicagu. She identified the body 
as that of her daughter, and swooned. 

The ashes of Eva Marsh will be 
buried in the plot of her family in a 
Brooklyn cemetery. 


GIRL TIRED OF LIFE. 


Syracuse, N. Y., Jan. 22. 

Ada Knowles, of this city, whose 
stage name is Eleanore Pendleton, was 
found in a hotel in Chicago Friday 
after she had left a note to her sister, 
Jane Pendleton, saying she was going 
to end her life. The Pendleton girls, 
daughters of Mr. and Mrs. Hiram 
Knowles, of 220 W. Kennedy street, 
this city, are in the chorus of Cohan 
& Harris’ “Going Up.” 

Jane found a note addressed to her 
and turned it over to the police. The 
note read: 

“You can have all my clothing and 
pretty things, Jane. I’m tired of life 
and am going to end it all. Do not 
tell father and mother.” 

Miss Knowles is said to have been 
suffering from a nervous breakdown. 
The family formerly resided in Little 
Rock, Ark. 


DEATHS. 
Fern Killian Pomeroy. 

Fern Killian Pomeroy, wife of Eddie 
Pomeroy, died at Vancouver, B. C., of 
bronchial pneumonia. Mrs. Pomeroy 
had been playing parts with the Lewis 
& Lake Stock Musical Comedy Co., 
in which her husband was musical di- 
rector. Internment was at Saginaw, 
Mich. 

Bernard F. Meine. 

Bernard F. Meine, for ten years con- 
ductor of the orchestra at the Mason, 
Los Angeles, and one of the best 
known musicians in the west, died aged 
36 of pneumonia, following an attack 
of influenza. 

The mother of George R. Beebe, for- 
merly leading woman in legit shows 
until the time of her retirement, 15 
years ago, died this week at Washing- 
ton, D. C. Mrs. Beebe appeared im 
“East Lynn” in 1880. 
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PLAN DE LUKE MUSICAL STOCK 
FOR PACIFIC COAST CITIES 





Ackerman and Harris To Convert San Francisco and Los 
Angeles Houses Into Homes For Popular Price Musical 
Organizations—Thos. T. Ryley To Direct In Frisco— 
Bothwell Browne In Charge at Los Angeles. 





San Francisco, Jan. 22. 

Ackerman & Harris contemplate 
placing a high-class musical stock com- 
pany at the Casino, in the very near 
future. The house seats 2,500 and the 
admission scale under the new policy 
will be 50 cents, with 75 cents in the 
boxes. 

The successful musical comedies of 
recent seasons in the east and which 
did not come out to the Coast will be 
secured for the new venture, if it goes 
through. 

The firm, which also operates an ex- 
tensive coast yaudeville circuit, may 
follow the musical comedy stock policy 
into Clune’s Auditorium, Los Angeles, 
which they recently secured, if it 
proves a success at this point. With 
two houses the companies will alter- 
nate. 


Los Angeles, Jan. 22. 

Clune’s Auditorium is undergoing 
overhauling. Ackerman & Harris wiil 
reopen the theatre Monday with what 
they term “the biggest and best show 
on earth for the money.” Bothwell 
Browne has been engaged as director 
and producer. Popular prices will pre- 
vail. 

From reports on Broadway this week 
Tom W. Ryley has been retained by 
Ackerman & Harris to direct the stock 
policy at San Francisco, also stage the 
pieces, besides selecting the principals 
in the east. The chorus girls are to 
be secured on the Coast. Ryley will 
have a contract of 10 weeks, with an 
option. 

Excepting for a short season by 
George M. Anderson at the Gaiety, San 
Francisco, the Coast has not had a 
high-grade musical stock, but has 
played many of the musicai stock com- 
binations that gave more of burlesque 


performance; also tabloid musical 
shows. 
EDITOR PRAISES MANTELL. 


Rochester, N. Y., Jan. 22. 
So seldom is it that things of the 
stage are the subject for the genuine 
admiration and unalloyed praise of 
editorial writers that the following 
editorial from the Rochester “Her- 
ald” is worthy of notice. It was writ- 
ten by Louis M. Antisdale, editor-in- 
chief of the paper. Mr. Antisdale has 
for long been noted for the frankness 
of his writings and they are fre- 
quently commented upon in the press 
of all parts of the country. 
The editorial follows: 
Mr. Mantell. 

It is a pleasure to be able to 
record the appreciative welcome 
accorded by « large and discrimi- 
mating audience to Mr. Robert 
Mantell in the role of “Riche- 
lieu,” in the interpretation of which 
he has been for many years the 
most adequate of all actors on the 
American and English stage. 

Mr. Mantell’s conscientious de- 
votion to the drama of literature 
or historic impersonation, distin- 
guished from the drama of the 
“problem” or ot tuppenny-ha’- 
penny thrills and shocks princi- 
pally by the rarity of its presenta 
tion, deserves what it too seldom 
receives—the attention and the at- 
tendance of persons intellectually 
suited to enjoying it. It is stimu- 

lating to a degree, verging on posi- 


tive exhilaration, to find that four 
performances, with a _ repertoire 
divided between Shakespeare and 
Bulwer, is being greeted with both 
understanding and enthusiasm by 
Rochester playgoers. 


TWO “BRIDE SHOP” SHOWS. 


There seems to be a possibility that 
there will be a battle between John 
Cort and George Choos over the pro- 
posed elaboration by the latter of “The 
Bride Shop” into a musical comedy in 
two acts. Cort now has on tour “Flo 
Flo,” of which they are three com- 
panies, and this piece was founded on 
“The Bride Shop” in its original form. 

“The Bride Shop” was originally 
produced in vaudeville by B: A. Rolfe 
and Charles Maddock. Later the rights 
reverted to Maddock solely. After 
headlining on the big time for several 
seasons Cort conceived the idea that 
it might make a musical comedy, and 
Mme. de Gresac and Charles Maddock 
consented to the elaboration which 
resulted in “Flo Flo.” At the same 
time Maddock disposed of his vaude- 
ville rights to George Choos, who con- 
tinued to present “The Bride Shop” 
in the bigger of the small-time houses. 

Recently it was suggested to Choos 
that he have “The Bride Shop” elabo- 
rated into a two-act musical piece, and 
he obtained the consent of the 
authoress to do so. Cort now states 
that it is evident Mme. de Gresac is 
giving the same right to two managers 
and that she cannot do so without his 
consent. 

Choos states that “The Bride Shop” 
as it will be presented will not infringe 
on “Flo Flo,” for all that remains of 
the original is the title. 

Under the title of “The Bride Shop” 
the piece is to open in Indianapolis 
Feb. 9, with Bob Kirk in advance and 
Lester Mayne back with the company. 

Klaw & Erlanger are booking both 
attractions. : 





VOEGTLIN GETS “TIGER ROSE.” 
David Belasco has disposed of the 
English rights to “The Tiger Rose,” 
and Arthur Voegtlin has secured them 
tor Wilson-Sacks, Ltd., of London, 
who will produce the piece. This 
settles a long fight for the rights of 


the piece, in which A. H. Woods, 
Morris Gest, Walter Hast and Doris 
Keane were bidding against each 
other. 


“Tiger Rose” was one of the sensa- 
tional hits of last season in New York, 
and remained here more than a year. 
So far the show has earned more than 
$210,000 in profit. At present it is play- 
ing in Chicago, where it is sold out 
for the entire engagement of eight 
weeks, and an effort is being made by 
the house management to have the 
engagement continued. 

When Belasco was first approached 
regarding the English rights he stated 
that he wished to do the production 
abroad personally. 


COHAN CAN’T TRAVEL. 
Cohan & Harris are seeking a star 
to succeed George M. Cohan in “A 
Prince There Was” when that piece 
takes to the road. Mr. Cohan must 


remain in New York to look after his 
manifold business interests, 


« Woods’ list for production it 


THREE AUTHORS OF “ROOM 13.” 


The name of Percival Wilde ap- 
peared on the Booth Theatre program 
for two days last week as one of the 
authors of “The Woman in Room 13.” 
Mr. Wilde is a Naval Reserve officer 
and a writer of short plays. A three- 
act piece, called “The Penalty,” was 
accepted by A. H. Woods several years 
ago and $500 in advance royalties paid. 
Though “The Penalty” appeared in the 
never 
was put on. In the réwriting by Max 
Marcin of “The Target,” which was 
the original title of the play, as done 
by Samuel Shipman, a portion of 
Wilde’s “Penalty” was placed in the 
present prolog of “The Woman in 
Room 13.” 

The 
Wilde 
began 


Wilde 


Woods’ office informed Mr. 
of the use of his material and 
paying him royalty for it. Mr. 
called at the Woods office and 
stated he believed he should be given 
credit for authorship, which was 
agreed to by Martin Herman and Mr. 
Woods. When Mr. Wilde’s name ap- 
peared on the program several days 
after the premiere Marcin declared it 
was all out of order, and Monday the 
third name was out of the program. 
Mr. Wilde’s attorney has written Mr. 
Woods, setting forth his client’s right, 
and it is understood Woods is privately 
in accord with the claim. 

Through receiving royalty Mr. Wilde 
gives up any further rights to “The 
Penalty,” which may be produced this 
season. 


CORSE’S NEWARK STOCK. 


Corse Payton, whose latest nom-de- 
guerre is “Founder” of the Little Green 
Kitchen, a Bohemian rendevouz around 
Times Square, has returned to stock 
and will open next Monday at the Or- 
pheum, Newark, playing the usual 
stock repertoire at prices ranging from 
10 to 50 cents. 

Payton spent three years at the same 
house, but hasn’t been in Newark for 
two seasons. He will begin with 
“Bought and Paid For,” the supporting 
cast including Henrietta Brown, Harry 


Holman and Eileen Bond among 
others. 
Bill Lykens endeavored to hook 


Corse for a week in Paterson. Pay- 
ton is billed as “America’s Best Bad 
Actor.” 

The manager stated the act had no 
merit. Lykens asked him what he ex- 
pected of any act programed as jn- 
troducing “America’s Best Bad Actor.” 


FIVE SPECS ARRESTED. 


There was a raid on the theatre 
ticket agencies operating without a li- 
cense made during the matinee sale 
Wednesday afternoon. Five men from 
various offices were taken into custody 
on the charge of selling theatre tickets 
without licenses as is provided for un- 
der the new Williams-Kilroe ordinance. 

The places visited by the men of the 
District Attorney’s office were the 
United, Tyson Company, Tyson & 
srother at 1 East 42nd street, Leo New- 
man and Louis Cohen. None of the 
heads of the agencies was arrested, 
only the man making the sale being 
taken into custody. 

The brokers represented among 
those arrested are those who have 
retained counsel to make a test case 
of the new law and the men were ad- 
mitted to bail after a preliminary hear- 
ing. 


“NURSE BENSON” OVER HERE. 


Charles Frohman, Inc., has secured 
the American rights to R. C. Carton 
and Justin Huntly McCarthy’s play, 


‘Nise Benzo,” now Tuning at. the 
Globe, London, with Marie Lohr 
starred. 

Alf Hayman wanted Marjorie Ram- 
Leau to play the role here, but was 
unable to secure her. The piece may 
be used for Ethel Barrymore next 
season. 





A. E. A.’S ADVISORY BOARD. 


The Actors’ Equity Association has 
organized an advisory board to be an 
aid to the council, but with no execu- 
tive power. The board is to be com- 
posed of 10 members, men and women. 
So far appointed to the new board are 
John Drew and James O’Neil. Several 
players now on the council are to re- 
tire and become advisory board mem- 
bers. There are 36 in the council. 

Donald Brian was elected to the 
council last week, succeeding Arthur 
Byron, who in addition to his profes- 
sional appearances manages a large 
estate, which gave him no time for 
council duties. 


TRACING EMPTY CIGAR BOXES. 


A story printed in Variety several 
weeks ago regarding Christmas gift 
cigars of Connecticut wrappers placed 
in Carona boxes and sent by an actor 
to critics has lead to an investigation 
by internal revenue agents, which may 
uncover a wide trafficking in illegally 
selling used cigar boxes. 

The agents recovered a number of 
the gift boxes and are trailing all the 
boxes (in this case about 30), as the 
law provides for a heavy fine for each 
refilled box. A downtown cigar dealer 
is reported under arrest. 

The Government agents in investi- 
gating the*case stumbled upon a 
scheme of selling empty boxes in which 
high priced cigars had originally been 
packed. It is said that as high as $5 
a box was secured for these “empties” 


SHIPMAN PLACES ANOTHER. 


“The New Woman,” a drama, is the 
latest product from Samuel Shipman 
to be staged, A. H. Woods having ac- 
cepted it. 

It is the first play which Mr. Shipman 
is sole author of, to reach production 
in several seasons. The playwright has 
three current successes on Broadway— 
“Friendly Enemies,” “The Woman in 
Room 13” and “East Is West,” all writ- 
ten in collaboration. 

“The New Woman” deals with the 
new status as against the old submis- 
sive fireside conception. 

Mr. Shipman has three additional 
completed plays. 


CRITICS AS ACTORS. 


The dramatic critics of the New York 
daily papers are to become actors, It 
is a limited engagement and for char- 
ity. To make it more intricate the 
producers of New York are to be the 
critics and are to be assigned to the 
various papers to write reviews of the 
performance of the critics. 

The performance or performances 
are for the Actor’s Fund. The play un- 
der consideration is “The New Sin,” 
produced at Wallack’s about three 
years ago, and has an entire male cast 
of 11 characters. 


GALLI CURCI NOT BILLED. 


The Chicago Grand Opera Company 
is scheduled to open its season at the 
Lexington Monday and the bill for the 
first week does not announce the prin-~- 
cipal star and chief draw of the or- 
ganization, Galli Curci, is to appear in 
any of the operas offered. 

Last season when the company 
opened in New York Galli Curci sang 
the initial performance and she assured 
the success of the organization here 
with that appearance. This season 
Mary Garden has the honor of the 
opening opera. 


“UNCLE SAM” OVER THERE. 


Concurrent with the English censor 
approving A. H. Woods’ “Friendly 
Enemies” for England, asking only 
that a change of title be made for the 
English presentation, the Woods office 
decided upon “Uncle Sam” as the name 
for the play abroad, 
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ACTOR FUND BENEFIT DATES. 
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Marie Cahill will appear at the Longacre, 
New York, Feb. 3, in “Just Around the Corner,” 


-Broadway 
29/16). 


World Film Corp. 
$4,565.34 (Feb. 


Photoplay Co., 


Smith & Wesson and shoes loaned and 


create any talk and it is only the shows 
they are talking about that are getting 


a comedy, with musie written by George V. insured for the occasion by Charlie : : 
Hobart and Herbert Hall Winslow. G. M i Chaplin.” the business here. 
Anderson will produce the piece. ENGAGEMENTS. fhe managers of all the burlesque 


What is in the nature of 1 record is the 





William H. Pringle, “Every Woman. 


“COZETTE” TOO COLD. 


houses.report business at the high wa- 


1.00%th performance of Arthur Ryron, who True 8S. James, ‘“‘The Big Chance ter mark. Al Reeves opened very big 
< . . “ee formantes * ‘ re s Byrne, “The Net ‘ ‘ Lea (‘- 1 mew o “6 
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the song writer, who has done so much toward DeMille Writing for the Stage. Se ghionste S Pematte holds fit week Fiske O’Hara is getting a good 

the entertaining of wounded soldiers at the 7 the character o CESS Bows o © 


Lambs. 





Los Angeles, Jan. 22 


William C. DeMille has announced 





sympathy. She is a girl of the streets 


who prevents a man from taking his 


play with “Marry in Haste.” 


week, “The Very Idea.” 


Next 


The Washington Square Players have merged he is writing a new drama for the 7 : ae ' ’ 
themselves into the Theatre Guild, and will stage. own life and after they fall in love and 
open their first season early in April. An up- hls with Otc fous eantuea. tee tien live together for a year he discovers, SHOWS IN SAN FRANCISCO. 
towr theatre is said to have been leased, and , 1; "a se , ” in a dramatic scene that Cozette had ae - . ' 
two productions now in preparation will be [0Otlights since “The Woman” and had a take preacher perform the mar- San Francisco, Jan. 22. 
presented for one month each. “Strongheart.” om 2 ber Pees i J Svan ' Kolb and Dill continue to pull 
oemnemtl ote . friage ceremony, Decause She WAS Cer~ eowded houses although in their third 
Included in the cast of “Hitchy Koo” which z 


Martin Sampter is shortly to take on the road 


tain that after a time he would get 
tired of her and regret the step he had 


week at the Curan theatre. 


Ss > Adoree, Australis Ste Ste y ; é : en i 
is Renee Adoree, Australian Stan Stanley taken tnowiag her for what she had At the Alcazar the stock company is 
(Australian), Vaughn Dunham and_ Grace : . playing “Daddy Long Legs” this week 
O'Malley, Three White Kuhns. Leming and been. When the man learns of this Sat. - ? . 


Gray, May Shirk, Frank Cornell, Lou Christie, 
Earl Lindsay, Conrad and Gay The show 
opens at Seranton Feb. 3. William O’Neil 
will be the manager and Heyden Galboi, ad- 
vanec man. 

“The Net,” a new play by Maravene Thomp- 
son, is to have its premiere at the Garrick. De- 


the first thing he does is leave, but he 
eventually decides to start all over 
again with the girl with a real mar- 
riage. 

The weakest point in Edward Clark’s 
new play is that its chief character, 


to light returas. 

The Columbia is dark, through the 
postponed opening of the “Ravished 
Armenia” film. 


SHOWS IN NEW ORLEANS. 


ro, — 26. The cast includes Kathlene Cozette, fails to gain the sympathy of . New Orleans, Jan. 22 
MacDonell, Charles Milward, Charles Dalton, ¢ ience 7 adi oO daan- op : ; . oS ge 
io Sasser Prank Greac, 3-2. Marace the audience. i. ect — hws A The Bird of Paradise” is doing ex- 
Arthur Fldred, Walter Horton, Alfred Shirley gerous groun rom an s/merica cellently at the Tulane this week. 

May Hopkins, Cicely Bereham and Grahame standpoint by having his hero fall in Lafavette is dark 

Lucas. ‘*The Net’? comes to New York early in the , 


February. 

A special performance for wounded soldiers 
exclusively will be given of “Everything” at 
the Hippodrome, Jan. 26 Four thousand are 
expected to attend. Members of the various 
unions have received permisison to give their 
services. The Women’s Motor Corps, the Motor 
Department of the Red Cross and the Women's 
Police Reserve motors will be used to take the 
boys to and from the theatre Besides these 
automobiles, an appeal for 300 private cars is 
being made by the Hippodrome management. 





love with a girl from the streets and 
marrving her to all appearances. But 
whatever hold on the sympathies Co- 
zette may have gained goes to smash 
when she makes known she entered 
into a fake marriage. 

Then, too, Mrs. Hamlin, the mother, 
is a cold character. Grace Henderson 
plays her in a harsh key. She is sim- 
ply a heartless person. 

Josephine Victor in the title role is 


3urlesque stock at the Dauphine 
given added zest through addition of 
Tony Kennedy to the cast. He is a 
favorite here. 

The Nazimova film, “Eye for Eye,” is 
drawing big business to the Strand. 


“Good Morning Judge” at Shubert, N.Y. 
Washington, D. C., Jan. 22. 
“Good Morning Judge,” the newest 


— . fe: al and Shubert musical play o ¢ ; 
Hedvig Brosseit, an actress who played with the om br@ght reature, natural eas =n } lasc os i , At tga = 
Mande Adams in “Peter Pan,’ returned Jan. 17 - —_—ee . effective picture. The piece may be the belasco ounGay night. " t is the 
from Argentina. She asserts eleven actresses, GEORGES FLATEAU greatly improved by skilful tinkering. London musical piece “The Boy,” 
including herself, had been sent to Argen- who plays the leading role of Captain Soulier nah : asa : d thicl it] a8 ained |} 

r ays » les 4 , YZ ra) d sor time ago under which title was not retaine yecause 
tine under contract to appear in supposedly in the successful Selwyn theatre play, “THE It w a pr duced some g of its similarity to “Oh Boy.” “Tudge” 
reputable theatres but found wpon arrival the CROWDED HOUR,” is one of the most no- another title. ere : : ‘ 1 hy . 8g 
places in which they were to appear were evi- tabie recent contributions to the American holds an exceptionally heavy cast, 
dertly résorts mustiy frequcnted by a Te Stape there’ being no‘ fess than 24 principals 


Brosselt states she will lav the matter before 


A brilliant French actor, manager, com- 


BARTHOLOMAE SERIOUS. 


and there is a chorus of forty. 


the Federal authorities and see if some action poser and director, he has enjoyed the dis- s10212 X P “ - 4 pve ‘ h 
cannot be taken. It is also claimed that a tinction of playing three widely different roles Philip Bartholomae has written his The new play is due at the Shubert, 


number of those who were sent down to South 
America were financially stranded for some 


unstinted 
“Service” 


winning 
acted 


and 
First, he 


on Broadway 


praise 
in each. 


in Mrs. 


first serious play, placing it with a 


New York manager he states. 


time. Fiske’s company, and then a comedy role in a : : +3 it} 
“Crops and Croppers,” and more recently his Bartholomae in conjunc tion with 
CRITICISMS yresent brilliant creation in “The Crowded Lawrence Langner are writing the 


“UP IN MABEL’S ROOM.” 
A farce comedy written by Otto Harbach and 
Wilson Collison at the Eltinge Theatre, Jan. 16. 


flour,” first in Chicago and later here. He is 
to return to Paris, but next year will again 
be in the Broadway productions, alternating 
in acting and producing. 


book of a musical production planned 
as a Broadway production in the 
spring. 


New York, either Feb. 3 or 10. 
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THE MARQUIS DE PRIOLA. 


Marquis de Priala, attached to the Italian | 
Embassy in Paris.........-. Leo Ditrichstein 


.Brandon Tynan 
SS SPOT Pe Tr Orlando Daly 

...Walter Howe 
. ; Adrian H. Rosley 
First Gentleman.. Harold Seton 
Second Gentleman ....- Gustav Bowhan 
Madame de Valleroi.......... ...eJane Grey 
Madame le Chesne «6 else a.a lendoecs  e 
Madame Savieres....... -Katherine Emmet 
Femme de Chambre........Jesephine Hamner 

If the current vehicle of Leo Ditrichsteln 
serves no other purpose it will without doubt 
settle for all time the much mooted question 
of who there is of the American stage today 
that can step into the shoes that were vacated 
some years ago by the late Richard Mansfield. 
In “The Marquis de Priola’’ Mr. Ditrichstein 
is giving a performance at the Liberty The 
atre the like of which has not been given to 
the drama since the famous character con- 
ception of Baron Cheverial which Mansfield 
gave us. Of course the similarity in the two 
roles, Baron Cheverial and Marqu®s de Priola, 
will have the natural effect of bringing com- 


Pierre Morain........< 
Brabaconne 
Doctor Savieres... 
Francesco..... 


parisons between the ‘two artists, and Mr. 
Ditrichstein need not fear that he will suffer 
thereby. 

However, it seems that The Marquis dé 


Priola’’ will also serve another purpose, and 
that is as a play that will attract to the box 
office, for it has all the qualities of “The 
King,” “‘The Great Lover” and the other plays 
in which this star has appeared as a lover 





to make it pull mone) 4s a play it may not 
be a great one, but as a commercial property 
it is certain to attract patronage tor at least 
three months in New York, that is unless the 
women of New York have tired entirely ol 
seeing Mr. Ditrichstein in hi isual type of 


“lover” roles. 
The latter hardly seem possible, and if 
“The King’’ attracted them then surely the 


present play is bound to be dou.-.y as luring 
to the feminine. There isn’t a doubt but that 
the women folk will fairly revel in the man- 


ner in which the Marquis hafidies three dis 
tinctly different types of women and make 
each one of them fall victims to his attack 
on their affections. That is the sort of stuff 
that a woman cannot resist, amd as long as 
women are the principal theatre goers (for 
they tell the men what they wish to see and 
the men have no recourse except to follow their 
wishes) Mr. Ditrichstein dé weli in the se- 
lection of his roles. 

“The Marquis de Priola’’ is a play im three 
acts by Henri Lavedan, and it ran for a period 
in Paris, where it achieved great favor. Judg- 
ing from the dialog in English one can readily 
imagine how delightfully the delivery in, French 
must have been to the Parisian mind. The 
American production was staged by Gustav von 
Seyffertitz (who for the moment has de- 
serted the direction of films and also dropped 
his nom de movie), who has handled the piec« 
most skilfully. 

All three acts are laid in Paris, where th« 
Marquis, a fast aging rotie is winding up his 
shert but altogether merry life. Women have 
been a fascinating form of insanity with the 
Marquis, and his life has been devoted to a 
psychological study of them. For each and 
every type he has a form of attack, and he 
has been the victor and the hero of a hun- 
dred or more love afiairs. He has evidently 
been Well advertised, for in each woman that 
meets Wim their ,is an immediate desire to 
know more of him than can be learned during 
a drawing room encounter, and as the Marquis 
is the noted professor ef a set of unexpurgated 
chronicles of the court of one of the Kings of 
France, which he takes delight in showing to 
each one of his new lady loves, the whole 
town knows what has happened when it is 
noised about that So-and-So has “seen the 
almanacs.’’ At that he has been noticed that 
most women were rather curious regarding 
spicy literature! 

In this play, however, Ditrichstein is a lit- 
tle more than just the lover. There is a dra- 
matic interest underlying the role which he 
plays, and it is furnished by the character of 
his ward, the son of his former game keeper, 
who committed suicide. The mother of this 
boy also died and the Marquis has adopted 
him. At the time that the play opens the boy 
has just returned from college, having been 
educated in England. The Marquis informs 
him that he nas decided to bequeath his all 
to the boy, and that as he is the last of his 
line the boy will have to take the name of de 
Priola and carry on the traditions of the 
family that is hundreds of years old. It is 
this role that serves to give the “punch” neces- 
sary, for in the last act the Marguis 
that the boy is in reality his son. 

Pior to that time the Marquis has endeavored 
to introduce the youth to a life of gay pleas- 
ure, but the boy revolts at the gospel that his 
benefactor tries to instill in him. At this the 
elder man becomes enraged and suffers a slight 
paralytic stroke. Later, when the boy dis- 
covers that his own mother was one of the 
victims of the Marquis and faces him with 
the fact, he becomes so enraged that another 
stroke follows, which leaves him a_ helpless 
cripple at the final curtain. 

There is but one other male role in the piece, 
and that is played by Orlando Daly, who gives 
a really fine performance of the boon com- 
panion and aping pupil of the Margui in 
the role “6? the uy Bramdon Ty ian seemed 
slightly beyond fhe years to adequately con 
vey the youth of the character. 

The three women types were splendidly por- 
trayed by Jane Grey, tremendously clever in a 
comedy role; Lily Cahill as the wife who the 
Marquis has discarded; and Katherine Emmett 
as the staid type who hides her passions under 
the cloak of work for charity. 

The play is a clever piece of stage con- 
struction that is almost developed into a mas- 


confesses 


ane 


terpiece through the clever characterization 
with which the star endows the title role. 


Fred. 

UP IN MABEL’S ROOM. 

(In order of their appearance) 
Kruger ......-Frederick Sutton 
oe . afd Harry C. Bradley 
Jimmy Larchmont , Walter Jones 
Alicia Larchmont, Jimmy wife.Evelyn Gosnell 
Garry Ainsworth..... John Cumberland 
Geraldine, his wife.. ; .Enid Markey 
Mabel Essington... ...-Hazel Dawn 
Martha Weldon, Arthur ister. Lucy Cotton 
Arthur Weldon H. Dudley Hawley 
Mar 6 . ....-Adele Rolland 
labe oom wa me place when the farce 
of that name opened at the Eltinge Jan. 15. 
It wa full of night robes. It looked as 


though A. H. Woods, who produced the show, 
had concluded to beat the tights of burlesque, 
through pajama dressing for good looking 
women, 

And a chemise was the plot of the farce. 
The chemise looked harmless even when Hazel 
Dawn wore it, for the chemise didn’t enter 
with the all night sleeping blankets. 

It was the second act of the show that aiso 


got the most laughs, what there was there to 
laugh at, but there’s enough ‘‘dirt’’ to snicker 
or anyon It the dirt and night robes 

ill likely make “Up in Mabel’s Room” 


clean up at the box office, even if it never gets 
clean otherwise. 

Wilson Collison and Otto Harbarch wrote 
the farce, staged by Bertram Harrison. They 
just monkeyed around with that 


chemise until 


it became the centre of lingerie hilarity. It’s 
really a lingerie exhibition, the very latest, and 
there is no man who is going tv rave over the 


current fashions in it 
karce as a rule is measured by the number 





oO entrances and _ exit Accordingly the 
Mabel” play is but an averag farce as a 
farce. It started about 8.45 the opening night, 
and its three acts we OV by 10.30 The 
first act ran 837 minutes and had 78 people 
leaving or returning to the tage, but not all 
different people. There é i; entrances and 
exit in the econd act during it oU minutes, 
and the third act had 5. in 22 minut 





In between were dialog, situations and under- 
wear. 

At a house party a bridegroom of much 
docility became frightened at the threat of a 
former passing fancy that she would display a 
chemise he had given her to his brid rhe 
bridegroom determined to obtain the chemise. 
He had ought it in a thoughtless moment 
while in Paris, sent it to her with both of their 
names embroidered upon it, and then came 
back home himself to marry another girl. The 
chase after the undergarment leads in the 


econd act right upstairs, to Mabel’s room, 
wher as Mabel goes to bed, the bridegroom 
and his valet are concealed. Everything goes 


wrong and the rush of nightdress commences; 
Che women as they troop in are all gowned for 
slumber, and when the interlopers are dis- 
covered, whilst Mabel is still in bed, it needs 
a lot of explaining to convince them the rela- 
tions between Mabel and the bridegroom were 
as platonic as they professed to be when hs 
sent the present to her. 

In the third act there is still so much doubt 
the conversation keeps up at the racy pace. 
it’s only when Mabel jumps out of the frying 
pan into a bathtub, thereby losing the chemise, 
that the tangle starts to straighten out. Even 
the bathroom scene is suggestive, and it should 
be, since the play itself is that in the title. 
Probably the name may be more looked for to 
draw business from the rural visitors than the 
farce. It won’t hurt business any, and though 
the show people may not fall off their seats, 
the paying public is going to laugh at this 
naughty, very naughty and nearly funny play. 

A high grade company may help. They 
certainly aid the piece. Among them is Enid 
Markey, who not so long ago was starred in 
pictures. Miss Markey looks better on the 
stage than she did on the screen, and in a 
cutey silly bride role of a girl of 20, without 
a brain in her head, gave a very nice perform- 
ance that improved as it progressed. Miss 
Dawn had something of a vamping part, though 
not a vamp, only a widow, but a gorgeous 
looking one, with due credit for the bridegroom 
remaining under the bed after seeing her. 


Miss Dawn as Mabel always stood upon ner 
dignity, even when in her nighties. Lucy Cot- 
ton played girlishly and was pretty, with 
Evelyn Gosnell as one of the wives, and very 


blonde, completing a picture of feminine lovli 
ness and undress that may be able to dent the 
reputation of the ‘“Follies’’ chickens on the 
Roof nearby. That bunch at the Eltinge could 
certainly cop any John the crowd at the 
Amsterda might land. Adele Rolland in a 
light maid’s role won applause for a little bit 
she had. 

It was about evens between Walter Jones 
and John Cumberland among the men. 

Jones, a blunt, wise fellow married man, had 
all the fat lines, and Cumberland his usual 
pantomimic facial expressions ofr a piece of 
this kind. H. Dudley Hawley did a_ good 
show as the flance of Mabel, and the entire 

ompany was nicely balanced. 

Though the first act ran through as though 
hey never would come back for the second, the 
" e picked up, and for all of the reasons cited 
besides others perhaps unknown, the room of 





Mabel with its live and inanimate contents 
( gent to becom ont Ui the 4 iriosity shop of 
tie town SGP Hrs -eaetes ve ney ee awed hemy 
more ther oO intimat interest than else- 
where, where the admi on is charged outside 
the house Sime. 


PORTMANTEAU PLAYERS. 


Stuart Walker’s Portmanteau season was 
begun at the Punch and Judy Theatre Jan. 
15 with a one-act play, a one-act pantomime 
and a short three-act piece. 


- 


The first is “A Night in Avignon,” by Cale 
Young Rice. Francesca Petrarca, a poet, has 
loved for a couple of years Madonna Laura, 
the wife of another, and his leve bas kept him 
pure and chaste, Gherardo, his. brother, 
visits him with a couple of women of loose 
morais, and at the moment he persuades him 
to “fall” for one of them, Laura is an- 
nounced. He places his visitors in another 
room. Laura tells Petrarca she has finally 
come to him, having been spiritually uplifted 
by his chaste love. Just then ribald laughter 
is heard from the adjoining room, and Laura, 
realizing be has fallen from grace, goes back 
to her husband, saying: “All trust shall be 
embalmed and laid away.” Just a lot of silly 
conversation, without action. 

The pantomime is the sort of thing that one 
might expect at an amateur entertainment. 
It is entitled “Stingy,”’ by Maxwell Parry. A 
miser who runs a pawnshop abuses a child. 
Enter Wonderful Grandma, who dresses the 
child up. Prior to that a man comes in to 
pawn something and the child admires his 
magnificent regalia, but he ignores the poorly 
clad child. A burglar brings in some stolen 
jewels, but afterward removes his disguise and 
reveals himself as an English bobby and 
places the miser under arrest, later winning 
the grandma for his bride, while the man, 
robbed by the miser, returns, finds the little 
girl dolled up and pays her court. 

The three-act piece is “The Laughter of the 
Gods,” by Lord Dunsany. The scene is laid 
in the palace of the jungle city of Thek in 
the reign of King Karnos, about the time of 
the decadance in Babylon. King Karnos has 
been persuaded by his counselors to set up 
his court in Thek, located in the jungle, far 
removed from the then existing socia! world 
The wivés of the three counselors compel 
their husbands to work to return to the big 
city of Barbou el St 
luctant to return and they blackmail a prophet 
to warn the King that if Tuoek isn’t abandoned 
in three days it will be totally destroyed. 
At the appointed hour the destruction actually 
occurs, and all are buried in the ruins of 
the castle. It is a clever satire, well written, 
but with no popular appeal. It will do for 
a novelty in one of the “freak’’ playhouses 
that seem to appeal to New York's “‘smart set.”’ 

The evening’s entertainment, as a whole, is 
inane. 


harnak. The King is re- 


Jolo, 
Luigi Golfonti the father...... Walter Wilson 
Pietro Golfonti, the son....... Effingham Pinto 
John Raymond, the doctor........ Roy Walling 


Adelina Van Hagen, the-.pupil..Eleanor Painter 


The first of the season’s revivals and the 
first revival of ‘“‘The Climax’’ was a most in- 
teresting event at the Comedy Jan. 16. It is 
12 years since the play was first put on by Joe 
Weber. It won him a fortune. 

Mr. Weber was at the revival premiere, but 
he isn’t financially interested in it, for he 
dosen't think revivals are good risks. His 
right to the play lapsed voluntarily when he 
failed to give 15 performances annually as 
provided for in the contract with the author, 
Edward Locke. “The Climax’ aroused un- 
usual interest a decade ago aside from its 
artistic success because in having but four 
characters, for an inexpensive set. Many man- 
agers attempted a follow-up with variable suc- 
cess. 

Lee and‘J. J. Shubert in selecting ‘“‘The 
Climax’’ for revival moved wisely. Because 
the same factors of short cast and simple set 
attain now as originally, and of equal im/ 
portance or more is that the play is as de 
lightful now as then. More so in the minds @ 
many first nighters, a bunch considerably more 
sincere than is usual at premieres. Not a 
eritic but that did not sit to the finish, which 
speaks volumes, for all had seen the play be- 
fore and could have exited early. And for once 
the reviewers agreed the revival was indeed a 
pleasant thing. 

Chiefly responsible for the “coming back” of 
“The Climax’’ was Eleanor Painter, stapred in 
the revival. in “Art and Opportunity’’ she had 
a somewhat similar.role as now, but failure to 
display her vocal accomplishments fully was 
one reason why that offering died. 

Effingham Pinto of the original cast is in 
the same role of Pietro. Mr. Weber took him 
from a school of acting at the time. His cur- 
rent performance is, however, even better than 
the originai. As Luigi, the father, Walter 
Wilson has a role excellently suited to him; 
in fact it was his work that helped much in 
bringing forth Miss Painter’s best. Albert 
Brunning played Luigi originally, but sure in 
no more clever nor more enjoyable fashion 
than Mr. Wilson. Roy Walling was given the 
thankless role of the doctor, who, through the 
exercise of mental suggestion, caused a term- 
porary loss of Adelina’s voice. To the doctor 
is given many of the bromidic lines, in part 
distasteful. Mr. wocke has rewritten parts of 
his dialog to bring it up to date, but evidently 
paid small attention to that role. Perhap 
most of the old coluquisims have been ripped 
out, but one or two remained. ‘“Jollying,’’ for 
instance, was a word that sounded strange, 
since it is nearly obsolete. 

“The Climax” should prove a successful re- 
vival financially.. If it doesn’t there is to be 
blamed the house, which isn’t the best in loca- 
tion nor draw. And, too, the house cale, Hi 

ther Shubert theatres ut £254. may burt. -¥2t 
judging from the merits of other dramas in 
otner small houses, “The Climax” 1s well worth 
the increased price. Ibee 


SEE YOU LATER. ‘ 


Chicago, Jan. 22. 
A show produced by Comstock, Elliott & 
Gest, written by Guy Bolton and P. G. Wode- 
house, with music by Jean Schwartz, played by 
4 


ka 
AC 


a cast containing T. Roy Barnes, Frances 
Cameron, Victor Moore, Winona Winter, George 
Graham, and others, in sets built by Al H. 
Woods for Broadway, can’t be bad. But “Sze 
You Later’ has all these standardized assets 
and still misses. 

Elliott, Comstock and their staging directors, 
Robert Milton and Edward Royce, are here, 
tinkering with the piece at the La Salle. It 
has been cut down half an hour and im- 
proved since the opening last Thursday; but 
it is not yet metropolitan stuff of the success 
complexion. 

One principal fault is a lack of balance. 
The first act is slow and punchless, the second 
act is riotously funny, but broad and raw, 
and the third lack ong numbers where they 
are badly needed. The second act is one of 
the funniest tangles ever dovetailed together. 
In the first and econd stanzas infectious 
melodies spring up And the comedians are 
immense, all of them and all the way. The 
chief hole in the company is where Miss Win- 
ter enters and wafts through. Winona is 
not castable for ingenue leads in romantic 
comedies. Her voice is feeble, probably 
through temporary overstrain of the vocal 
chords only, but it is an obvious weakness 
to the general result; and she-looks as though 
she had been ill, ker appearance rather calling 
for sympathy than spontaneous admiration. In 
this instance an injustice has been done her 
as well as the show, for she is miscast. 

Miss Cameron, on the contrary, playing a 
‘widow part,” is as peppy as a marine in a 
hindy. She dances with abandon, firts 
dynamically and is all over the action. Oppo- 
site Barnes she is at her best, for Barnes 
has subtle technique, with all that he hammers 
home his points. Barnes has aot the latitude 
for low comedy that he hes advantaged him- 
elf of in some past productions, and is here 
a very legitimate juvenile romantic-comedy 
lead—and a dandy. He has fast lines, and he 
ells them like lightning. 

But Victor Moore steps out in a line of 
work new to him and the best he has done 
since his immortal characterization in “Forty- 
five Minutes from Broadway.” As a middle- 
aged rounder, deceiver, fibber and sport, he is 
unction itself, as artistic and wholesome as 
Nat Goodwin at his finest, yet exhaustingly 
amusing always. George Graham, as a Scotch 
boob of the nobility, rings the bell. And Raiph 
Nairn, Katherine Stewart and Robert O'Connor, 
in grotesque roles, fit in along. avenues that 
might be described ag ‘‘of the old school.” 

In this material lies the vital flaw—the 
story. There is no theme. That sympathy 
which backgrounded the romance in “Oh Boy,” 
“Leave it to Jane,’’ “Very Good, Eddie,” and 
some other B. & W. winners, never blossoms 
here. Some will say that the love story is 
negligible in a musical show; it is not, in a 
typical musical comedy, with plot throughout. 
The main constructional fault here lies in 
the inception of the love affair before the 
curtain rises, never giving the audience an 
interest in it, and thereafter the complications 
fail to alarm or create waat stage technicians 
call “danger,” because no one would weep if 
the leads failed to marry in the end, their 
association being frivolous. 

Schwartz's melodies are of the order of 
his past work, colorless incidental music and 
several biff-bang tunes. Schwartz is a great 
song writer, but has notvhere shown himself 
a brilliant composer. Two ballads and one 
jazz dance in “See You Later’ are resound- 
ing hits. 

The chorus looks home-made, or something. 
The girls are fairly pretty, but they lack 
both the freshness of amateurs and the pro- 
fessional beaufy and mechanical skill of trained 
coryphees, 7\They logk like selected working 
girls, not without charms, but without chorus 
charms. Their dancing is laughable in spots 
and when they assemble about the liquid 
and animated Cameron, who is all a-bristle 
from head to ankles in a bjzarre “shimmy,” 
they work like carelessly strung mannikins, 
Josephine Harriman, who a few years ago 
promised to bloom into an interesting career 
has fallen back in this show to a sort of 
noncommissioned officer of this chorus, leading 
one squad of it‘opposite Leonora Hughes, a 
recruited beauty from the New York cafes, 
who is the wheel-pony of the other half. 

The show may be worked out Into saleable 
goods, and will be improved. But it can 
scarcely be promised as a potential rival of 
the historic successes which the C., E. & G. 


office has heretofore turned out. Lait. 
BLANEY STOCK 

Doctor fimpton. véuavbe pavbasetoe Forrest Orr 
Se ee eee vdad ..-Richard La Salle 
Clementine ..... seeeeeeeee, Geraldine Sloane 
Mre.. Morvivale.ssccssceeseas -Bessie Warren 
Mary ...M@.....%...... Frances McGrath 
Mrs, - Barnes <i cdcis icc cess ....-Eleanor Brent 


, P. Hampton..............Harold Kennedy 
First Steward.........+.++.+.-Harold Nibar 
Expressman........--. 0 he 60.60.66 eee ee 

Staged under the direction of Hal Briggs, 
ilaney’s Yorkville Players, a stock organiza- 
tion, presented May Tully’s amusing comedy 
at the Yorkville Theatre, 86th street, last 
week. The ftrequent applause illustrated the 
comedy was meeting with favor on the east 
side, 

Frances McGrath was Mary, the young 
woman whose ankle plays such an important 
part in the proceedings. Miss McGrath has a 
breezy style and extracted every bit of fun 
out of it. Ferrest Orr, prominent in stock 
companies, handled Dr. Hampton in a_ clever 
Men yer He ?was.fjfust f tryna of. the young 
physician out of college, who is anxiously 
waiting his first patient. His two friends, 
Perkins and Stokes, Jack Marvin and Richard 
La Salle, respectively, did well in spots. If 
one had not seen the original their few short- 
comings would not have been noticeable. The 
Clementine of Geraldine Sloane was one of 
the bright features of the whole performance. 
The other members of the cast were fair. 

The piece was adequately staged. 
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“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 


The Palace’s ten-act bill ran well 
into 5:30 Monday afternoon. Too late 
for a vaudeville show. But at that 
Princess Rajah held them in. The 
princess did her dancing in a full green 
chiffon skirt. Adele Rowland wore 
what I thought was an ugly gown. It 
was of cloth of gold, with a scarf of 
green spangled in steel wound around 
the bust and waist. 

How different were Cleo Mayfield’s 
dresses. Miss Mayfield (with Cecil 
Lean) appeared first in a pink chiffon, 
made with a full skirt, having nine 


rows of velvet. ribbon in the same 
shades. The baby waist had bell 
sleeves. There was a large leghorn 
hat with long streamers and a gold- 
colored parasol. A second dress was 
of apple green silk. A tiny bodice had 
half sleeves, and the skirt, with inser- 
tions of white gauze, had garlands of 
pink ribbons and flowers. 

Beatrice Curtis (with Gus Edwards) 
proved a cute little miss, wearing two 
very well made grey dresses. One 
grey silk dress was shot with blue. 
The skirt was trimmed with tiny flut- 
tings. A grey satin frock had nine 
ruffles at the hem. The plain collar 
was of chiffon. Alice Furness, in the 
same act, is a blonde; so thin she 
seemed transparent. One of Miss 
Furness’ dresses was of pirk silk 
trimmed with tiny blue bows. She also 
wore a gold net made in many ruffles. 
Mr. Edwards, with his many songs, 
kept these two girls busy changing. 
There were several other costumes. 

Strange thing about Phina and 
Picks—the boy who does the female 


“impersonation wore the best looking 


dress in the act. It was of blue and 
gold material. Phina appeared first 
in a sport dress of blue and rose, 
changing to a black satin suit em- 
broidered in silver. The Morton family, 
once more around, finds the acts all 
dressed very much the same. Clara 
Morton’s black dress, made very short, 
looked new. It was heavily jetted and 
trimmed with cherries. Naomi Glass 
(with Paul Morton) needs a second 
dress. 


A fair sized audience watched an 
interesting bill at the Riverside Tues- 
day matinee. Josie O’Meers on the 
wire wore ared dress. The skirt hang- 
ing in points at the side had a layer 
of black iace. 

Jean Adair has an appealing act and 
does a little old lady very well. 

Muriel Window stepped upon the 
stage in a tight fitting black dress. A 
red feather at the belt lent color. A 
simple white dress was in two flounces 
with a girdle of blue and pink. Miss 
Window wore a stunning red, white 
and blue gown for her Bordoni imita- 
tion. 

Ruby Norton (with Sammy Lee) 
wore a white skirt with an Eton jacket 
of burnt orange velvet, a rose silk 
dress followed. The gilk guffed at the 
hips hung over a lace over skirt. Miss 
Norton then appeared in a mettalic 
cape of mauve and silver hue, and a 
large hat of pale green. Underneath 
was a black lace dress over white. For 
the encore a short dancing dress was 
of black tulle. The top was of jet 
with a girdle of brilliants. A velvet 
cap was trimmed in the rhinestones. 

A prettier dancing act than Adelaide 
and Hughes would be hard to find. 
Mr. Hughes does some particularly 
dificult steps. Adelaide for her first 
number wore a three-piece suit of 
grey satin. The short coat was 
trimmed with a brown fur. A lovely 
costume made ankle length was of 
pink net cut in points with a huge 
bustle. In immense poke bonnet had 
plumes of every shade. A black bal- 
let dress was also of tulle with a jet 





top and brilliant girdle not unlike Miss 
Norton’s. The familiar doll dance was 
done in rose pink satin and blue sash. 


Gertrude Vanderbilt in “Listen Les- 
ter” at the Knickerbocker is wearing 
some ravishing clothes. A strawberry 
satin panel is draped around the figure 
twice over lace petticoats. A short 
coat is of the box model of a darker 
shade. Something odd on the shape of 
a Spanish mantilla is of blue brocade 
with a wide band of chinchilla. In in- 
troducing her bathing girls Miss Van- 
derbilt’s own suit is of black velvet. 
The short skirt is really no skirt in 
front, but attaches itself to the knick- 
ers. The entire costume is elaborately 
trimmed in brilliants. 

Ada Lewis was in rose chiffon in 
the first act and gold and silver bro- 
cade in the second. Ada Mae Weeks 
does some marvelous dancing, but is 
very shy when it comes io singing 
and speaking. Miss Weeks elothes 
were indifferently made. 

The girls of the chorus in the second 
act wore some really really clothes 
which couldn’t be said of the first act 
costumes. The party frocks were dis- 
tinctive in style and costly of mate- 
rial, while the bathing suits and wraps 
were very beautiful, especially the one 
called “England.” “New York” was 
also a lovely model. 


Evelyn Gosnell, Hazel Dawn and 
Lucy Cotton in the first act of “Up in 
Mabel’s Room” at the Eltinge make 
as pretty a stage picture in their din- 
ner gowns as has been seen around 
this season. 

Miss Gosnell was in black satin and 
jet. The material was draped tightly 
to the figure. Miss Dawn’s gown was 
of a duil blue brocade. The lines 
were long and straight with a wide 
girdle at the hips. Long flowing 
sleeves were of chiffon. 

Miss Cotton was in rose pink taffeta. 
The skirt was a draped affair, while 
the bodice was made of a wide brocade 
ribbon, ending in a long panel at the 
back. 


Enid Markey wore two fluffy gowns, 


For two acts all the women showed 
some ravishing negligees and several 
pairs of pajamas. Miss Dawn wore a 
lovely morning dress in the third act. 
The skirt was of mauve crepe de chine, 
while the waist cut loose and square 
was of purple velvet. Japanese tassels 
hung from each corner. 


Phoebe Hunt, who so ably assists 
George Cohan in giving us the treat 
of the season in “The Prince There 
Was,” at the Cohan, wears, in the 
second act, a one-piece ~blue serge. 
The third act finds Miss Hunt in 
brown. The dress also in one-piece 
has a satin top and embroidered 
hottom. Hat and stole matched. Marie 
Vernon, a child actress, gives a mar- 
velous performance. She is but eight 
years of age, and last season was 
with Chauncey Olcott. 

“The Million-Dollar Dolls” in “A 
Whirl of Pleasure” at the Columbia 
this week. It might be a pleasure if 
it weren’t for the slap-stick comedy 
of the two comedians—Cliff Bragdon 
and Charles Mac. 

The show is splendidly mounted, 
and the girls look well in all the num- 
bers. Norma Barry and Ede Mae 
wear clothes above the average for 
burlesque. Miss Barry was in orange 
velvet and jet. There was a long 
pointed train and one black net sleeve. 
A large black hat had yellow piaimes. 
Another pretty dress was of rose fish- 
scales, combined with white lace. Still 
another was a mauve satin skirt, made 
full, with a purple sequin bodice. A 
red velvet dress was trimmed in 
ermine. 

Of Miss Mae’s costume a gold skirt 





had a covering of red chiffon. The 
top of the gown was embroidered in 
gold on pink. A black velvet gown 
was draped tightly to the figure and 
had a train and a silver bodice. A 
huge headdress was of aigrettes. A 
cigarette number, superbly put on, was 
led by Miss Mae in tights of gold with 
a long bodice af colored beads, ending 
in two rows of fringe. To make the 
costume less daring a chiffon mantel 
hung from the shoulders. Miss Mae 
had a gay assortment of feather fans. 
Flossie Everett, the soubret, wore 
several dresses, all prettily made, 
following the familiar soubret model. 
A costume worn by the chorus that 
stood out was of black and white. The 
skirts of black and white chiffon were 
wired at the hem. The waists were 
of black velvet with a cape of white 
chiffon trimmed in white fur. Hats 
with high crowns matched. The 
novelty of the dresses proved to be 
when the wearer turned the skirt over 
her head, revealing linings in ruffles, 
each dress having a different color. 


Perhaps Marilyn Miller and Frank 
Carter of “The Follies” are not. to be 
married after all. They seem both 
agreed at present that they are not 
and deny all other kinds of reports con- 
cerning their matrimonial intentions. 
To make it stronger, they say they 
are not even contemplating it, what- 
ever that means, and I suppose it 
means no. And now I guess we must 
say no more about it until they are 
married. 


“His Parisian Wife,” featuring Elsie 
Ferguson at the Rivoli this week, gives 
Miss Ferguson plenty of chance to 
show an extensive wardrobe. There 
were several tailored suits and hats 
and unlike most picture stars Miss 
Ferguson always wears a veil. The 
house gowns were all made in long 
flowing lines. Evening clothes pre- 
dominates in the latter part of the 
picture, one was quite oriental in lines 
with a peculiar jeweled headpiece. 


“PLEASE GET MARRIED”—SPICY 
Providence, R. I., Jan. 22. 

Oliver Morosco’s new farce, “Please 
Get Married,” had its premier at the 
Opera House Monday night, sold out 
long before curtain time, due in a large 
part to a new plan of offering two 
reserved seats for the price of one on 
opening night. If there is any fault 
to be found it is with the play, the 
co-work of James Cullen and Lewis 
Browne, and not with the cast that is 
endeavoring to make a go of it. The 
company is headed by Edith Taliaferro 
and Ernest Truex, both seen to good 
advantage. 

The presentation got many a good 
laugh and it is possible that with con- 
tinued presentation and the asual 
changes it may be made ready for 
Broadway in time. The story centers 
on the trouble made for a young mar- 
ried couple by parents who object to 
the match and by those who favor it, 
etc. 

There is much that might be termed 
by old maids and others as suggestive, 
but it does not. hurt. In the second 
act is revealed a wedding night bed- 
room in a hotel. 

The young couple, married in the 
first act by a burglar disguised as a 
ininister, arrive. Upon their arrival 
they are annoyed by about everything 
possible, including the arrival of a 
telegram which informs the hotel clerk 
that the marriage is illegal. Angry 
parents are on the way, the couple 
learns, but they take it all as a wed- 
ding joke. 


Shuberts Engage Marie Dressler. 

Reports Monday said Marie Dress- 
ler is to go with the Shuberts, and 
be assigned to a show, following her 
appearance at the Central Sunday 
night last when she did a turn of 18 
minutes. 


INVESTIGATING SCALPERS. 
Chicago, Jan. 22. 

Tuesday the Chicago city council 
took the first active step to investi- 
gate theatre ticket scalping conditions 
in this city. 

A special committee of three was 
appointed to make a thorough investi- 
gation of the situation. In turn it will 
report and recommend to the council. 

In the resolution creating the com- 
mittee, the chief of police was charged 
with having failed to supply the coun- 
cil with data on the subject. Certain 
of the brokers were charged also with 
operating iff collusion with aldermen. 

The chief of police is to be sum- 
moned before the judiciary committee 
at the next meeting. 


“CHRISTO” OPENING FEB. 3. 

When “Monte Cristo, Jr.,” opens at 
New Haven Feb. 3, it will have Char- 
les Purcell in the company, also Ralph 
Herz, Fannie and Kitty Watson, 
Audry Maple and Ray and William 
Dooiey among the others. Early in 
the week the show was looking for 
an eccentric comedian. Al Lydell was 
negotiated for but could not accept. 

The “Monte Cristo” show is due at 
the Winter Garden during the week of 
Feb. 10. 

With Mr. Purcell leaving “The Melt- 
ing of Molly,” he will be replaced by 
Mr. Cagwin. 


HEADING FOR CANADA. 


A number of managers who have 
traveling .attractions and who are 
fearing the affect of a slump in busi- 
ness in this country should the 20 per 
cent. tax become effective are routing 
ahead to dodge the territory for a 
period of about a month following 
the advent of the increased tariff. 

The legitimate booking offices are 
being swamped with bids for Canadian 
territory to such an extent that if the 
bookings are made that country will 
be overrun with shows. 


ANHALT & WORM PRODUCING. 


Laurence Anhalt, who has been con- 
tent with the management of the Park 
Theatre, in Columbus Circle, is going 
into the producing end, having com- 
bined for that purpose with A. Toxen 
Worm, until recently the Shuberts’ 
press agent. The new firm has three 
plays in view for presentation—farce, 
melodrama and revue. 

Worm sailed for Denmark Tuesday 
to be gone about six weeks. Work on 
the new plays will begin upon his re- 
turn. If produced they will likely be 
booked through the Shuberts. 


POST STILL POUNDING. 
_ Chicago, Jan. 23 

Each day the war between the Shu- 
berts and the Chicago Post becomes 
more bitter. The last act of the Post 
has been to charge the Shuberts are 
violating the city fire ordinances in 
the Garrick Theatre. 

An investigator of the newspaper al- 
leged in an article chairs were placed 
in the aisle at one performance, and 
that no firemen were visible during the 
performance, as required by the city 
ordinances. 


WOODS’ CO. SAILING. 

The company engaged by A. H. 
Woods to appear in London in 
“Friendly Enemies” sails to-morrow 
(Saturday) on the Lapland. 

The delay was occasioned by the 
failure of the Lord Chamberlain to 
license the production, but it has now 
been officially passed, excepting that 
the name of the piece is to be changed 
to “Uncle Sam.” It is scheduled to open 
at the Haymarket Feb. 6. 

A..H. Woods expects.to. personally 
sail about Feb. 1. 


Lambert - Raymond’s Musical Show. 
Richard Lambert and Melville B. 
Raymond will place in rehearsal this 
week a new musical show with a big 
cast, headed by Helen Shipman. 
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VAUDEVILLE GREATLY HELPED BY ENLISTMENTS. 


(Continued from page 5.) 

the mouth-organ any dancer who throws his legs at a new angle is wonderful, 
and a blaring volume of brass becomes a marvel of music. But here the young- 
sters were flooded with real talent, supplied by the patriotic heads of vaudeville 
firms and legitimate managers, and it wiped away memories of the strawberry 
festival and the acrobat who did tricks so hard you wished they were impossible, 
and made them sing inside with happiness; and that is the entire secret. | have 
heard more joy expressed in the sarcastic sentence, “Gee, ain't this a tough war? 

after the gang had seen an especially good show than in a page full of words 
as long as a jump on the Orpheum Circuit from the pen of one of our choicest 


saccharine scribblers. I was a gob myself and I know. 


I scrubbed the decks— 


some mornings—and jumped ship and cursed discipline with the rest of my ship- 
mates. Then I became an officer (and a gentleman by act of Congress). At first 
I took this very seriously, being twenty-five; but after all when they serve steak 
in Delmonico’s or Child’s they kill a cow somewhere, and it is only the fixings 
(and the small matter of the check) that differ. So now I eat with three sets 
of engraved utensils and wear a white collar instead of licking the spoon three 


times and leaving my neck en deshabille. 


Yet it is a very special privilege to be commanding officer of a little ship. at 
sea—to stand where the wind breaks all conventions and the cold unsociability 


of the waves makes every human your pal. 


On a chaser the officer has no 


burnished silver, but eats the same food and out of the same tin plates as the 


men. 


When I crossed the Atlantic I ate on deck, assisted by the ocean. The 


trick is to sit with legs wide apart and descend upon food with an iron fork. 
The plate will slide to the other rail, but on the next lurch it will be back between 
your legs, and you bite again. I tried to get my executive officer to play opposite 
me on the other side of the deck, thereby saving dish washing, but he was 


particularly fastidious. 
between us. 


I have even known him to insist on two tooth brushes 


A sub-chaser is a great lesson in democracy. We had three elements to fight 
—gasoline, Germans and our stomachs. The craft is built so that the fuel leaks 
through the engine room into the officers’ quarters, and all the ‘black gang 
(engineers) are subject to terrible sick spells from burnt gas fumes, and our 
little sanctum smelt like the ghost of departed spots almost removed by gaso- 
line. We had a phonograph aboard. That is a simple statement, but if you ever 


do a hitch in the navy you will realize what a big thing it is. 


When the sea 


runs high and our thoughts run low, and every toss of spume looks like a peri- 
scope, and you have had canned peaches and pineapple tri-daily since leaving 
port, and the water tastes like beer that has been standing on the bar of a closed 
saloon since the town went dry in nineteen hundred, you put on “Bluin’ the 
Blues” and you are at Reisenweber’s on an ante-war Saturday night with the 


titian-haired beauty of your choice. 


Now that the cosmic urge of patriotism is no more the old enthusiasm is 
gone, and it is with happiness that I shall leave the service and once more play 
in the interesting game of trying to provide entertainment for a public which 
has attained a new meaning for me, and to which I shall always feel closer from 
my contact with a very representative part of it as sailor and officer on land and 


on sea. 





HAGENBECK CIRCUS SOLD. 
Chicago, Jan. 22. 

The Hagenbeck show, which quarters 
at West Baden, Ind., has been sold 
to Mugivan & Bowers, who are now 
in control. 

It is the intention of the circus for 
next summer to travel without stages, 
which seems to mean that there will 
be no “dumb acts” engaged unless 


aerial turns, also possibly clowns. 

It is thought here the show expects 
to make a bigger display of its animal 
exhibition, always a feature with this 
cingus. 


ALL ABOUT LINCOLN, NEBR. 


Lincoln, Neb., Jan. 17. 
Editor VAristy :— 

Nearly fifty years of a well ordered 
existence had ] passed before Martin 
Beck sentenced me to four days at Lin- 
coln, Neb., the“home of Bill Bryan, 
besides the residence of general gloom. 


After walking down the main street 


I sighed for the gayety of Calvary 
cemetery. Bryan’s many runs for of- 
fice must have been inspired through 
wanting a substantial reason to leave 
Lincoln. If he runs again I think I'll 
vote for him. 


The Legislature, now in session, has 
crowded the hotel lobby with a mob 
of turkey necked ruralites who can 
only see the front door of the state 
treasury. 

Woolworth’s is the smart shopping 
centre for the women and the men 
spend their time wondering what a 
stranger may be doing in here. 

Bath tubs are considered effeminate. 
The cafeterias close at 9.30. If a check 
runs over 40 cents, a fight generally 
closes them before that hour. They 
have waitresses who display their dis- 
tress at living here. You glance at 
them once and are content to order a 


glass of grape juice, having lost your 
appetite. 

The principal topical subject of con- 
versation and conservation is the com- 
ing price of corn raised hogs and what 
the next moving picture will be. 

I asked a native who Lincoln had 
been named by and he said Lincoln 
had been named by enough, telling me 
some of the names. I gave him two 
tickets to the theatre. He-was shaved 
this week and made me feel for a mo- 
ment as though Lincoln some day 
would be a city, then I took another 
look up the main street. 

Will you piease send me a postcard 
of the Soldiers’ Monument at White 
Plains, looking north. 

Walter C. Kelly. 


PUT INTO HALIFAX. 
Halifax, N. S., Jan. 22. 

The steamship “Rochambeau” en- 
route from Bordeaux, France, to New 
York, encountered terrific seas and 
winds on the way over which caused 
engine trouble to develop. 

After a week at sea the captain 
changed his course for the Azores, 
later changing his mind and steering 
into this port, arriving here after six 
days on short rations. The passenger 
list includes a number of entertainers 
and vaudevillians back from France as 
well as Chas. M. Steele, chief of the 
“y” bureau in Paris, succeeded there 
by Walter Johnson. 

Others are Edward Marshall, Jerome 
and Carson (at the Alhambra, Paris, 
last month), Lillian Jackson, Madeline 
Glynn, Ella and Mildred Kearney and 
Tom Cushing. 


FRAZEE MAY SELL SOX. 

From Boston comes a report H. H. 
Frazee has set a price on his owner- 
ship of the Red Sox Baseball Club 
and has an offer so near the figure tie 
has set that there is a likelihood a 
sale may be made in the near future. 

Frazee, it is understood, contemplates 
a return to show business on a large 
scale and has in contemplation four 
new legitimate productions. 


COMPLAIN AGAINST “AGENTS.” 


Further disclosures as to the activi- 
ties of thé several “turkey” agents who 
have temporarily abandoned their cus- 
tomary style of vaudeville circuit book- 
ing to take a chance on the canton- 
ment shows, were revealed this week 
by officials of the National Vaudeville 
Artists. Complaints. alleging non-pay- 


ment of salaries were filed against 
several of the cantonment show pro- 
ducers, but little satisfaction can be 
guaranteed since the managers are not 
considered financially responsible and 
have no connections through which 
payment could be forced by the artists’ 
organization. 

The cantonment proposition looks 
“soft” to the idle showman and it is 
rather easy to select a vaudeville bill 
on a mere promise, speculating on 
the week’s business to stand the ex- 
penses. In many instances the business 
has not materialized as predicted and 
the turns comprising the show were 
left stranded without transportation in 
some cases. 

The Aerial Franks filed a claim 
against an agency known as Perry & 
Gorman, with offices in the Gayety the- 
atre building, claiming that after play- 
ing several cantonments, they were 
left stranded in Norfolk, Va., although 
Gorman of the firm, who was at the 
head of the show, received $400 from 
the manager of the Liberty theatre 
there. They state their salaries past 
due were not paid and by Gorman’s 
action 25 people were left with hotel 
bills on their hands. 


TRY OUT IN CANADA. 


“Every Man’s Castle” is a drama 
produced by H. H. Frazee which opens 
in Toronto, Jan. 27, follows into Buf- 
falo and is due in New York Feb. 10. 
The piece is by Anthony Maguire and 
was put on in Chicago two seasons 
ago, running ten weeks. In the cast 
are Robert Edson, Wilton Lackaye, 
Pauline Lord, Katherine Kaelred, Rich- 
ard Tabor, Beverly West and Amy 
——— Edward Elsner is staging the 
play. 

Mr. Frazee is putting on three other 
plays, all His productions for a year 
being under the direction of Jack 
Welch. To follow “Every Man’s Cas- 
tle” is a farce called “Thirty Days,” 
which has Frank McIntyre and James 
Marlowe heading the cast. It is by 
A. E. Thomas and Clayton Hamilton 
and is being staged by Richard Ben- 
nett. 


SOUTH LIVELY. 


One nighters in the south are af- 
fording great business for road shows, 
especially those of a musical nature. 
This in spite of trouble through in- 
fluenza scares. Ned Alvard with “Oh 
Baby” reports there are more $1,000 
nights than those falling below $400 
and at a $1.50 top scale. The “Baby” 
show is repeating in the eastern sec- 
tion of the south, playing in and out 
of cantonments, which assures Sunday 
dates. 

Some of the repeat territory now 
takes in towns closed by the epidemic 
when the show first went through. It 
is booked for a third appearance in 
Newport News this season. 

Plenty of money is in sight in the 
south with the presence of the can- 
tonments one reason for the unusual 
prosperity. 


Jack Edward, Washington Manager. 


Jack Edward, in advance of “The 
Climax,” has been appointed resident 
manager of the Shubert - Garrick, 
Washington, and left Tuesday to take 
harge of the hoage. 
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INCOME TAX EXEMPTIONS. 


The Internal Revenue Department 
has systematically arranged for income 
tax statements for 1918 from theatrical 
people, especially the players. The col- 
lections will mainly fall in the middle 
section district of New York, of which 
Mark Eisner is the collector. 

Augustus Barnes, a deputy collector 
from Washington, has prepared a com- 
prehensive statement of how to calcu- 
late the amount taxable, which will be 
given to the theatrical papers to pub- 
lish, when approved, following the pas- 
sage of the tax law. It details the ex- 
emptions allowed. They cover about 
all expenses incurred by a player in 
connection with an engagement. 

These exemptions commence with 
advertising and include the cost of 
postage and wires necessary to the 
conduct of the player’s business. 

It is likely that an internal revenue 
man, like last year, will make his head- 
quarters at Variety’s New York office 
to instruct all professionals requiring 
advice upon how to make up their re- 
port. 

In a statement sent out by Collector 
Eisner, as a general preliminary, it 
mentions all profit gained by a person 
during the year, excepting that from 
insurance policies or interest from 
small quantities of Liberty Bonds must 
be included in the tax statement. It 
states that alimony is not taxable for 
the recipient although the payer of the 
alimony can not claim the amount as 
an exemption. All interest on personal 
indebtedness is allowable as an ex- 
emption, also losses in business or 
trade besides losses by fire, wreck or 
theft, not covered by insurance. Devis 
due the taxpayer found to be actually 
worthless are likewise deductable from 
the total. Depreciation on property 
used in a profession may be claimed 
as a deduction. Contributions to char- 
itable or religious societies may also 
be claimed as an offset. The net total 
of all income has an additional exemp- 
tion of $2,000 in computing the tax, if 
taxpayer is married (allowed to but 
man or wife and not both) and $1,000 
if single, with $200 allowance for each 
minor child. All single persons who 
earned over $1,000 during 1918 must file 
a return, and all married people whs 
earned over $2,000. 

In a statement made public by the 
Bureau of Internal Revenue last 
week, that department gave the 
chorus girl credit for being the most 
prompt member of her profession in 
paying her income tax. 

The statement shows the girls have 
systematized a form of book-keeping 
of their weekly incomes, learned how 
to deduct their exemptions and their 
figures seldom differ from those of 
the collector. 


“VAGABOND” AT LIBERTY. 


Bert Feibelman, formerly general 
manager for Cohan & Harris, who has 
been manager for David Warfield, has 
recently been handling “The Royal 
Vagabond” tour for his former em- 
ployes. . 4 BB) 

The piece closed for revision and 
recasting. It will probably come into 
the Liberty if found to be in shape 
by that time, when Leo Ditrichstein 
will be moved to another New York 
house. 

Fred Santley, Grace Fisher, Roger 
Gray and Hyson and Dickson have 
been added to “The Royal Vagabond.” 
Julian Mitchell is looking over the 
staging of it. 





BRADY’S FAMILY PLANS. 


William A. Brady is endeavoring to 
secure the English rights to “East is 
West.” It is not known what his plans 
are for the piece, but the impression 
is that he wants to use it as one of 
a repertoire of plays for Alice Brady. 

It is understood Mr. Brady has in 
prospect an invasion of London with 
his wife (Grace George) and daughter. 
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WITH THE MUSIC MEN 





J. Russel Robinson has left Pace & Handy 
and is now with Feist. 

Harry Collins has joined the road staff of 
McCarthy & Fisher. 

Fred Foster, the Chicago publisher, is here 
for a week. 


Joe Morris has accepted a new number by 
Alex Gerber and Abner Silver. 
Al Haase, professional manager of McKinley 


Music Co., expects to be mustered out of the 
service in a few days. 

Jim Galvin, with McCarthy & Fisher (under 
Ez Keogh, in Chicago), has come east to take 
up new duties in the New York office. 








Harry Pease, the song writer, has been mus- 
tered out of the Army and is now free-lancing 
with Eddie Nelson as his collaborator. 

Phil Golden, a jazz violinist, formerly of 
Pasquale aud Golden, is prolessional manager 
for Cooke & Gore, music publishers. 

Joe Deviin left the McKinley Music Co. staff 
Saturday, to do a “singing waiter’ act at 
Pabst's 14th street cabaret. 





Alex Gerber has signed with Witmark’s as 
a lyric writer. He is now with the Motor 
Transport Corps at Camp Raritan, N. J 





Al Seldon, Philadelphia manager for Will 
Von Tilzer, recently left a Philadelphia hos- 
pital where he was operated upon for stomach 
trouble. 





Louis Bernstein and Louis Fordan, respect- 
ively president and professional manager of 
the Shapiro & Bernstein- Co., have reiurned to 
New ork. 





Elliott Shapiro, son of the late Maurice 
Shapiro, has been mustered out of the service 
and expects to return to his post with Shapiro, 
Bernstein & Co. within the week. 





Willie Pierce, dubbed ‘‘The Caruso of the 
Army,” has been mustered out and is back in 
the professional department of McCarthy & 
Fisher. 





Al. Haase, formerly professional manager 
for the McKinley Music Co., has been mustered 
out of the army, and returned to his post with 
McKinley. 





Harry Dillon returned to the T. B. Harms 
concern Monday, again professional manager. 
Dillon expects to take a trip to the coast next 
week in the interest of his concern. 

The new McCarthy & Fisher ‘Roosevelt’ 
song was rushed to the market two days ahead 
of its scheduled time on account of another 
song of a similar theme being prepared by a 
competing publisher. 





Joe McCarthy and Harry Tierney, of the 
McCarthy and Fisher staff, and James Mont- 
gomery, the librettist, left Atiantic City for 
French Lake Springs, Ark., to complete two 
musical shows for Elliot, Comstock & Gest. 


Perry Bradword, colored, affiliated with 
Frederick V. Bowers, is putting out some of his 
pumbers himself, the music publishing house 
to be called the “Blues Pub. Co., with offices in 
New York. 








Dave Oppenheim, formerly professional man- 
ager for Shapfro, Bernstein & Co., is now in 
commercial business, a sort of wholesale hair 
dressing line, with branches in several depart- 
ment stores. 





Owing to his wife, Ellen Vincent’s, illness, 
Nat Vincent, professional manager for Kendis 
& Brockman, canceled his vaudeville bookings. 
Mrs. Vincent, who recently signed a contract 
with Fox for some picture work, is suffering 
with bronchial pneumonia. 





Mrs. Irene A. Canning, an organist, of Fall 
River, Mass., has composed a song, “Ireland, 
I Bid Ye the Top o’ the Morning,’’ which was 
accepted by John McCormack. Mrs. Canning 
is the wife of William S. Canning, manager 
of the Empire, Fall River. 





On some of the class publications from the 
Kendis-Brockman-Vincent combination they 
have found it advisable to assume a nom-de- 
plume, as a means of shortening all three 
names, ihe pen name of Jaan Kebrovin is the 
result. 





The regular monthly meeting of the Music 
Publishers Protective Association will take 
place Feb. 4, with a special meeting scheduled 
for Feb. 11. The call for the special meeting 
is to finally decide the matter of the Music 
Chamber ef Commerce...The Music Publishers’ 
Organization of the United States will hold its 
annual meeting Feb. 11, at noon, at the Mc- 
Alpin Hotel, and also discuss the Chamber of 
Commerce, sending a committee to meet the 
M. P. P. A. at the latter’s headquarters in the 
evening. 

Liana R. O'Neill, as assignee for Raymond 
C. O'Neill, has recovered damages from the 
McKinley Music Co. amounting to $8,299.60 in 
a suit brought by her for commissions due on 





a written contract entered into Feb. 23, 1916, 
by the defendant and Raymond O’Neill, an 


employe of the corporation. O'Neill, who was 
sales manager of the McKinley Music Co. and 
head of its New York office at the time at a 
salary of $6,000 annually, proposed a plan 
whereby the ‘Root Popular Music Assortment,” 


which before sold at $76, could be increased in 
price to $106. This assortment consisted of 


25 copies sheet music, McKinley Music Demon- 
strator, 1 Pathe Freres Talking .Machine, 38 
Root popular selections on 19 double-faced 


Pathe disc records, 15 hangers for display pur- 
poses and 250 Thematic Catalogs with the 
dealer’s imprint. The increase in price was 
brought about by selling the talking: machine at 
$30, in addition to the $76 combination valjue. 
By a letter agreetment dated Feb. 23, 1916, 
O'Neill was to receive 50 per cent. of the 
moneys received and collected by him for sales 
of these assortnients, minus a 20 per cent. 
salesman’s commission. He sold over $21,000 
worth of goods. Deducting 20 per cent. sales- 
men’s commissicns, there was a matter of over 
$17,000 in sales, to which he was entitled a 
one-half interest. This amounted to $8,518.75. 
Having been paid $1,000 by the défendant, a 
sum of over $7,000“was due him, plus costs and 
interest, which was awarded to Liana R. 
O’Neill, as assignee, by the jury in Part XVIII 
of the Supreme Court before Justice Whitaker. 


NEW ACTS. 

Ralph Ash, monolog (Billy K. Wells). 

Parano, musical. (Norman Jeffries). 

“Island of Innocence” with 10 people 
(girl act) (M. Thor). 

“Neglect” by Ben Barnet, revival by 
Philip DeVoe. 

Roberts and Rodini, two-act (Bur- 
ton & Dudley). 


Frank Mayne in “The Tipster” 
(James Plunkett). i 
Roberts and Roden (Burton & 


Dudley). 

The Five Perezoffs, from Havana. 
(H. B. Marinelli). 

Amy Briscoe and Frances St. Claire 
(burlesque), two-act, Briscoe Sisters. 

Elsie Mains and Black and White 
live. (Harry J. Fitzgerald). 

Tom Brown’s Saxophone Four and 
Tom Brown's Constabules (latter now 
south) (Chas. Wilshin). 

Robert Fisher, who appeared in 
“Polly With a Past,” a farce-comedy 
sketch. 

Ray Miller’s Black and While Mel- 
ody Boys, in vaudeville with Elsie 
Mains (Harry Fitzgerald). 

Eddie Kane and Jay Herman have 
reunited and return to thé “Midnight 
Sons” act (Burton & Dudley). 

Libonati, xylophone, returning to 
vaudeville after being manager of the 
Wilson Avenue, Chicago, for several 
weeks, 

“The Darktown Strutters” with 12 
people, including Smith and Tossle and 
Dailas, staged by Shelton Brooks (A. 
Horwitz). 


IN AND OUT. 

Crouch and Jordan out of 23rd Street 
Monday; illness. Ford and Goodrich 
substituted. 

Jean Irwin out of Proctor’s 58th 
Street, Monday; illness. Replaced by 
Largay and Snee. 

Tom Brown’s Mutical Revue out of 
Keystone, Philadelphia, Monday; ill- 
ness. Local act deputized. 

Adams and Thomas out of the Ham- 
ilton, Monday. Replaced by Ed. Phil- 
lips. 

Kalmer and Brown out of Alham- 
bra, Monday; illness. Nina Payne and 
Co. substituted. 

Yates and Reed out of 58th Street 
Theatre, Monday night; illness. Re- 
placed by Julian Rose. 

The Four Haley Sisters replace Wil- 
lie Solar on the “Request Week” bill 
at the Colonial, New York, Feb. 3. 

Polliano, accordionist, was out of the 
Hippodrome, San Francisco, last week, 
after the second show Sunday, due to 
a serious case of pneumonia. Musical 
Bentley substituted. 





Waliace Eddinger ieft Tuesday for 
French Lick Springs for a three weeks’ 
vacation. 

The engagement between Florenz 
Tempest and “Bobby” Higgins has 
been called off. Miss Tempest says 
she is now “fancy free.” 


TAX INCREASE KILLED. 
(Continued from page 6) 
was the wisest move was shown in the 
remarkable results attained. 

Mr. Gest’s selection as chairman was 
a happy selection. He is the youngest 
member of the committee and leaped 
into the work with more than char- 
acteristic enthusiasm. All of the pre- 
liminary work was done through tele- 
graph, one wire sent broadcast cost- 
ing $2,600. Each manager in New York 
was asked to pledge financial support 
for the actual expenses, being called 
upon to give for deposit $250 each. 
This sum was in no way a “slush fund” 
and any unused amount will be re- 
funded. 

In the great push against the in- 
crease every allied “industry” to the 
theatre willingly joined the movement. 

It is charged that Rep. Claudie S. 
Kitchin of North Carolina, chairman 
of the Ways and Means Committee, is 
responsible for the tax increase be- 
ing re-inserted into the revenue bill. 
The House passed the increase at first, 
then the Senate reduced it to 10 per 
cent. When the bill went to confer- 
ence the higher rate again was slipped 
in. Congressional records show that 
Mr. Kitchin comes from a village called 
Scotland Neck in the county of Hali- 
fax, N. C., that he was born in Scot- 
land Neck, educated in the county of 
Halifax and practised law in the vil- 
lage, apparently doing nothing else but 
go to Congress. The 1910 census gives 
the total population of Scotland Neck 
as 1728, which means less than 500 
voters and the percentage of illiterates 
among the voting males was 2,805, the 
highest in the state. Since Scotland 
Neck did not until lately even enjoy 
the distinction of being a “one night- 
er,” Mr. Kitchin could not very well 
be concerned just how high the admis- 
sion taxes were set. 

The Tax Protest Committee at the 
Century called in a working staff of 
about 20 persons, with James Shesgren 
and Louis B. O’Shaugnessey in charge 
of the publicity and Bill Oviatt and 
Harry Zorn in charge of mailing out 
clippings of the masses of newspaper 
articles and editorials. 

Managers went on record that if the 
increase remains in the revenue bill 
new production will be eliminated and 
those in process of staging would be 
dropped. This came not as a threat, 
but several managers actually stopped 
work on new shows. ; 

It was pointed out that with the 20 
per cent. tax in effect and greatly dim- 
inished attendance the Fitth Liberty 
Loan drive in the theatres could not 
attain results wanted by the Govern- 
ment. 


PRODUCTION ENGAGEMENTS. 
Irving Kaufmann—‘“Monte Cristo.” 
Henry Clive, Rock and White show. 

Clem Bevins, “Monte Cristo, Jr.” 
Tom Lewis, “Monte Cristo, Jr.” 
Harry Tighe, with the “Nine O’Clock 

+ aol Amsterdam Roof, opening Jan. 
27. 

Norma Brown and Frank Mowlan 
have joined the stock company at the 
Grand, Columbus, O. 

Betty Blake, with Fred Stone show 
at Boston. Miss Blake reported to 
have been in pictures on the coast. 

Willie Solar with Norah Bayes in 
“Ladies First,” replacing Lew Cooper, 
who is expected to join the new Mc- 
Intyre and Heath show. Both book- 
ings by Davidow. 


Lulu Keegan (Mrs. Jos. P. Mack) 
has decided to tour the state of Cali- 
fornia after visiting her sister at Los 
Angeles. 

Helen Ford in “Some Time” has been 
recéiving fiowers fré6m an unknown 
admirer who has been sending a card 
signed “a soldier of the A. E. F.” First 
she got a box of American beauties 
and that was followed by orchids. A 
third box arrived, however, filled with 
string beans with a card having the 
words “ a soldier of the I. O. U.” 


ILL AND INJURED. 


Irving Yates (Earl and Yates) is ill 
at his home in Chicago, of influenza. 

W. L. Dockstadter, of the Garrick, 
Wilmington, Del., ill since last Sunday 
with a severe cold. 

Bill Counihan (Counihan & Shannon) 
is confined to the Lenox Hospital, New 
York, with stomach trouble. 

Vevene Debb, ill with pneumonia in 
the Post Graduate Hospital, New 
York, is recovering. 

W. S. Campbell, burlesque manager, 
eos a recent illness, improving rap- 
idly. 

Evelyn Southern (of Jimmy O’Brien 
and Girls), ill with severe cold; act 
laid off in New York this week, re- 
opening Monday in Canton, O. 

Guy Bolton, co-author of “See You 
Later,” became ill during his visit to 
attend the premier at the La Salle, 
Chicago, and is unable to get about. 

Rosa Raisa of the Chicago Grand 
Opera company is critically ill at the 
Michael Reese Hospital, , Chicago, fol- 
lowing an operation for appendicitis. 

Charles Goettler, ahead of “Chin 
Chin,” has resumed after being con- 
fined to his home in Fitchburg, Mass., 
with influenza. 

Mrs. Mary Proulx, sister of the 
Sheas of Holyoke, Mass., who has 
been seriously ill, is now believed out 
of danger. 

The following are at the American 
Theatrical Hospital, Chicago: Stepken 
D. Ricardo, (Flying Ricardo); Flo Har- 
ris (“Follies.”) 

Dixie Hines, after an ear operation, 
was discharged last week from the 
French hospital. He is recuperating in 
the country -nd will ‘return to his 
New York office next week. 


BIRTHS. 


Mr. and Mrs. Irving Yates, at their 
home in Chicago, son. 

Mr. and Mrs. Henry B. Warner, last 
week, daughter. Mrs. Warner is pro- 
fessionally known as Rita Stanwood. 

Mr. and Mrs. James Stroupe at their 
home in New York, Jan. 16, son. Mrs. 
Stroupe was with “The Blue Birds” 
(burlesque). 

Mr. and Mrs. Stanley Norris Thomp- 
son at their home in New York this 
week, daughter. The mother is pro- 
fessionally known as Lelia Carton. 

Mr. ahd Mrs. E. W. Grant, at the 
Women’s Hospital, Reading, Pa., Jan. 
19, daughter. Mrs. Grant was former- 
ly Ruth Adair and appeared in the 
“Ziegfeld Follies.” 


MARRIAGES. 


Ivy Young (“The Rising Geneg- 
tion”) to Eugene C. Hardin, banker, 
at Houston, Tex., Dec. 28. 

Charles Neville Gerard (pianist), 
New Haven, to Maude May Schaeffer 
(“Some Baby” Co.) at New Haven, 
iast week. 

George Senuscu, former musical di- 
rector of the Englert Theatre, Iowa 
City, Ia., and just returned from France 
with the Blackhawks, to Betty Gold- 
man, non-professional, Jan. 19. 

Clairette Anthony, a poster artist, 
recently appearing in pictures for 
Famous Players-Lasky, Jan. 15 to Capt. 
Howard C. Okie, of the 14th Cavalry, 
row on the Mexican border. 

Ethel Bonita Johnson, professionally 
known as Bonita Davis, to Louis Hinne 
(non-professional) of South America, 
at the home of the bride, Jan. 5, at 
Canterbury, Conn. 


Bud Fisher expects to shortly leave 
for England to resume his duties with 


the General Headquarters staff to 
which he is still attached. 

In the Auditerium stock, Lynn, 
Mass., a mother aid daughter’ are 


among its members, Mrs. Emily Mac- 
Pherson and Leona Powers. The lat- 
ter made her stage debut at the age of 
five years in McVickers’, Chicago. 
Mrs. MacPherson has been in stock 
productions in various parts of the 
country for the last 20 years. 
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CABARET 





Paul Salvain has six high-class res- 
taurants within three blocks of one 
another and on the same side of 
S3roadway. Also, peculiarly, this half 
dozen of cabaret restaurants are di- 
vided into groups of two each, one 
above the other, in three different 
buildings. They are the Palais Royal 
and Moulin Rouge (downstairs) at 
48th street (southeast corner); Cafe 
De Paris, two separate restaurants in 
the same building (northeast corner, 
same street), and Club Montmartre 
and Baltabarin (downstairs) in the 
Winter Garden building. All appear 
to be doing business at full speed. 
The sextet must do a gross nightly of 
not less than $15,000, and more likely 
do nearer $125,000 on the week. A 
couple are open all day and the ma- 
jority open for supper. Salvain has 
some partners in various of the places, 
but he controls all of them. Each has 
an entertainment of some kind or an- 
other. They have been acquired by 
Mr. Salvain in the past seven years, 
he starting with the former Rector’s. 
It makes him now a noted restaurant 
man in New York. Other restaurant 


. establishments having more than one 


in the same building are Reisen- 
weber’s, with three night places, be- 
sides a cafeteria and a number of ban- 
quet rooms, and Thomas Healy with 
three restaurants in his_ establishment 
at Broadway and 66th street, besides 
two other similar places operated by 
him. 





“Yama Yama” staited Saturday night 
last at the Hotel St. Andrews, Broad- 
way and 72nd street. The revue is 
given in the grille room or basement of 
the hotel. It was produced by Lea 
Herrick and Julian Alfred. The show 
has four principals and six chorus 
girls. There is an orchestra in charge 
of Ban-Jo Wallace, who also is the 
manager of the restaurant that had 
dancing only for sometime before the 
show was thought of. The room seats 
400, around a small circular platform, 
on which the diners dance and the 
revue is given. Messrs. Herrick ‘and 
Alfred have tried for nothing preten- 
tious, probably limited by the amount 
of money the hotel is spending. There 
are two parts, running through quite 
quickly in time, about 10 minutes to 
each half, with a 10-minute intermis- 
sion. About the best of the principals 
is Helen Frances, who does two solo 
dances fairly well, is very nicely 
dressed-and is by far the best looking 
girlin the show. The singing principal 
is Lillian Boardman, who has retained 
her voice but not her figure. Ethel 
Russell is the soubret without much 
time to do any soubretting. She sings 
a couple of numbers. Herbert Hoey is 
the juvenile and good enough for the 
show he is in. The changes of cos- 
tumes are rather meagre in quantity 
and ordinary in quality. 


No more can you sit upon the porch 
at the Hotel Seabourne, Coney Island, 
and shift your dangling toes away 
from the high tide. For Bill Werner 
has quit it for good, and it’s not good 
—it’s bad, not for Bill but for-those 
who liked the Seabourne above al- 
most any other of New York’s sum- 
mer places that could be visited as a 
transient. The furnishings of the ho- 
tel Mr. Werner so successfully con- 
ducted for six years, bringing it from 
nothing, it could be said, to one of the 
most popular places along the Atlan- 
tic beach, were sold last week. The 
lease went with it. Next summer, in- 
stead of the rickety Seabourne that 
looked as though it would disappear 
with the next high wave, but where 
you could always depend upon one of 
the best cooked meals to be had, there 
will be a row of bathing houses, sur- 
mounted by stores. The all-the-year 
around neighbors gave Bill a big send- 
off when he announced to them he was 
through with the hotel, going there to 





turn it over to the purchaser. To any 
number the passing of the Seabourne 
for a summer hang-out will be the 
same as the way they felt when Ham- 
merstein’s Victoria became a memory 
of the past, as a nightly drop-in-place 
on Broadway. 

Thomas Healy is preparing for the 
dry spell from July 1, onward, at his 
Golden Glades at 66th street with a 
big new summer ice and carpet pro- 
duction, to be given as a performance. 
The new show may be produced in 
April and it will be aimed to run 
throughout the summer, to an accom- 
paniment of soft drinks only. The 
present show at the Golden Glades, 
“Victory Revue,” has been changed 
about with new principals until it 
nearly looks all new. Healy’s Sunken 
Gardens at 95th street and the fam- 
ous Healy Farm at Hartsdale are the 
other Healy restaurants, with the 95th 
street open all the time, while the 
Farm will start on its summer sched- 
ule during May. As the Farm is a 
cool resort and a nice ride from New 
York, where people go to-eat and not 
to drink, prohibition isn’t worrying the 
Farm staff. 





The “shimmy dance” was exploited 
in a New York police court last week 
when a layman, Harry Reimer, asked 
for a warrant against the management 
of the Moulin Rouge for his ejection 
from that cabaret’s dance floor after 
essaying a “shimmy.” Getting down 
to cases, the magistrate asked just 
what was the status of a “shimmy” 
among dances. When the complain- 
ant gave a physical demonstration, the 
judge almost had him thrown out of 
the court room also. Afterward the 
magistrate relented and told Mr. 
Reimer he should be pinched instead 
of the restaurant. It gave the “shim- 
my” about the best ad it has had out- 
side the restaurants since it arrived 
in New York. And they are still 
shimmying in some of our best cab- 
aret circles. 


Joan Sawyer appeared at the Club 
Montmartre a day or evening late. 
She was not there at the opening 
Thursday last week, byt reported Fri- 
day. Grace Field received the guests 
alone at the Paul Salvian new club 
the first night. It is said Mr. Sal- 
vain and Miss Sawyer disagreed upon 
terms, causing her temporary disap- 
pointment. Miss Sawyer is reported 
to have expecied and demanded a per- 
centage of the club’s gross receipts, 
with Salvain replying he was not tak- 
ing in outside partners, or something 
to that effect in his exclusive and 
characteristic style. A salary amount 
is then said to have been agreed upon 
between them. 

With nation wide prohibition accept- 
ed as an amendment to the Consti- 
tution, the hotel and restaurant men 
are now pinning their only hope upon 
a result of the agitation against the 
“freedom of the people” being brought 
out through Congress so setting forth 
the rules and regulations of the pro- 
hibitionary clauses that light wines 
and beer will be permissible. They are 
not banking heavily upon that priv- 


ilege, however, but it’s a hope, forlorn 


or not. 1 

The Dooleys, on the Century Roof, 
are now doing a burlesque upon the 
strong act of the Rath Brothers up 
there. The Raths last week played in 
the B. S. Moss houses, meanwhile 
appearing nightly on the roof. Ed 
Wynn returned to the Century show 
Monday night after an absence of two 
weeks, 
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Mrs. Martin. Beck. 

Mrs. Sarah Sonneberg Beck died 
suddenly at the Chatham Hotel, New 
York, Monday mecrning, Jan. 20. She 
had been ailing for months and suf 
fered a severe shock last week when 
an intimate friend, visiting New York 
and seeing the performance at the 
Palace, returned to her home at New 
Haven and died that night. Last 
Saturday Mrs. Beck complained to 
her husband she was not feeling very 
well, but nothing serious was antici- 
pated. Her physical condition had 
been weakened through months of 
personal attention in active work for 
aid to the men in the Service and 


IN LOVING AND REVERENT MEMORY 
of My Steadfast Pal, 
My Constant Sweetheart, and 


MY DEAR WIFE 


JEANETTE EARLE 


Who died Christmas Day. 
Time cannot wither her tender memory. 


BOBBY EARLE 





their dependents. Mrs. Beck was noted 
for her charitable interests. During 
the summer these were directed from 
her home at Elberon, N. J. Her hus- 
band, Martin Beck, general director 
of the Orpheum Circuit, and two 
daughters, Helen, age 18, and Jo- 
sephine, age 17, survive. The deceased 
was a niece of Morris Meyerfeld, Jr., 
president of the Orpheum Circuit. In- 
terment was at Salem Field Cemetery 
Wednesday. 

The offices of the Orpheum circuits 
throughout the country remained 
closed for half a day Wednesday. 

Mabei Hamilton. 

Mabel Hamilton, formerly of the act 
of Clark and Hamilton, died Jan. 22 at 
the Park Hospital, New York, of in- 
fluenza after having been ill for four 
days. She was doing a single in vaude- 
ville and was booked to appear this 





In LOVING MEMORY 
of MY DEVOTED WIFE 


MOLLIE THOMPSON GARVIE 


Who passed away January 2ist, 1918. 
May her Sweet Soul! rest in peace. 


EDDIE GARVIE 
i a ts AS I NESW RATED Io 8 8 


week at the Garrick, Wilmington, Del. 
The deceased came to this country 
from England with Bert Clark during 
the days of the William Morris Cir- 
cuit and the act was a tremendous hit. 
After appearing here for several sea- 
sons she and Mr. Clark separated. For 
a year prior to her return to vaude- 
ville she was hostess at the Moulin 
Rouge. The deceased was about 26 
years of age and a native of Montreal. 
Lottie Love Murray. 

Lottie Love Murray, wife of James 
Murray, died suddenly at Waterbury, 
Conn., Jan. 19, after being ill six days. 





IN FOND MEMORY OF 
MY OL SISTER 


4 


Who passed a FS 13th, 1919. 


DEAR BROTHER ISRAEL 


Who left this earth October 26th, 


OL GOLDSMITH 
| NRE RELIED! EERIE E Ct ER 


The turn opened at Poli’s on Monday 
of last week, but was compelled to 
withdraw after the first performance. 
The act is said to have been booked 
in the Poli time as Enimett arid Leddy. 
The body was shipped to Battle Creek 
for interment. 

Howard Melville Buser. 

Howard Melville Buser, the infant 
son of Mr. and Mrs. Melville Buser 


OBITUARY 





(Bert B. Melville), died at the Green 
Point hospital, Brooklyn, Jan. 7. Mr. 


Melville was playing Peoria, Ill., when 
wired the news and, as there was no 
one to play his comedy role, remained 
under the obviously heavy strain. The 


child was six months old 


John Cannon. 


John Cannon died at the Bellevue 
hospital, New York, Jan. 20, of pneu- 
monia. He was in 1udeville and 43 
vears old. The funeral was conducted 


under the guspices of the Actors’ Fund 
of America, Jan. 24. 


Stephen E. Jackson. 
Stephen E. Jackson, of Haverhill, 
Mass., died last week in St. Peters- 


IN MEMORY 
of My Beloved Husband and Our Brother 


BILLY CAPMAN 


Who passed awhy January 18th, 1919. 
‘Though the Stage of Life is so uncertain, 
We all must rs swer its final Curtain.’ 
HIS LOVING 


WIFE AND BROTHERS 





ourg, Fla. The deceased was inter- 
ested in various theatrical and amuse- 
ment enterprises and was also the in- 
ventor of the roller coaster. 





May Overton. 

May Overton (Mrs. May Clark) died 
at Norristown, Pa., Jan. 9 of pneu- 
monia after three days illness. The 
deceased, who was 25 years of age, 
had been in vaudeville for some years. 

James E. Keene. 
James E. Keene died Jan. 6 at St. 


IN MEMORY 
of Our Beloved Sister and Daughter 


ELLA (ASTOR) ROGERS 


Died January 27th, 1918. 


Mother, Sister and Brothers 





Vincent’s Hospital, New York, suffer- 
ing from Bright’s disease. He was of 
the vaudeville team of Keene and 
Deane. 


May E. Randall. 

May E. Randall, wife of George Ran- 
dall, with whom she appeared in 
vaudeville, died at her home, 315 W. 
46th street, N. Y., Jan. 16. She was 
44 years old. 


Charles Polliani, appeared at the Hip- 
podrome, San Francisco, last week and 
died a victim of pneumonia Jan. 18. 
The deceased was 28 years of age. 


William P. Smith. 
William P. Smith, circus and fair per- 
former, known as “The Human Fly,” 
died last week in Chicago of influenza. 





The mother ef Josie Lesser, assist- 
ant to Ed. V. Darling, died suddenly 


IN FOND MEMORY 
OF A DEAR LITTLE GIRL 


MAY CLARK 


Who passed away January 9th, 1919. 


JACK STEWART 





of heart trouble Jan. 16 at her home 
in New York. She was 48 years of age. 


The wife of Jack Hollis (English) 
died at her home in New York, Jan. 
18, of pneumonia. 


_— 


Violet Goldsmith, sister of Sol Gold- 
smith, died last week in New York, 
of pneumonia. 

The mother of Frank Evans, the 
vaudeville agent, died recently. 
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BILLS 


The 
supplied from. 


bills below are grouped in 











In Vaudeville Theatres 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


divisions, 


according to 


the booking offices they are 


The manner in which these bills are printed does not denote the relative importance of 
acts nor their program positions. 
Before name indicates act is new, doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 
VAUDEVILLE EXCHANGE 
Palace Theatre Building, New York City 


NEW YORK 
Keith’s Palace 
Bradna & Derrick 
*Morgan Dancers 
Frances Kennedy 
*Bernard & Duffy 

The Langdons 
*Trixie Friganza 
selle Baker 
Frisco Co 

(One to fill) 
Keith’s Alhambra 
(Request Bill) 


Avon Comedy 4 
J & B Thornton 
Rinalda Bros 
Harry Brun 


Tuttle & Sarnoff 
Mrs Gene Huges 
Ruth Royr 
Mr & Mrs Barry 
Rooney & Bent 
Geo N. Brown 
Keith’s Colonial 
P Neilson-Terry 
Leon 
Jean Adair Co 
Stan Stanley Co 
Dickinson & Deagon 
Cook & Savo 
Masters & Kraft 
Collins & Hart 
Mellnotti Duo 
Keith’s Royal 
Geo White Co 
*Frank J Conroy Co 
Asahi Co 
Clark Sisters 
Ida M Chadwick Co 
James Dutton Co 
Yates & Reed 
3 Romanos 
Mehlinger & Meyers 
Keith’s Riverside 
Eddie Leonard Co 
Ruth St Denis Co 
Avon Comedy 4 
Adele Rowland 


Erral Co 


Bailey & Cowan 
Stephens & Hol’ster 


B & L Walton 
Keith’s H. 0. H. 
2d half (23-26) 


3 Stewart Sis 
Alexander & Fields 
“What Happ Ruth” 
Corsica & Verdi 
Chief Caupolican 
(One to fill) 
ist half (27-29) 
J & A Keeley 
toth & Roberts 
Chappelle&Stenette 
Ruby Craven Co 
Proctor’s 125th St. 
2d half (25-26) 
Challen & Kekr 
Katie Rooney 
Melnotte & Ludham 
Clayton the Mystic 
Dobbs & Welch 
7 Mus Spillers 
1st half (27-29) 
(Mid-winter Fes- 
tival) 
Pierlert & Schofield 
Geo Preir Co 
Sherlock Sis & F 
Mayo & Nevins 
Rotina & Barrette 
“Ideal” 
2d half (30-2) 
A & D Lamb 
Thornton & T 
Coscia & Verdi 
Proctor’s Ssth 
3 Arleys 
Roberts & -Roden 
Allman & Evans 
Murray Livingston 
Kennery Sher & D 
Carson & Willard 
Tenn 10 
half 


2d 

38 English Rosebuds 
Paramo 
Frank Mayne Co 
Henshaw & Avery 
Proctor’s Sth Ave. 

2d half (23-26) 
Chas Edwards Co 
Ward & Cullen 
Henshaw & Avery 
Geo Jessell 
Wright & Deitrick 
Searl Allen Co 
Duncan Sisters 
“Ideal? 

ist half (27-29) 
Wells Gilbert Co 
Clinton & Rooney 
Coscia & Verdi 
Helen Ray 
Josie Heather Co 
Laurie & Bronson 
(Two to fill) 

2d half (30-2) 
2 Stewart Sis 
Dobbs & Welch 


St. 


Ward & Raymond 

S Miller & Kent 

(Five to fill) 
Proctor’s 23d St. 
2d half (23-26) 

Leon Sisters Co 

2 Jesters 

Maurice FreemanCo 

Wm Cutty 

Rucker & Winifred 

Marion Harris 

Hadji Sambolo Co 


(One to fill) 

Ist half (27-29) 
Alex & Dot Lamb 
Northland Riano&N 
Waters 


“Home Guards” 
(Three to fill) 

2d half (30-2) 
t Cummings Co 
Roth & Roberts 
Van & Morris 
Rotina & Barrette 
7 Mus Spillers 
(Two to fill) 

BROOKLYN 

Keith’s Bushwick 
Sallie Fisher 
Haig & Lockett 
Duncan Sisters 
*Lady Tsen Mei 
Morris & Campbell 
Royal Gascoignes 
Kerslake’s Pigs 
Peronne & Oliver 
Logan & Geneva 
Keith’s Orpheum 
Jack Norworth 


Mile Nitta-Jo 
Hale & Paterson 


Robins & 
Norton & 
Hallen & Fuller 
*Dave Ferguson Co 
Olympia Desvall 
Beyer & Augusta 
Keith’s Greenpoint 

Zd half (238-26) 
Wilfred Du Bois 
Ear] & Sunshine 
Ward & Pryor 
Olson & Johnson 
Zertho’s’ Dogs 
‘Ore to fill) 

Ist half (27-29) 
Kate Rooney 
Werner Amoros Tr 
(Four to fill) 

2d half (30-2) 
Pierlert & Schofield 
Jimmy Rowland 
Howard & Sadler 
“Home Guards” 
(Two to fill) 

Keith’s Prospect 

2d half (23-26) 
A & D Lamb 
Brady & Mahoney 
Eddie Leonard Co 
Yates & Reed 
“Colon Gems” 

(One to fill) . 

Ist half (27-29) 
Hierbert Trio 
Melnotte & Ludham 
Tate’s Motoring 
Henshaw & Avery 
Ward & Raymond 
‘layton the Mystic 
(Two to fill) 


Partner 
Nicholson 


2d half (30-2) 
Alexander & Fields 
Josie Heather Co 
Clayton the Mystic 


Moss & Frye 
(Two to fill) 
ALLENTOWN, PA. 

Orpheum 
Wilbur & Lyke 
Brown & Jackson 
Pearl Abbott Co 
Arnold & Allman 
“Some Baby” 

2d half 
Eadie & Ramsden 
Glasgow Maids 
(Three to fill) 

ALTOONA, PA. 

Orpheum 
Synco 
Lowry & Prince 


Doris Lester 3 
Melkee 
Century Revue 


2d half 
Seabury & Price 


“Oh Atwaty 

(Three to fill) 
ATLANTA, GA, 

Lyrie 
(Birmingham split) 
Ist half 
Alfred Ferrell Co 
Baxley & Porter 


Footlight Revue 
Chris Richards 
Roode & Francis 








FRED HILLEBRAND 


with 
JOS. M. GAITES and 
WM. MOORE PATCH’S 


“Take It From Me” 
NEW YORK SOON 








AUGUSTA, GA, 
Wells 
(Knoxville split) 
ist half 
Nelsco & Hurley 

Myrtle Boland 
Tracy & McBride 
McCormack & Win 
Bomb’t of Rheims 


BALTIMORE 
Maryland 

Bob Tip Co 
Ford & Goodrich 
Freemont Benton C 
Laura Hoffmann 
Bryant & Broderick 
I & Macey 
Halperin 
Lewis 


dell 
Nann 

Henry 
Billy Reeves 


BATH, ME, 
Opera House 
Stanley 
Ryan & Moore 
Tenney & Estelle 
2d half 
Burke & Simmons 
Rigeres & Ryan 
Mary Desmond 
BINGHAMTON, 


» ¥. 


Stone 


- 


Lita 
Nicholas & Wood 
Chio San 


2d helf 


The Philmers 
Tom Moore & Sis 
BIRMINGHAM, 

ALA. 

Lyric 
(Atlanta split) 

Ist half 


Kennedy & Burt 
Laurel Lee 


Sampsel & Leonhard 
Dugan & Raymond 
Georgie Jessel 
Helen Ware 
Olsen & Jolsen 
Van Cellos 
CAMDEN, N. J. 
Towers 
2d half (23-25) 


International 5 


Burke Touhey Co 
JI C Lewis 

Hoey & Lee 
Adelaide Bell Co 


CANTON, O. 
Lyceum 
Ray & Pagremu 
Doc O'Neil 
Valerie Bergere Co 
Jimmy O’Brien & L 
(One to fill) 


CHARLOTTE, 
Academy 
H Lavail & Sis 
Storey & Clark 
M Montgomery 
Beatrice Doane 
“Kat Tales” 
2d half 
The Skatelles 
Bessie Clifton 
Maurice Samuels 
Eugene Emmet 
Gordon & Rica 
CHATTANOOGA, 
TENN, 
Rialto 
(Knoxville split) 
ist half 
Delong Sisters 
Paterson Ken & M 
Mr & Mrs Cortes 
Loney Haskell 
Koban’s Japs 








BEAUTY 


*Phone Circle 3668 


Stasia Moore’s 


221 WEST 49th STREET 


Opposite Churchill’s 


Our 


Wonderful Facial Mask 


REMOVES 


WRINKLES AND BLACKHEADS 
AND HEALS LARGE PORES 


PARLOR 


for Appointment 




















Homer Lind Co 
Walter Weems 
Mario Lo Co 


BOSTON °* 

B. F. Keith’s 
Mlle Madge 
Lucille Chalfonte 
O'Donnell & Blair 
Kitner & Reaney 
Travers & Doug Co 


Lyons & Yosco 
Muriel Worth Co 
Clifton Crawford 
“Sports in Alps” 
Boston 
The Geralds 
Kilkenney Duo 


Al Lytell Co 
Calvin & Wood 
3 Eddies 


BROCKTON, MASS. 
Strand 
Franks & Norman 

Wiki Bird 
“Current of Fun” 
2d half 
McLaughlin & E 

Quixie 4 
H Stanley Rev 


BUFFALO 
Shea’s 
Bros 
Coleman 


Bush 
Claudie 


CINCINNATI 
B. EF. Keith’s 
(Sunday opening) 
Skating Bear 
Basil & Allen 
Jaines & Chaplow 
Keane & Golden 
L Fitzgerald Co 
“Maid of France” 
Wellington Cross 
‘Study in Sculpture’ 


CLEVELAND 

Wippodrome 
The Randalls 
Susan Tompkins 
Chas Grapewin 
Parsons & Irwin 
Nellie Nitehols 
Scotch Lads & L 


COLUMBIA, s. C. 
Pastime 
(Charleston split) 
Ist half 

8 Maxams 

Jean Boydell 
Maxwell! Quintet 

F & O Walters 
Wormwood Animals 


COLUMBES 

B. EF. Keith's 
Tozart Co 
Sherman & Uttrey 
Bowers Walters &C 


Co 





E. HEMMENDINGER * A2t) Soa 
Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. Jone 97! 





Mr & Mrs Emmett 
Cooper 


Harry 
“Weaker One 
Bison City 4 
Pederson Boy 


8 


DAYTON 


B. F. 
(Mid- Win 


Keith’s 
Festival) 
McConnell & Austin 


Grey & Byron 
Honey Boy Min 
Irwin & Connelly 


Sylvia Clark 
Seabury & 
Mayo & 


(One to fill) 


Shaw 
Hyman 


DORCHESTER, 


MASS. 


Franklin Park 


Sailo Bros 
Charlotte 
Mills 


Starr 
& Lockwood 


E Kavanaugh Co 


2a half 
Stanley 


Ryan & Moore 
Stagpole & Spier 


Frazer 


Bunts & H 


Hardman Sq. 


Joe Deming 
Monroe Bros 
Rome & Cox 
Stiver & Lovejoy 
2d half 
The Jacksons 
Jimmy Dunn 


Winchell & Green 


Eddie Carr Co 


EASTON, 
Able O. H 
Coleman & Co 
McDermott 
Eadir & 
(One to fill) 


2d half 


Wilbur & Lyke 
Francis Renault 


Pearl Abbott Co 
Allman 


N. Y. 


Arnold & 


ELMIRA, 
Majestic 


PA. 


& Heag 
Ramsden 


Wood & Lamson 


Monte 
Wright & 


2d half 
Gaulano & 
Wright & 


(One to fill) 
ERIE, 
Colonial 

Raymond 

Mab & Weiss 

Doris Dare 

Olives 

Adrian 

5 Pandours 


& Parte 
Dietrich 
Lillian & Equillo B 


PA. 


Marg’te 
Dietrich 
Petticoat Minstrels 


Wilbert 


FALL RIVER, 


MASS, 
Empire 
Gabberts 2 


McLoughlin & E 


Helen Stanley 
Johnson & 


Rev 


Crain 


“What’s the Use” 


2d half 
Frank 


Green 


Hartley 
Rae Eleanor & Bro 
& Parker * 


Ashley & Skipper 
Larry Reilly Co 
GRAND RAPIDS 


Empress 
Petty 
Harry Hines 


teat & Bros 


Keane & White 


Juliette 
Max Bros Co 


Bensee & Baird 
4 Morak Sisters 


HALIFAX, 
Ackers 
(1-7) 
Florette 
Thompson 
Chin Sun & 
Willie Fields 
Nixon & 
Strand 
Turelli 


Minnie Harrison Co 
Bergen 


M Van 


N. 


Norris 


s. 


& Berri 
Loo 


Co 


C & M Cleveland 


Miss Gillis Co 
HAMILTON, 
Lyrie 
Onria & Dally 
Lee & 


Cc 


AN, 


Cranston 


Texas Comedy 4 
Lucille & Cockie 


Cooper & 
Regan & Shea 


HARRISBURG, PA. 


Majestic 


n 


Ricardo 


Seabury & Price 


“Oh Aunty” 
Wm Ibs 
(Two to fill) 
2d half 
Lowry & Prine 
Doris Lester 8 
McDermott 
‘entury 
to fill) 


ffone 


e 


& Heag 
Review 


HAVERWILE, 


MASS, 

Colonial 
Le Poilu 
Frazer Bunts 
Eddie Carr Co 
Frank Gaby 
Chinko Co 

2d half 

Sailo Bros 
L & G Archer 


& 


H 


The Brads 
Toney & Norman 
Stever & Lovejoy 


HAZLETON, PA. 
Feeley’s 

2d half (23-25) 

Vespo Duo 

Madame Clifford 

Miller & Bradford 

Capps Fdmily 


LANCASTER, 
Colonial 
2d half (23-25) 
Flagia & Malla 
Lee Beggs Co 
William Ebbs Co 
Bradley & Austin 


INDIANAPOLIS 
B. F. Keith’s 
Sunday opening) 
Bert Wheeler Co 

B & H Mann 
Robt Haines Co 
Marie Stoddard 
Tarzan 
Lew Dockstader 
Rubio Troupe 

ITHAGA 

Star 

Gauland & Marg’te 
Moore & Sis 
(One to fill) 

2d half 
Nicholas & Wood 
Wr Cutty 


‘On fill) 


PA 


( 
3 


(One to 
JACKSONVILLE, 
FLA. 
Areade 
(Sunday opening) 


(Savannah split) 
Ist half 
Fiying Mayos 


Smith & Fanner 
Townsend-Wilbur 
Gallerni Sis’ 
Herbert Lloyd Co 
JERSEY CITY 
B. F. Keith’s 
2d half (23-26) 
Veronica & Falis 
Goldio & Byres 
S Miller Kent Co 
Alex O’Neil & S 
Howard & Sadler 
W S Harvey Co 
Thornton & T 
R Cunningham Co 
Van & Norris 
Ward & Pryor 
3 Stewart Sis 
2d half (30-2) 
Melnotte & Ludham 
Frances Nordstrom 
Mayo & Nevins 
(Three to fill) 


JOHNSTOWN, PA. 
Majestic 
(Pittsburgh split) 


ist half 
Eddie Hastings 
Crazy Quilts 
3essie Rempel Co 
Two Lagdellas 
The Hershorns 
KNOXVILLE, 
TENN. 
Bijou 
(Augusta 
Ist half 
Juliet Bush Co 
Snow & Velmar 
“Piano Movers” 
Mhas Kenna 
Whiteside Sis : 
LOUISVILLE 
B. F. Keith’s 
(Nashville split) 
Ist half 
3 Weber Sis 
Lively 3 
Quinn & Caverly 
Hall & Brown 
B Gordone Co 
Keith’s Anderson 
(Sunday opening) 
Sanley Galini Co 
Ryan & Ryan 
Sabina LaPearl Co 
Grace De Mar 
Frank Dobson Co 
3o0wman & Shea 
4 Raiders 
LOWELL, MASS. 
B. F. Keith's 
Renyettas 
May Gardner 
Whitfield & Ireland 
Dunbar & Turner 
Massey Singers 
Tom Kelly 
The Cromwells 
LYNN, MASS, 
Olympia 
30wman & Brooks 
L & J Archer 
Orth & Cody 
“Musical Echo” 
2d half 
Oklahoma 4 
Watts & Hawley 
Frank Gaby 
“Childhood Days” 
MANCHESTER, 


split) 


ade Be 
Palace 
Elaine Co 


Tatiama 

Watts & Hawley 
The Brads 
Toney & Norman 


Larry Reilly Co 
2d half 
Le Poilu 


Johnson & Crain 











_———-— = 
M 
CLAY CROUCH c 
Orpheum Circuit (Le Maire and Crouch) C 
McIntosh & Maids NEW BRITAIN, ; 
Orth & Cody CONN, y 
Rose & Ellis Lyceum C 
| 2d half (30-1) 
wee ~~” eee Carboni & Raymond 
(New Orleans split) Early & = I 
Hill & Bertman Rines & Roberts ‘ 
Herbert & Willing NEW ORLEANS 1 
Gracie Emmett Co Palace ] 
Philbreck & Deav’u (Mobile Split) : 


Col Diamond & D 
MONTGOMERY, 
A 


sA. 

Grand 
(Sunday opening) 
(Anniston split) 

1st half 

The Kelions 

Caits Bros 

Leonard & Willard 
Ed Morton 

“Dream Girl” 


MONTREAL 
Princess 
Cycling Brunettes 

Ethel Hopkins 
Kelso & Leighton 
Howard's Ponies 
Embs & Alton . 
Mrs Whiffen Co 
Billy Gleason 
“Art” 

St Denis 
Lorner Girls 
Julia Curtis 
Kalalhui’s Haw’ans 
Meredith & Snoozer 
Lavine & Cross 


MT. VERNON 
Proctor’s 

2d half (23-26) 
Fields & Ward 
Sam Mann Co 
Green & De Lier 
Jones & Greenlee 
Ziegler Sisters Co 
(One to fill) 

1st half (27-29) 
Josie O’Miers 
Alex'’d’r & Fields 
Helena Fredericks 
Dobbs & Welch 
7 Mus Spillers 
(Three to fill) 





lst half 
Smiletta- Sisters 
Black & O’Donnell 
E Delbridge 3 
Gardner & Hartman 
T Brown’s Consta- 
bules 
NEWPORT, R. I. 
Opera House 
Hawaiian 3 
Jimmy Dunn 
Lew Welch Co 
Dores Imp 5 F 
Mad & Winchester 
2d half 
Belgium 3 
Franks & Norman 
Le Roy Lytton Co 
Cooper & Lacey 
“What’s the Use” 
NORFOLK, VA. 
Academy 
(Richmond Split) 
ist half 
Felix & Fishes 
McCann & LaCroix 
5 Princeton Girls 
Milton & DeLong § 
Loos Bros ° 
NORWICH, CONN. 
Davis 
2d half 
Helen Namur 
Mills & Lockwood 
Bowman & Brooks 
OTTAWA 
Dominion 
Ioleen Sisters 
Nat Leipsig “ 
Bruce Duffett Co 
Frankie Heath 
Loyal’s Dogs 
PASSAIC, N. J. 
Playhouse 
Williams & Bernie 








PER 
WEEK 


$14 


Light, Airy, with 





5 Minutes from All Theatres 
Overlooking Central Park 


$16 Weex SUITES 
Consisting of Parlor, 
REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 


FOR TWO j 
PERSONS 


Bedroom and Bath 
All imgrovements 








2d half (30-2) 
J & A Veeley 
Geo Price Co 
Ruby Craven Co 
Clara Howard 
Lauri & Bronson 
“Ideal” 
NEWARK 
Proctor’s 
2d half (23-26) 
Edmund Hill 
Nelson Ely 
Retter & Armstrong 
The Barrys 
Avon Comedy 4 
Sylvester & Vance 
Sailor Reilly 
(One to fill) 
lst half (27-29) 
Ziska & King 
Neff & Murray 
Alice Hamilton 
S M Kent Co 
Gillen & Mulcahy 
“Very Good Eddie” 
Wilson Bros 
“Riding School” 
2d half (30-2) 
Dorothy S & Gladys 
Copeland & McC 
J T Doyle Co 
Artoise 
Chas Irwin 
Edna Goodrich Co 
(Two to fill) 
NEW BEDFORD, 
MASS, 
: Olympia 
Frank Hartley 
Cooper & Lacey 
Green & Parker 
Ashley & Skipper 
Belgium 3 
2d half 
Fears Snows & F 
Browns Sax 4 
Lew Welch Co 
Mad & Winchester 
Monroe Bros 


Adeline Francis 
Prediction 
Jack Ryan 


Darcing De Browns 
Hibbitt & Madle 
Witney Russell Co 
Orren & Drew 
Absolam Shariff Tr 


PATERSON, N. J. 
Majestic 
Gladys Dorothy &S8 

Flagler & Malia 
Jos Dettorelli 
Hamilton & Barnes 
Orville Stamm 
2d half 
Paul George 
Dolly Kay 
Armstrong & Tyson 
Seven Brocks 
(One to fill) 
PAWTUCKET, R. I, 
Scenic 
Sheldon & Sheldon 
Keegan & O'Rourke 


Cora Simpson & Co 4 
Mullen & Coogan 4 
2d half ty 


Kane Morey & M 
Jeanette Childs 
Billie Burke 
(One to fill) 
PETERSBURG, VA. 
Century 
(Roanoke Split) 
1st half 
Miller & Capman 
“Motor Boating” 
Barbier Thatcher Co 
Chuck Reisner 
3 Gold Men 
PHILADELPHIA 
Wm. Penn 
2nd half (23-25) 
Cornella & Adele 
Deritrick & Vincent 
Love & Kisses 





BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 
and falling hair—for ladies and gentlemen. Examination 
Also hairdressing and shampooing. LDS, 

162 W. 48th St., opp. 48th St. Theatre—Tel. Bryant 2552, + 


free. 


M. SHIELD 





























VARIETY 











Marie Russell 
Collins & Hart 


Allegheny 
Gareinett! Bresg. 
Milo 
Morton & Glass 
Clara Morton 
“Singing School” 

Grand 
Helene Jackly 
Lillian Lane Co 
“‘Am’g Those Pres’ 
Lord & Fuller 
Lew Hawkins 
White’s Circus 


PITTSBURGH 


Davis 
Dolly Connelly Co 
Kimberly & Page 
Klein Bros 


“Hands Across Sea” 
Belleclair Bros 
(Three to fill) 
Sheridan Sq. __ 
(Johnstown split) 
ist half 
Kohla 
E & E Adair 
Bennington & Scott 
Shaw & Campbell 
Boyarr Troupe 
Harris 
Moore 
Bert & Paige Dale 
Violet Vance 
Musical Hunters 
Carne Romano 
Fraser Finlay Co 
Palfrey Hall & B 
PORTLAND, ME. 
B. F. Keith’s 
Gliding O’Mears 
Marconi & Fitzgibb 
“Four Voices” 
Genette Adair Co 
Gevetta 
Al Shane 


PROVIDENCE 
B. F. Keith’s 
El Cleve 
Espe & Dutton 
Emma Stephens 
Eddie Herron Co 
Fred Alien 
Bessie Clayton Cec 
Wms & Wolfus 
“Clown Seal” 
Traveling Salesmen 


QUINCY, MASS. 
Cancaid 
Helen Nanmur 
The Jacksons 
2d half 
Frank Callen 
Alice Nelson Co 
Hawaiian 3 
READING, PA, 
Majestic 
Rehm & Fitch 
Bobby Heath Co 
Dick Knowles 
The Valdares 


(One to fill) 
2d half 


Brown & Jackson 
William Ebs 
Ruth Curtis & B 
(Two to fill) 
RICHMOND, VA. 
Lyric 
(Norfolk Split) 
lst half 
Two Shinners 
Ben Bernie 
Ruth Budd Co 
Stone & Hayes 
Roscoe’s Royal Rev 
ROANOKE 
Roanoke 
(Petersburg Split) 
ist half 


Marlettes Manikins 


Weber & Rednar 

J C Mack Coe 
Duquesne Comedy 4 
Mystic Hanson 3 


ST. JOHN, N. B. 
Opera House 
(24-27) 

Florette 
Thompson & Berri 
Chin Sun & Loo 
Willie Fields 
Nixon & Norris 
(28-30) 
Turelli 
Minnie Harrison 
M Van Bergen Co 
Cc & M Cieveland 
Miss Gillis Co 
SALEM, MASS, 
Federal 
Oklahoma 4 
Stagpole & Spear 
Quixie 4 
2d half 
Chinko Co 
Rome & Cox 
Wilson Bros 
SAVANNAH, 
Bijou 
(Jacksonville Split) 
ist hai? 
eynolds & White 
elle Montrose Co 
ond Wilson Co 
ert Kenny 
lanche Sloan Co 
STAMFORD 
Alhambra 
Carboni & Raymond 
D De Schelle Co 


GA. 


R 
B 
B 
B 
B 


Early & Laight 
Absolam Shariff Tr 


2d half 


Kale & Coyne 
Lucille Rogers 
Jones & Johnson 
“6 Days” 


SYRACUSE, N, Y. 
Crescent 

The Philmers 

Wm Cutty 

(Two to fill) 


2d half 
Tetsuri Japs 
Morton & Noble 
(Threé to fill) 


TOLEDO 
B. F. Keith’s 
Martyn & Florence 
Maurice Burkhard 
C & F Usher 
Drew & Wallace 
Blossom Seeley Co 
Bronson & Baldwin 
Fink’s Mules 


TORONTO 
Shea’s 

Aerial Mitchells 
*Helen Davies 
Connelli & Gibson 
Holliday & Willett 
H Watson Co 
Sybil Vane 
Rigoletto Bros 


TRENTON, N. J. 
Taylor O. H. 
2d half (23-25) 

Geo & N Fosto 
Amanda Hendricks 
Dalton & Hackett 
Bernard & Scarth 
tiding School 


UNION HILL, N. J. 
Lincoln 

2d half (23-25) 

Adroit Bros 

Rainbow Lill & M 

Saxton & Farrell 

Marty McHall 

Jas McNamara Co 


UTICA, N. Y. 

Colonial 
Geo Emmitt 
Montgomery & A 
Curyon Sisters 
(Four to-fill) 

2d half 
Wheeler Boys 
Ed Healy 
Hobson & Beaty 
Kinkaid Kities 
Krany & La Salle 
Dunkane Co 


WALTHAM, MASS. 
Waldorf 
Eleanor Ball & Bros 

G Leighton Rev 
2d half 
Tenney & Estelle 
Kavanaugh E Co 


WASHINGTON, D.C. 
B. F. Keith’s 

Tulla Selbini 

4 Haley Sisters 

Toto 

Geo MacFarlane 

Harry Green Co 

Cecil Lean & M 

Swift & Kelly 

Grenadier Girls 


WILLIAMSPORT, 
Family 

2d half (30-1) 
Monte & Parte 
Wood & Lawson 
Equilly 
Theo Sam Co 
Lee Stoddard 


WILMINGTON, 
DEL 
Garrick 
*Wm. McCane Co 

“Sweeties” 
The Stantons 
*Ben Hilbert 
Camplain & Bell 
(One to fill) 


WOONSOCKET, R.I. 
Bijou 

Kane Morey & M 

Jeanette Childs 

Billie Burke 


2d half 
Sheidon & Sheidon 
Keegan & O’Rourke 
Galvin Wilson & G 


YORK, PA. 

Opera House 
Francis Renault 
Ruth Curtis Band 
(Three to fill) 


2d half 
Rehm & Fitch 
Bobby Heath Co 
Dick Knowles 
The Valdares 
(One to fill} 


YOUNGSTOWN, O. 
Hippodrome 

Rasso Co 

Patten & Marks 

Arthur Havell Co 

Martelle 

Clifford &-Wills 

“With Pershing” 

Lillian Shaw 

Gruber’s Animals 





Poli Circuit. 


BRIDGEPORT 
Polil’s 
Tate & Tate 
Dolly Kay Co 
Gill & Veak 
Harmony Girls 
“Going Some” 
2d hal? 
M & J Dunedin 
William Dick 
8 Domindes 
Weston & Eline 
3 Walters 
Plaza 
Francis & Love 
Jason & Jason 
Billy Elliott 
Galvin Wilson & G 
2d half 
Art Smith 
H Brown Co 
Review Comique 
Mertens & Arena 


HARTFORD 

Poli’s 
Tivoli Girls 
Winchell & Gren 
3illett 13 
Hallen & Hunter 
The Belldays 

2d half 
Henry Ferrier 
Jason & Jason 
Nip & Tuck 
Gill & Veak 
Harmony Girls 
E Cavanaugh Co 


NEW HAVEN 


Bijou 
Cole & Russel 
Art Smith 


Ina Lehr & Co 
Stewart & Woods 
Review Comique 
2d half 
Smith & Garfield 
Doris & Russell 
Billy Elliott 
“Billett 13” 
Tate & Tate 
Palace 
M & J Dunedin 
Hank Brown Co 
Harry Bond Co 
Weston & Eline 
Welch & Boys 
2d half 
Francis & Love 
Hallen & Huntér 
Miss Manhattan 


SPRINGFIELD 
Palace 

The Pierettos 
Harry Meehan 
Reed La Mont & H 
Macart & Bradford 
Fenton & Fields 
Yip Yip Yaphankers 


2d half 
Frank Wilson 


Rosamond & Doro- 
th 
Julian Hall 


Welch & Navy Boys 
The Belldays 
Harry Bond Co 
SCRANTON, PA, 
Polis 
(Wilkes-Barre 
Split) 
lst half 
C & A Glockler 
Gilbert & Kinney 
Cunway & Fields 
3 Alex 
Hoey & Lee 
“Greatest in Life” 
WATERBURY 
Poli’s 
Brent & Aubry 
Rosamond & Doro- 
thy 
Frank Wilson 
Nip & Tuck 
E Cavanaugh Co 
2d half 
The Pierettos 
Harry Meehan 
Macart & Bradford 
Fenton & Fields 
4 Ortons 
WILKES-BARRE, 
PA. 

Polls 
(Scranton Split) 
lst half 

York’s Dogs 
Mills & Moulton 
Brown’s Revue 
Davis & Greenley 
“Girl Who Knows” 
WORCESTER, 
MASS, 
Polis 
Rines & Robert 
Kelly & Stanley 
8 Dominoes ' 
Wm Dick 
3 Walters 
2d half 
Brent & Aubrey 
Stewart & Wood 
warns Marshall & 


Reed La Mont & H 
Yip Yip Yaphankers 
Plaza 

Mertens & Arena 
Nita Johnson 
Doris & Russell 
Julian Hall 


Recollections 
2a half 
Tivoli Sisters 


Howard & Jenkins 
Ina Lehr Co 

Wiki Bird 
Montana § 


CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK, 
MICH, 
Bijou 

Mons. Herbert 

Haddon & Norman 

“Follies of Today” 

Regan & Renard 

LaMont Trio 
2d half 

Guy Baldwin 3 

Tyler & St Clair 

Edw’d Esmonde Co 

Wood Young & Ph 

Resista 


RAY CITY, 
Bijou 

The Larneds 

Marshall & Covert 

Gilmore & Browno 

Frances Dyer Co 
2d half 

(Same as Saginaw 
1st half) 


FLINT, MICH. 
Palace 
H & H Savage 
Largee & Snee 
Mayor Manicure 
Conlin & Glass 
“Dining Car M’ls” 


MICH. 


2d half 
(Same as Lansing 

ist half 
JACKSON, MICH, 

Orpheum 
Wowatt & Mullen 
Coley & Jaxon 
M. Taylor Waitress 
“Man of Ice Wag’n” 
Herbert’s Dogs 


LANSING, MICH. 
ijou 
Panama Trio 
Harrison & Burr 
“Puting On Airs” 
Bobby Henshaw 
Golems Entertin’rs 
2d half 
(Same as Jackson 
ist half) 
SAGINAW, MICH. 
Jeffras-Strand 
The Parrines 
Angelus Trio 
“Oh, Papa” 
Marie Fitzgibbons 
3 Jeanettes . 
2d half 
(Same as Flint 
1st half) 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CHICAGO 
Majestic 
Kharnum 
“Birds of Feather” 
Leightners & Alex 
Julian Nash Co 
Julius Tannen 
Herman Timberg Co 
Ford Sisters 
El’nore & Williams 
Palace 
Dooley & Sales 
Gene Greene 
L. Cavanaugh Co 
Al Herman 
sea’mont & Arnold 
DeLeon & Davis 
Regay & L’raine Sis 
Klass & Termini 
“Artistic Treat” 
CALGARY 
Orpheum 
“Heart of A Wood” 
W Westony Co 


Hampton Blake 
Ball & West 
Cameron DevVitt Co 
Vallecita’s Leopards 


DENVER 

Orpheum 
“For Pity’s Sake” 
“Somewhere in Fr” 
A & G Falls 
May & Hanby 
Littlejohns 
Kiralfy Kids 
Joe Browning 

DES MOINES 

Orpheum 
(Sunday opening) 
Coakley & Dunlevy 
Jean Barrios 
Merritt & Brid’well 
Elly 
The Flemings 
Charlie Wilson 
‘Suffragette Revue’ 





DULUTH 

Orpheum 
Everet’s Circus 
Wanzer & Palmer 
“Street Urchin” 
Walters & Walters 
Primrose 4 
Bennett Sisters 


KANSAS CITY, MO. 


Orpheum 
(Sunday opening) 
“On High Seas” 


Walter.C Kelly 
Genaro & Gold 
“Petticoats” 

P LeBarr & Bro 
LINCOLN, NEB 
Orpheum 

Sam Mann Co 

Lander Bros 

Page Hack & M 

Mosconi Bros 

Briscoe & Rauh 

DeWolf Girls 

Herman & Shirley 

LOS ANGELES 

Orpheum 

(Sunday opening) 

“Rubeville” 

Barr Twins 

4 Buttercups 

Grace Nelson 

Courtney Sisters 

Swor & Avey 

‘Sea Wolf” 
MEMPHIS 
Orpheum 

(Sunday opening) 

Allanson 

A Kellerman Co 

Rizzo & Buff 


Bert Swor 
Imhoff Conn & C 
Sidney Phillips 


S Loyal Co 
MILWAUKEE 
Majestic 

Ernie & Ernie 
years & Gilmore 
James J Morton 
A Rasch Co 
Clark & Bergman 
Campbell Sisters 
Bennett & Richards 
Whipple Huston Co 
MINNEAPOLIS 
Orpheum 
Theo Kosloff Co 
Sid Townes 
Geo Yeoman 
Lewis & White 
The Levolos 
Rodiquez Bros 
Flanagan & Edws 
NEW ORLEANS 
Orpheum 
(Sunday opening) 
Skaters Bijou 


Eva Tanguay 
iygi & Vadie 


Creole Fashion 
Brodeau & Silverm 
Fisher Hawley Co 
Crawford & Brod 
OAKLAND 
» Orpheum 
Caroline Kohl Co 
Stella Mayhew 
I & B Smith 
Mazie King Co 
Eddie Borden 
Jennings & Mack 
Leo Beers 
OMAHA 
° Orpheum 
(Sunday opening) 
Eddie Foy Family 
Adams & Griffith 


Laughlin & West 
Helen Trix & Sis 
Merian’s Dogs 
The Briants 
Walter Brower 
PORTLAND, ORE, 
Orpheum 
Ray Samuels 
Robinson's E’phants 
“Dream Fantasies” 
Lee Kohlmar Co 
Wm Smythe 
Harry Jolson 
Sansone & Delilah 
SACRAMENTO 
Orpheum 
(27-28) 
(Same bill plays 
Stockton 29-30; 
Fresno 31-1) 
S Padden Co 
LeMaire & Crouch 
Stanley & Birnes 
Ferry 
ST. LOUIS 
Orpheum 
H Remple Co 
‘Where Things Hap’ 
Van & S@henck 
Emma Carus Co 
H Clifton 


Florenz Duo 

riscoe 

Sensational Geralds 
ST. PAUL 


Orpheum 
(Sunday opening) 
“4 Husbands” 
Rockwell & 
Eddie Foyer 
Dazie Nellis 
Nolan & Nolan 


Wood 


H B Toomer Co 
SALT LAKE 
Orpheum 
(Sunday opening) 


“Futuristic Revue” 
Paul Decker Co 
Bert Fitzgibbon 
Wallace Galvin 
H & G Ellsworth 
J & K DeMaco 
Fox & Ingram 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
“Only Girl’ 
Santos & Hayes 
J & M Harkins 
Elsa Ruegger 
Brierre & King 
Ames & Winthrop 
“Forest Fire” 
SEATTLE 
Orpheum 
“White Coupons” 
Bert Baker Co 
Burns & Frabito 
4 Harmony Kings 
Hector 
Ramsdells & Deyo 
Lunette Sisters 
VANCOUVER, B. C. 
Orpheum 
I Howard Co 
Kennedy & Rooney 
Claudius & Scarley 
Walter Fenner Co 
J J@e<e@son Tr 
C & M Dunbar 
WINNIPEG 
Orpheum 
John B Hymer Co 
McKay & Ardine 
D’'Aubrey & Rubini 
“Shrapnel Dodgers” 
Brenck’s Models 
Scott Gibson 
Turner & Grace 
Valeska Suratt Co 


WESTERN VAUDEVILLE 


MANAGERS’ ASSOCIATION 
Majestic Theatre Building, Chicago 


ALTON, ILL. 


Hip 
Johnson Dean Rev 
Joe Barton 

2d half 
Forzini 
Lovett’s Concent’n 


BELLEVILLE, ILL. 

Washington 
Jack & Jill 
Frozini 
York & Marks 

2d half 

Mizpak Selbini 
Chief Little Elk 
yuest & Newlyn 


CEDAR RAPIDS, 
A 


IA. 
Majestic 
Rome & Wager 
D & J Miller 
Jessie Hayward Co 
eo & Carson 


oto 

; Sterling Margur 3 
2d half 

White Bros 
Hickey & Hart 

“In The Trenches” 
Tabor & Green 
Maybelle Phillips 
Camille's. Birds 


CHAMPAIGN, 
Orpheum 
Bessie Clifford 
Ross & Leduc 
Revue De Luxe 
Roberts Pearl & §S 
Keno Keyes & Mel 
2d half 
Marvel's Deonzos C 


ILL. 


Flunkett & Rom’e 
Mattie Choate Co 
Franklyn Fay 
Mayer & Girls 
CHICAGO 
American 
3 Melody Girls 
Edward Farrell Co 
(Four to 
2d half 
Pauline Haggard 


Housh & Lavelle 
(Four to fill) 
Kedzie 


Stuart & Keely 
Wells & Crest 
Salon Singers 
toach & McCurdy 
Boganny Troupe 
2d half 
Rouble Sims 
Viola Lewis Co 
Cliff Dean Co 
Marshall & Covert 
Aeroplane Girls 
Lincoln 
Mansfield & Riddle 
Cahill & Romaine 
Harry Rose 
Housh & Lavelle 
(One to fill) 
2d half 


Cameron & Hayld 
(Four to fl) 
W Hson 


Juggling DeLisle 


Viola Lewis Co 
Mattie Choate Co 
Valayda 


Columbia & Victor 
2d half 
Hughes Mus’l 


Owen & Moore 


Duo 


Phyliss Gilmore Co 
Bill Robinson 
Boganny Troupe 
DAVENPORT, 
Columbia 
Karteili 
Tabor & Greene 
Sweetheart Of Mine 


IA. 


Ernest Hiatt 
Anna Eva Fay 
2d half 
40C1a 1 
Anna Eva Fay 
Revue A la Carte 


(Two to fill) 
DECATUR, 
ickmpress 


iLL. 


Marvel’s DeOnzo Co 
Plunkett & Rom’ne 
Cliff Dean Players 


Polly Oz & Chick 
Chas Ahearn Co 
2a half 
Wurnelle 
Sheldon & Dailey 
Roberts Pearl & § 
Hickey Bros 
Rhea & Kenny 
DES MOINES, .IA. 
Empress 
Camilla’s Birds 
Langdon & Smith 
Elsie Willlams Co 
Bert Cowdrey 
(One to fill) 
2d half 
Knight Sawtelle 
Claudie Allen Co 
McClellan & Carson 
Time & Tile 
DUBUQUE, 
Majestic 
Time & Tile 
Francis & Hume 
Colonial Misses 
Claude Allen Co 
E J Moore 
DULUTH. 
Grand 
DeWinters & Rose 
Kaufman & Lillian 
“Hit The Trail” 
Mack & Reading 
“Silver Fountain” 
2a half 
2 Lillies 
O’Hanna San 
Valentine Vox 
F & L Vernon 
(One to fill) 


FA. 


+ — 


“Corn Cob Cutups” 
Grant Gardner 
Prince Kar Mi 


MOLINE, ILL. 

Palace 
Gardner’s Maniacs 
Zelaya 
Cameron & Gaylord 
Revue A la Carte 
(One to fill) 

2d half 
Kartelli 
Colonial Misses 
Ernest Hiatt 
Emerson & 
(One to fill) 
ROCKFORD, ILL. 

Palace 
Jess & Dell 
Ferguson & Sund’d 
“Married Via Wire” 
Elsie Schuyler 
Black & White 

2d half 
Juggling DeLisle 
Cahill & Romaine 
Sweeth’ts Of Mine 
Harry Rose 
Columbia & Victor 

ST. LOUIS 

Grand 
Simpson & Moore 
Bertie Fowler 
Pope & Uno 
Harry Tsuda 
Jack George 
Transfield Sisters 
Nick Hufford 
Pretty Soft 
“Flirtation” 

Kings 
Turner & Grace 
Murphy & Lochmar 
Lovett’s Concentr’n 
Guest Newlyn 

2d half 
Bicknell 
Raymond Bond 
York & Marks 
Georgalis Trio 

ST. PAUL 

Palace 
Bernard & Harris 
Grant Gardner 
Kilties Band 
(One to fill) 

2d half 
Mann & Mallory 
Wilson & Wilson 


sald’n 


Duo 


Co 





New Ideas 


WILL J. 


Different Ideas 


Original Ideas 


HARRIS 


VAUDEVILLE WRITER 
Majestic Theatre Bldg., Chicage, Ill. 





LOUIS, 
Erber’s 
Bicknell 
G Swayne Gord’n Co 
Maidie DeLong 


~~ -= Vic Munin 
Georgzaiis i 


E, ST. ILL. 


2d half 
Turner & Grace 
Murphy & Lochmar 
Chas Ahearn 
(One to fill) 
EVANSVILLE, IND. 

Grand 
(Terre Haute split) 

lst half 
McRae & Clegg 
Dreon Girls 
Stan & Mae Laurel 
LeRoy & Dresdner 
“Rising Generat’n” 


GALESBURG, ILL. 
Orpheum 
2d half 
Markin 
Harrington & Mills 
Gilroy Haynes & M 
Valyda 
Jessie Hayward Co 
Roach & McCurdy 
(One to fill) 
MADISON, WIS. 
Orpheum 
“Mimie World” 
2d half 


Frank Carmen 
“Merried Via Wire” 
Logan Dunn & H’l 
Black & White 


(One to fill) 
MILWAUKEE. 
Palace 
Folsom & Brown 
Collins & Wilmot 

38 Westons 
“Corn Cob Cutups” 
Logan, Dunn & H’l 
Four Kings 

2d half 
Ferguson & Sund’l 
“Mimic World” 
(One to fill) 


MINNEAPOLIS. 
Grand 
Musical DeWitts 
Holland & Catherin 
Reiff Bros & Murr’y 
“Silver Fountain” 
Palace 
Rio & Helmar 
Gibson & Betty 
Milloy Keough Co 
*McCree & Ledmen 
Cal Dean & Girls 
2d half 
Smith’s Animais 
Bernard & Harris 


(Continued on page 


Cal Dean & 
Kilties Band 


SIOUX CITY, IA. 
Orpheum 
Helen Trio 
Peerless Trio 
Astor 4 
“Petticoats” 
(Two to fill) 
2d half 
The Shattucks 
Elsie Williams Co 
“Miss 1920” 
(Three to fill) 


SO. BEND, IND. 
Orpheum 
“Yankee Princess” 
2d half 

Herberta Beeson 
Wells & Crest 
“Little Miss Dixie” 
James H Cullen 
“Heir For Night” 


SPRINGFIELD, 
ILL. 
Majestic 

Wyrnelle 
Raymond Bond Co 
Franklyn Fay 
1919 Wint Gar Rev 
(Two to fill) 
2d half 
G Swayne Gordon 
Boyce Combe 
Bessie Clifford 
(Three to fill) 
SUPERIOR, 
Paince 
¥F & L Vernon 
2 Lillies 
O’'Hanna San 
Valentine Vox 
Prince Kar Mi 
2d h 


Girls 


wis. 


alf 
DeWinters & Rose 
Ovondo Duo 
“Hit The Trail’ 
Kaufman & Lilllan 
“Silver Fountain” 
TERRE HAUTE, 
IND. 
Hip 
(Evansville 
lst half 
Hudson Sisters 
Hal Johnson Co 
George Everett 
SatK  Alfreé Tris 
Gautiers’ Shop 
WINNIPEG, 
Strand 
The Newmans 
Nippon Duo 
Barlow & Deerte 
Jonia’s Hawallans 


28.) 


split) 


CAN. 
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Cecil Lean and Cleo Mayfield. 


Songs. 
17 Mins.; Full Stage. 
Palace. 
It’ la 
} ( é 
iI ley } t tl t 
I te 1 ( t 
cé¢ i I ( ret 
wy \ I tl ¢ 
bers, adding a few new ones as é 
The most familiar ditty of the rou 
tine is the “Telephony Phony” number: 
now closing the specialty. The couple 
epen with a double patter numbe! 
which sends them off to a flying start 
A song with a miniature set showing 
the outboard side of a ship gathers 
laughs. is well timed and cleverly han 
died. Miss M ( ( { rT 
pl ¢ ince | T 
ality. Mr. Lean is hims« is eve 
1 | 
rood periorme! alway [he coup e 
can always bank on their popularity, 
but give a regular act with all of that. 
Wynn 


Hadji Sambalo and Co. (2). 
Black Art. 

12 Mins.; Full (Special). 
Fifth Ave. 

On its novelty alone this act will 
be able to get by in the smaller big 
time houses. Its principal weak point 
is the size of the woman who does 
the suggestion of an oriental dance at 
the opening of the act. If this was 
handled by a petite or more alluring 
type of woman it would improve the 
turn to a great extent. While the act 
possesses novelty the opening is such 
as to fail to hold the interest of the 
audience when the act is down in the 
closing position. The trio work in a 
special boxed-in set with the dance 
being done practically in one, before 
the special curtains that announce that 
behind them lays the haunted house 
and with the added advice to keep out. 
While the dance is in progress a souse 
in white evening clothes makes his 
appearance and when the dancer dis- 
appears into the forbidden house he 
tries to follow. Then the curtains are 
lifted disclosing a typical black art 
chamber with a cabinet. Red blinder 
lights are used shining into the face 
of those in the audience. The souse 
is left to his own troubles once in the 
black art chamber. While objects ap- 
pear and disappear from seemingly no- 
where and finally the Devil shows on 
the scene and manipulates the cutting 
off of the head with the sword and 
the replacing of it trick and then a 
number of feats of disappearance that 
are cleverly worked out. As there has 
not been a regular magician on the 
circuit in a long while and there is 
an element of novelty in this offering 
it will do for once around the small 
big timers. Fred. 


Walter James. 
Talk and Songs. 
One. 

125th Street. 

Walter James is now in blackface, 
doing a singing monolog, and recalling 
in his makeup the late George Evans. 
Mr. James enters in a nifty looking 
suit, slightly comic, with a dapper 
looking hat and carrying a cigar. His 


.talk runs to many subjects, without 


being held to any one very long. There 
is some bright new stuff in it and 
much secures laughter. A sample is 
when Mr. James remarks upon what 
science has done—that you may now 
eat in a restaurant and read a news- 
paper through a slice of roast beef 
The songs used are a tit slow in tempo 
though on the comedy order, particu- 
larly, “Death, Where is Thy Sting?” 
Mr. James seems set for the three a 
day houses with this act. Work will 
develop his blackface departure and 
it’s greatly ahead to his former tramp 


specialty Sime. 








Louise Dresser, Jack Gardner and Co. 
(2). : 

Talk and Songs. 
28 Mins.; Full Stage. 
Palace, Chicago. 

Here is an act which is just_what it 
says it is. Miss Dresser and her hus- 
band, having gone it on diverging 


paths since they were married some 


ten years ago, “went on strike” for 
their matrimonial rights, as the vehicle 
by Jack Lait, called “The Union,” sets 


out. Via sparkling dialog and a new 
piece of stage business, this plot is 
developed and brought to a vaudeville 
conclusion where they begin slapping 
together their new “double” act. The 
novelty is a tour of the eastern and 
western vaudeville circuits executed 
by both oh the stage, stepping off at 
the points on the supposed map, show- 
how they nearly meet here and 
there, and winding up on Miss Dress- 
er’s birthday, she in Los Angeles and 
he in Brooklyn. That’s when they 
rush together in “Chicago” and serve 
notice that “What God hath joined 
let no booking agent put asunder.” 
The talk runs 12 minutes, and the Mon- 
day night house lapped it up like 
hungry kids. The songs had more than 
a mere entertaining interest, as they 
meant the means of support for the 
venture. And they went strong. Miss 
Dresser’s first is a puny ballad called 
“That’s How I Miss You,” and she 
exits to try on her new Lucille gowns, 
and Mr. Gardner goes into “English 
Rag,” a violent applause number. She 
returns and he crosses her to exit, and 
she does her “Neighktors,” a nifty com- 
edy lyric with a smart laugh monolog 
cutting in. Closing to a crash of ap- 
plause, she is joined by Gardner for 
a duet, “You’re so Cute,” which tapers 
off on a dance to an exit. It looks like 
a piano solo by Les Hoadley for a sec- 
ond, but the alarm is unjustified—he 
only plays a few bars and Jack runs 
in and executes a whale of a topical 
number called “The Ghost of John 
Barleycorn,” which he does with a 
punch, and which is so timely and in 
tune with the innermost emotions of 
theatregoers that it brings down the 
house. Louise then returns for two 
single songs, the first a number called 
“The Skeleton in Her Closet,” which 
paves the way for a ripping comedy 
song, torn up all the way through by 
laughs, entitled “How Do They Fall 
For Those Guys?” Gardner cuts in 
for a medley of all the old song hits 
of both, which snaps the curtain down 
with the folks feeling in friendliest 
humor. An after-curtain comes in a 
gag by phone, and the next one has 
a piece of amusing business consist- 
ing of his putting his pajamas in her 


trunk. After that it’s curtains and cur- 
tains galore. ‘ 
Swing. 

Cunningham and Clements. 
Dances. 
10 Mins.; Full Stage. 
Colonial. 

This team appeared in vaudeville 


several years ago but have been absent 
in a production, whither some wise 
manager probably drew them. Theirs 
is a fast neat dancing act worthy of a 
spot on the big bills. With red plush 
hangings the turn opens with a song 
anent wanting a dancing partner, the 
inference being that the same is the 
pianist used throughout. But the man 
appears from the wings at the conclus- 
ion of the song and they go into a 
dance which put an immediate stamp 
on the work through the graceful ev- 
olutions and rapid swings. The man 
goes into a solo dance which includes 
an assortment of difficult steps in- 
chide sonte of the Russiati “bear- 
cats.” This is followed by the girl 
who shows something on her toes. For 
a finish they display speed spinning. 
The pianist has a number alone during 
a costume change, rather risky for 
the closing position. Yet the pair held 
the house until the finis Ibee. 
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Gus Edwards and Co. (4). 


Songs. 
25 Mins.; Full Stage. 
Palace. 

While the new Gus Edwards act can 
hardly be classified as his best work, 
cr anywhere near it, it serves to in- 
troduce a little girl to vaudeville who 
will eventually be heard from in high- 
er theatrical circles. Mr. Edwards is 
repeatedly discovering new youthful 
talent and has given to vaudeville 
many a “find” but in Beatrice Curtis 
he outdid himself, for this girl, ap- 
parently just beyond the working age 
limit, has all the earmarks of a musical 
comedysstar and will, with proper busi- 
ness direction, develop into one. The 
turn is just one of the typical Ed- 
wards* singing skits, Edwards himself 
getting in a big “plug” for “Welcome 
tlome Laddie Boy, Welcome Home,” 
the successor to his “Laddie Boy” num- 
ber and a song that looks like a cer- 
tain hit. Vincent O’Donnell, the minia- 
ture John McCormack, tenors his way 
to individual honors and Alice Furness, 
a pretty little blonde, adds much to 
the general picture. But above all, 
Miss Curtis stood out, in appearance 
and ability, and the audience, a critic- 
al one, too, readily recognizing her 
talent, showered her with applause. 
The medley by Edwards is poorly in- 
troduced and should be rewritten to 
provide a proper introductory verse 
for no one knew Edwards was sing- 
ing medley of his former hits. And 
the music was only several bars behind 
the singers most of the time. © Per- 
haps this was due to the fact that 
Edwards carries his own musical di- 
rector. The house director might have 
fared much better. The concluding 
song was a bit overdone in choruses, 
but this, of course, was a business move 
and Edwards can hardly be blamed. 
On a bill mostly composed of singing 
turns the new Edwards act did nicely. 

Wynn. 


Bert Grant and Frank Jones. 
Songs and Piano. 

18 Mins.; One. 

Fifth Avenue. 

Another song writing team that has 
gone in for a “flyer in vaudeville,” 
but right at the present moment the 
boys have in their favor the fact that 
they are wearing the uniforms of the 
army and navy. This is an absolute 
red fire appeal at this time. Their 
routine is arranged as are the greater 
number of this type of acts. They are 
presenting five numbers in all and 
each one of them is one that Bert 
Grant has been identified in the writ- 
ing of. Opening with “My Bonnie 
Lies,” with Grant at the piano and 
Jones doing the vocalizing, they got 
away to a good start. Grant follows 
this with “The Worst Is Yet To Come,” 
which has a catchy melody and had 
the audience humming. Jones returns 
for a ballad “Mother’s Tears” and de- 
livered it in good style, and then as- 
sists Grant with the “If I Were A 
Single Man” number. If necessary 
there could have been a “plant” used 
effectively in this song, but as it was 
there was a lot of humor in the man- 
ner in which Grant kidded the audi- 
ence in the final chorus. For a closer 
the “Come On Papa” song is used by 
Jones who does French with it and 
clowns to get laughs. This clowning 
when continued in his announcement 
of the encore did not land the effect 
that all of the numbers that were to 
be reviewed as old songs were also 
written by Grant and therefore the 
ustial applause that is given ‘each old 
favorite as it come along in the ma- 
jority of acts was not present. The 
announcement should be made straight 
to get to the audience. As it was the 
act almost stopped the show and was 
easily the applause hit of the bill. 

Fred 


Ruby Norton and Sammy Lee. 


“Song Productions” (Songs and 
Dances). 

15 Mins.; One (Special). 

Riverside. 


Ruby Norton and Sammy Lee are 
back in vaudeville. Almost three years 
of starring at the head of cabaret re- 
vues does not seem to have impaired 
their vaudeville value, at least as far 
as New York audiences are concerned. 
The team seems to have made a host 
of friends while working in the floor 
revues and these friends on seeing 
them on the stage evidence they have 
once met the team. The present act is 
very much along former lines of Nor- 
ton and Lee in vaudeville. Miss Nor- 
ton has retained one of the numbers, 
part of the production she was in. It 
is “I Love You,” which Trentini sang. 
Now, as before, it is the big vocal dis- 
play of the act. They are carrying a 
pecial drop, rather gorgeous, with 
a large peacock tail as the principal 
figure of it. They open with a double 
number followed by a dance that is 
effective and which earned a hearty 
round of applause. Following~ this 
Lee does a single with all of his clever 
foot stuff in it and it was brought ap- 
plause for step after step as he 
changed the routine. The Trentini 
number followed. Then there was an- 
cther double number that was raggy. 
It is called “Andy’s Ragtime Band” and 
scored. A beautifully done Spanish 
number brought the act down to the 
finish and a demand for an encore, 
which the act was prepared for. Af- 
ter a quick change the team did a 
fast dance number to a rather jazzy 
tune and that caught the house. Miss 
Norton is carrying a slightly sensa- 
tional sartorial display in the act, 
making five changes all told and each 
cf her gowns is more striking than 
the preceding one. At the back of 
the house during the intermission, her 
dressing and that of Adelaide were 
the sole topics of conversation. As 
a vaudeville offering Norton and Lee 
seem to have gained considerably. 

Fred, 


Casson and Moran. 
Songs. 

12 Mins.; One. 
American Roof. 

Jimmy Casson started out this sea- 
son in the Bessie Clayton revue. He 
is practically doing a single now. Bill- 
ed equally, however, is a chap named 
Moran, although the !stter has no 
part in the act outside of accompany- 
ing Casson on the piano. Jimmy de- 
livers six songs mixed in classification 
but all of the popular brand and they 
are rendered in rapid succession. He 
opens with “Down in Honky Tonky 
Town,” going into “How You Going 
To Keep ’Em Down on The Farm.” 
“Barney Carney” was third on the 
list and then came what Mr. Casson 
called a ’Frisco number, “The Beaver 
and The Bear.” It’s a raggy comedy 
song with the last chorus having just 
a line of what might be termed “blue” 
stuff but it is really harmless. For 
the finish he sent over two numbers, 
both of a war nature, that are good 
for the peace times and are among 
those which survived the patriotic 
bunch. Casson looks good enough for 
the better bills, for, in addition to his 
ability, he is of very neat appearance. 

' Ibee. 


Libby Brown and Conlon. 
Songs and Dances. 

14 Mins.; Two. 

Fifth Avenue. 

A three-act, two girls and a boy, in 
songs and dances, with the boy seem- 
ingly under the impression some 
comedy is necessary. Nothing big 
about the turn what one might look 
for in an act of this kind and won’t 
be disappointed; neither will any one 
rave over it. It’s all right for the No. 
2 spot in the big small time houses 
and can go anywhere in the others of 
less grade. Sime. 
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NEW ACTS THIS WEEK 








Wayne, Mashall and Candy. 
Comedy singing skit. 

20 Mins.; Full Stage and One. 
Harlem Opera House. 

Fred Wayne, Loretta Marshall and 
Truscilla Candy have a singing skit 
entitled “fhe Intruder.” It lacks 
class for big time. Parlor set, and 
Miss Candy is trying to light a small 
lamp. She calls to the stage-manager 
the remainder of the people in the 
playlet have not arrived as they are 
playing a benefit and she wants the 
curtain lowered which is done. A man 
in a loud tone of voice seated in the 
orchestra chairs states that it is al- 
ways the case when he wants to see 
a good show, some act disappoints. 
The girl then makes an announcement 
of the non-arrival of the principals. 
A woman sitting next to the man in 
the orchestra does “straight” for him 
asking if “there are any good acts on 
the small time” and he replies there 
“are some good ones in the cabarets 
he goes to in Hoboken.” The girl in- 
vites him on the stage and the couple 
go there remarking the “Keith circuit 
could get good acts even if it had to 
go to East St. Louis.” The couple 
step on the stage and do an old time 
song and dance. The woman goes off 
stage to make an imaginary change 
of costume and the nan sings a come- 
dy number about the “necessity of 
woman,” that gets something. The 
woman returns in the same street 
dress and sings a high class number 
well and the girl interrupts some 
comedy talk to inform the couple the 
time for the act is limited and they 
had better go into their dance and 
finish. They then render a rag time 
version of a review of the war between 
an Englishman and German to the 
melody of the sextette from “Luccia.” 
The number went exceptionally well. 
The couple picked up their coats from 
the stage floor and departed through 
the audience, stalling for bows as they 
strolled up the aisle only to be halted 
by the girl who wants them to take 
the salary lost by the act unable to get 
to the theatre in time. The reply is 
they “don’t work that cheap” as the 
tag line and the lights went out on a 
diverting novelty act for the small 
time. The girl has little to do and 
Fred Wayne and Miss Marshall acquit 
themselves with honor about even. 
The act needs a classier arrangement 
of talk, song and wardrobe before it 
can look for big time. 


Rotina and Baretti. 

Songs and Talk. 

14 Mins.; Full Stage (Special Setting). 
Harlem Opera House. 

A back drop in full stage showing an 
aviation field and barracks is the set- 
ting for a girl dressed in Italian peas- 
ant costume to stroll on the stage 
singing an Italian number which she 
quickly changes to the waltz song from 
“Flora Bella” which takes her out of 
her character impersonation. The man 
enters from above in a well constructed 
stage dirigible and sings with her the 
-last bars of the song. A good routine 
of comedy chatter is employed and the 
woman uses Italian dialect to results, 
the man doing “straight” feeding up 
to the laugh points in nice style. A 
ballad solo here slows up the act just 
when it needed speed. The woman re- 
turns in a velvet aviation suit and steps 
into the dirigible, raised while they 
sing a double comedy version of an 
operatic aria. Some more comedy talk 
and a patriotic number finishes. The 
ballad retards a clever couple with a 
good idea. That they both possess 
appearanve and ability makes it certain 
the act can score if they change the 
material about a bit. 
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The Mystic Clayton. 
Mind Reading. 

18 Mins.; Full Stage. 
125th Street. 


The Mystic Clayton, dressed as is 
the crystal gazer character in “Eyes of 
Youth” and carrying a crystal, states 
to the audience he does not do mind 
reading and does not resort to super- 
natural aid, basing his knowledge upon 
psychology, spiritualism and. crystal 
gazing. It’s quite a load of informa- 
tion to impart to an audience that will 
stand for this kind of stuff anyway, so 
when Clayton is finished with his dis- 
course, to the house he’s just the same, 
a mind reader, but not a woman min 
reader with a male spieler. Clayton 
works alone, carries two boys as at- 
tendants and has a bare full stage 
setting with a table and a couple of 
incense burners going. His style of 
working varies somewhat with the fa- 
miliar.. The boys collect the questions 
written on the pads. Clayton does 
not confine the audience to the pads. 
Anyone may write on his own paper. 
Each question is numbered. They are 
returned to the table on the stage, 
when Clayton starts crystalizing. He 
calls out “No. 32”? “Will No. 32 kindly 
hold up their hand?” “Mrs. Mulvey?” 
and so forth. Clayton does not run 
rampant in his answers and seems in- 
clined to give the house the best of 
it, though picking a mark here and 
there for comedy. Monday night he 
rung in a very delicate answer before 
a mixed audience and he might have 
done it to make comment in the neigh- 
borhood. During his talk, he rebuked 
a box party of women for carrying 
on a conversation. He speaks of In- 
dia and “religious experiment,” says he 
is “scientific,” assures the audience no 
one will be embarrassed and lets loose 
so much rot he makes it too difficult. 
Clayton or anyone else doing this stuff 
can only seriously appeal to the most 
ignorant and this keeps nearly all of 
them on the small time. As seasons 
pass and mind readers come and go, 
there is still the worried class, of low 
intelligence, who seemingly never fail 
to look for relief through this means, 
If the theatres don’t care, no one else 
need worry. Clayton can probably do 
18 or 35 minutes. At the 125th Street 
he was held over for the full week 
after the opening day, through the 
replies received ir. answer to his offer 
to impart private information. Clay- 
ton sums up as ordinary as a mind 
reader, but looks rather well as an 
act for small “ime. Sime. 


Ed. Phillips. 
Songs and Talk. 
10 Mins.; One. 
Hamilton. 

Billed as “special” on the stage an- 
nunciators, Ed. Phillips, wearing a 
lovely tuxedo suit endeavors to enter- 
tain with a sure fire routine of mate- 
rial which could not fail when placed 
in more talented hands. Phillips steps 
out, dressed in the natty tuxedo, and 
starts his act with a rendition of “Come 
On Papa” in which he exerts him- 
self uselessly to put the catch lines 
over. In a spot he sings a “shimmy” 
song to which he adds several move- 
ments belonging to the class of danc- 
ers who “ball-the-jack” but nary a 
shoulder movement helped him here. 
Then he told several stories with a 
“hell” to put the punch in each one. 
He attempted several dialects but only 
found himself when endeavoring to 
talk Yiddish. His stories of rookies 
have been heard before as were the 
rest of his yarns which have done ser- 
vice in theatres for the past several 
seasons. His endeavor at intimacy 
with his audience hrought several un- 
expected laughs but they all admired 
his nifty little tux suit. The “piece de 
resistance” was the execution of sev- 
eral dance steps of which he knows 
nothing. He tried to make a speech 
but some galleryite told him “ter get 
inside there an’ stay there,” which 
brought the act to a finish. 


Harry Austin Bond. and Co. (2). 
“Our Wife” (Comedy-Dramatic). 
15 Mins.; Full. 

Fifth Ave. 

Something strangely familiar about 
this sketch. It may have been at one 
time the vehicle of a stock leading 
man in vaudeville. If memory serves 
right it was played about a year ago at 
the 23rd Street. At present it seems 
to be nothing more than a small time 
sketch, built along small time lines. 
At the opening there are exactly three 
minutes of pantomime in semi-dark- 
ness and then the action begins with 
the entrance of the heavy. Prior to 
his advent a woman and a man have 
entered the room, one following the 
other. When he arrives the woman 
and he shoot dialog that shows she 
is married and that he is having an 
affair with her. Her husband is ex- 
tremely jealous and incidentally quite 
homely. Then the “other man,” who 
has been in hiding makes it known he 
is present and the woman dashes into 
another room. The two men bargain 
for the woman, the heavy stating that 
he will pay $20,000 if the “other man” 
will go away quietly and give his wife 
a divorce. This is agreed upon, but 
there is a further stipulation, that the 
heavy will have to see the “other man” 
reinstated in the Secret Service. When 
it is all settled it is discovered the 
woman is not the wife at all. This is 
supposed to be the “twist” and to 
bring the laugh. It did do at the 
Fifth Avenue but the laugh was not 
the kind expected. Fy ed. 


Austin Webb and Co. (2). 
Comedy. 

18 Mins.; Full Stage (Special Set). 
Audubon. 

Austin Webb is assisted by a clever 
woman, who handles comedy and dra- 
matics with equal ease and a come- 
dian who adds to the joy of the playlet. 
A cabin in the mountains is the habi- 
tat of a club man from New York 
who desires to forget Broadway. An 
English valet accompanies him to the 
mountains, and between poison ivy 
and flies their ideal existance is 
marred. The valet is instructed to 
shoot two squirrels for dinner and 
exits as a simple little country maiden 
makes her appearance. Her story is 
her big desire to go to New York 
and see the things the clubman ran 
away from. A spring in which two 
bottles of champagne are resting 
brings forth the information that the 
girl has read about it, but never tasted 
anything stronger than _ buttermilk. 
The dialog between the couple is in- 
teresting and abounds with laughs. 
The line that “the Winter Garden is a 
home for country giris” received much 
applause. The girl wants him to re- 
turn to New York and she will ac- 
company him and keep house for him, 
but he discovers a wedding ring on 
her fingers, which she claims belongs 
to her sister. After examining the 
ring he finds she is the wife of one 
of his employes and, with the aid of 
a photograph he is carrying, he tells 
her about his former sweetheart, who 
was a “S. T. V.,” or a “small town 
vamp.” He presses a $20 bill into her 
hand and tells her to return to her 
hubby and make any excuse she sees fit 
for having the money. She replies 
that she is surprised at the amount, 
as all her other male friends from New 
York always gave her $50. For sev- 
eral seasons Mr. Webb has devoted his 
time to the picture camera, but return- 
ing, he has a real comedy playlet, now 
ready for the big time. 





Weston and Morin. 

Songs and Dances. 

13 Mins.; Two (House Drop). 
American Roof. 

Dancing, with singing sandwiched in 
got fairly good returns. It’s a pop 
house act and could stand a readjust- 
ment of the song and dance layout. 

Mark. 
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Howard and Sadler. 
Songs. 

11 Mins.; One. 
Fifth Avenue. 

Howard and Sadler may not be new 
to vaudeville. They don’t look as 
though they are. It is possible they 
have previously appeared in New York, 
but not lately. That they are here 
now and showing for the big time 
would be accounted for in an offhand 
opinion because the Watson Sisters 
are with a production (“Monte Cristo, 
Jr.”). With Fannie and Kitty Watson 
with a show (and reports of rehearsals 
of it seem to say the Watson girls 
are going to be in productions for a 
long while) the Misses Howard and 
Sadler can find a place. The forma- 
tions are about the same—a straight 
singer doing harmony, with the other 
portion of the “sister act,” who also 
does comedy, in talk, songs and ex- 
pression. Howard and Sadler are now 
what you may think the Watson girls 
were before they arrived; but the 
latter team are not as young as the 
Watsons—now or were—and Howard 
and Sadler kid about their ages. It 
doesn’t hurt them and exhibits that 
there is no attempt on their part to 
the public, though the public 
could be deceived. The larger woman 
of the new two-act is heavily equipped 
for comedy, but she doesn’t appear to 
be certain just how far she may go 
with it. Another offhand opinion 
would be for her to go as far as she 
likes, for the rougher the better if 
not too rough. It will fit in with the 
simply made-up simplicity of her part- 
ner, who tries to be demure and 
almost succeeds. The two women do 
nicely in harmony. Since it has been 
displayed often in “one” that a “blues” 
may be harmonized easier than any 
other type of song Howard and Sadler 
should hike right to a blues song shop 
and be fitted. They should eke out a 
big-time turn of the present act that 
will take them into the No. 2 position 
all over for a starter, and the less 
they go in for class singing, on or off 
the stage, the better chance they will 
have of improving that spot. Sime. 
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Harmon and Harmon. 
Songs and Comedy. 
15 Mins.; One. 
American Roof, 

Two young men who haven’t as yet 
worked out a proper routine. They 
seem to be able enough in some de- 
partments bnt the act sags in the 
middle. By eliminating some of the 
alleged comedy talk, too much of which 
is not original, they should go ahead 
faster and get better returns. They 
open with a song number which leads 
them into a dance, finished by one 
member. The other follows with a 
recitation called “Booze,” which he 
said was an imitation of someone. The 
verse is all right, but has no particular 
value in this act. Had it been an- 
nounced as having been dedicated to 
the Anti-Saloon League it might have 
gotten one laugh anyhow, at least in 
this section of the country. Toward 
the finish the act strengthened, the 
Harmons getting back to songs. With 
“Oui Oui Marie” and a duet dance they 
got something on second. The boys 
can work up the dancing end of the 
turn. Ibee. 


Nick Basil and Dick Allen. 
“Recruiting.” 

13 Mins.; One (Special). 
Fifth Ave. 

This offering is along the same lines 
as one seen in the dim past, at least as 
to the general lines. Some time ago 
there was a recruiting act that had 
the straight and officer and the re- 
cruit, “dutch.” ~ This wet differs as it is 
modernized and the straight is the 
recruiting sergeant and the comedy is 
delivered by a “wop” character. There 
are plenty of laughs and the measur- 
ing bit and the physical examination 
are scream It was one of the laugh- 
Fred. 


ing hits of the show. 
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PALACE. 

As rearranged, after the initial show Mon- 
day, the Palace bill ran close to the standard 


which the house has established, although a 
few of the acts lagged a trifle and only came 
through after ome tough struggling The 
bulk of the honors went to the Morton family, 
comprising three act working in sequence 
with the group howing together at the finale 
for a series of bows. The Mortons, unques- 
tionably the greatest of all vaudeville families, 
really complete an entire evening entertain- 
ment by themselve Clara was the first to 
appear with her single specialty and cornered 


a hit with eass Shapely as ever, in good 
voice and with a splendid routine, Clara had 
little or no trouble in gathering applause 
aplenty. 

Next came Paul with Mrs. Paul (Naomi 
Glass), with their singing and talking skit, 
considerably improved since originally intro- 
duced and now running nicely through a series 
of well-timed laughs. 


But the family honors and the honors of 
the entire show were handed Sam and Kitty 
and the two younger Mortons who came next 
in order The youngsters, typical pocket 
edition of their parents, look like ure su 
cessors of the elders, and at the finale where 

“the quartet do the ng and dance of year 
ago, the talent inherited by the children. was 
clearly emphasized The talk has_ been 


brushed up to date and scored a string of 
consecutive laughs while the finish brings out 
all the artistic grace which the Mortons are 
blessed with. A truly remarkable family, a 
credit to any program from an entertainment 
angle and a credit to vaudeville proper ip a 
personal sense. 
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dele Rowland was on S 
with her song repertoire, accompanied by Will 
Donaldson at the piano. Miss Rowland might 
correct the lyrics of her nurse number to 
place the war in the past tense for the song 
is well constructed and is one of the best of 
the several she offers. Endowed with per- 
sonality, a good voice and the ability to “sell’’ 
her numbers. Miss Rowland is an asset. 

Cecil Lean and Cleo Mayfield, added fea- 
ture (New Acts). 

The bill opened with the usual pictorial 
weekly, and when the Four Boises appeared 
the house was comfortably filled, gradually 
coming to the capacity point before the Mor- 
tons came on. The Boises have a good casting 
tur 7ith the woman member showing excep- 
tiofial agility as one of the ‘‘fliers.’” Nothing 
extraordinarily sensational is attempted but 
they show some good twists and turns .and 
work with exceptional speed. 

Phina and Picks held second spot, the 20th 
anniversary for Phina. The “picks” are no 
longer “picks,” but have matured to full- 
grown entertainers. It’s the best of all acts 
of its kind and has steadfastly maintained its 
big-time value for many years. The little 
colored child looks young, but Phina seems 
to have discovered a new ‘find’ in her for 
she has all the earmarks of a_ successful 
successor to her many predecessors. This 
“pick’”’ has only one number, but without any 
musical accompaniment she cornered with it. 

Harry Breen was moved to the next-to- 
closing spot with his string of nonsense and 
clipped off an easy hit. For a man of Breen’'s 
literary ability the gag anent the turkey neck 
is passe. A few others in his budgét of puns 
could be safely laid to rest also, but on the 
whole his is one of the sure-fire specialties of 
the day. It was rather a difficult spot for 
anyone to hold down, and Breen measured up 
to genuine big-time standard with his returns. 
He changed places at night with Miss Row- 
land, who was next-to-closing at the first 
matinee. 

Princess Rajah closed the show, holding 
everyone seated to the final curtain. Her 
chair dance is well executed and brought her 
into the hit column. Gus Edwards and Co. 
(New Acts). Wynn, 


nc of the bright spots 


COLONIAL. 


The “back to the box office’’ movement on 
the part of Colonial patrons continues at a 
gratifying clip. A regular sitting in weekly 
last season and even the fore part of this 
season would have given all kinds of odds that 
the house could be brought back so quickly 
to its former prominent place among Broadway 
vaudeville houses and pull capacity for any 
regular evening performance. Monday night 
found a full house with a fringe of standees 
from side to side. One of the backrows was 
given over to wounded soldiers just back from 
France, but withont them it would have been 
capacity. 

No doubt about lifting the standard of the 
bills being responsible for the comeback. This 
week saw another strong bill, one without any 
superfluous laughs, but excellent entertainment 
withal. Two single women were present in 
Adele Rowland with a new routine of songs 
and Marie Nordstrom. Both made good, with 
Miss Rowland gathering an edge on the ap- 
plause honors. She doubled from the Palace, 
appearing at the Colonial first in fourth posi- 
tion. She has several soutbern ditties, one 
tinged with Irish, and a Red Cross number 
that pleased the soldiers as well as anyone. 
Her finish number, a sort of novelty song called 
“Rocking the Baby,” brought her out for a 
demand repeat of the chorus, a lyric well laid 
out. 

Miss Nordstrom was moved up to opening 
intermission from next to closing, switching 
with A. Robbins because it made things easier 
than following Frisco’s turn. This had the two 
singles rather close together, but the arrange- 
ment worked out well, for Manager Eagan 
conducted the petition drive against the 20 per 
cent theatre tax idea during the intermission 
period. Miss Nordstrom is following the same 
style in her work in ‘“‘Let’s Pretend,” but ber 
sister Frances may have written new material ; 





ai Jeast i seamed so. She opened with “Mary 
and Her Hats,” a good novelty, following with 
the plaint of a wife who wanted a divorce be- 
cause her husband played poker and then 


+ 


went to sleep when she tried to “‘call’’ him. 
The bit is in verse and cleverly done. ‘‘Nellie’s 
Comeback,”’ via the introduction of war songs 
and how hubby is taught to dance in dramatics 
and on the level, completed her 19-minute 


routine. Miss Nordstrom is wearing what looks 
like a foreign diplomatic decoration dangling 
from a neck ribbon 


John Hyams and Lelia McIntyre, headlin- 
ing, closed intermission with their enjoyable 
“Maybloom,’’ which is a combination of play- 
let ongs and dances only rarely seen in 
vaudeville Miss McIntyre is a sdelightful as 


ever with her kid number. Very few can 
deliver that particular brand of song so well 
and it is wise to retain the style. Their dance 
toward the close is all too short, and those 
knowing the gracefulness of both desire more 
of the stepping. 

Frisco plus Loretta McDermott and Bert 
Kelly’s jazz players were seventh, about tying 


in scoring with Miss Rowland. The jazz 
dancer was inclined to start something Mon- 
day because he was second in the billing in- 


+ 


d of headlining, but he came to the con- 
clusion that he’d play out the engagement, for 


he was going to be a Broadway star in two 
weeks and quitting vaudeville.” It’s true that 
Frisco is to have a shot at musical comedy in 
“Slumber Party,’’ the forthcoming Hammer- 
stein show. Frisco’s name, “The Ginsburg 
Glide,’’ which he now calls the tripping num- 


ber, is funny to the wise people in front. His 
imitation of ‘‘famous dancers” is humorous, as 
is all of his stuff, but he tries to do the Pat 
Rooney imitation on the level and it’s far from 
being a gcod ons. He mentioned Sophie Tucker 
as the ‘‘world’s greatest toe dancer,” which 
got a laugh. 

Georgie Price, the grown-up protegee of Gus 
Edwards, did well on second. The imitations 
were arranged that the strongest comes last, 
with the Jolson and Fannie Brice bits really 
sending him over. The Brice stunt (in cos- 
tume) comes as an encore, Geagrgie changing 
on the stage. He is bound to in¥prove and has 
made a good start. Le Maire, Hayes & Co., 
with their blackface nonsense, showed third, 
getting laughs but little returns at the close 
because of the weak finish. Their material ap- 
pears to have been fixed up and it is handled 
well enough, especially by Le Maire. 

Robbins, with his musical mimicry, held up 
surprisingly in the important next to closing 
spot. In spite of his many cues that his work 
is accomplished by voice alone he is really 
amusing and droll. 

Ben Beyer and Augusta, the globe trotting 
eyclists, started the show nicely. Beyer’s 
work, as ever, is accomplished with a speed 
that draws attention and the comedy values 
are brought out to the full. The visiting sol- 
diers took to Beyer right off, and when he 
mentioned something in French and asked if 
any one was hungry, one doughboy called out 
“Oui, oul.’ Cunningham and Clements, in a 
fast dancing turn, closed the show (New Acts). 

Tbee. 


RIVERSIDE. 


Every indication early in the week the River- 
side was on the way to a week of tremendous 
business. The bill is programed as a New 
Year’s Festival, and in addition the lights 
say it is a ‘“‘Weleome Home” bill. Capacity 
on the lower floor “Monday night, but the 
house was jammed and the audience kept on 
coming in as iate as 8.45, although the shuw 
started at 8 with the overture. With but nine 
acts it was 11.15 before the final turn con- 
cluded, 

The booking of Ruby Norton and Sammy 
Lee (New Acts), Adelaide and J. J. Hughes 
and George White and his Broadway girls on 
the same bill practically turned the program 
into a dancing contest. Of the three acts, Nor- 
ton and Lee (New Acts) had the. first whirl, 
switched from opening the second part to the 
fourth position in the early section, and they 
stopped the _ show. Adelaide and Hughes 
closed the intermission and were a tremendous 
success. 

yeorge White had the hardest task of all, 
not alone being handicapped by following two 
dancing men 6f known quality, was also forced 
to close the show. It may be said to White's 
credit only 35 people left their seats on the 
lower floor during his act, and the majority 
of those remained standing at the rear until 
the completion of the turn. White, after doing 
25 minutes, wisely cut the “Dixie’’ number 
and stepped off after having completed his 
imitations of dancers. Throughout there was 
strong applause and at the finish he was called 
for a speech. This is all the more remarkable 
when one considers that it is but six or seven 
weeks ago he was at the same house. Inci- 
dentally George was ‘“‘bawled”’ from the balcony 
for his cigdrette and cigar stuff when a voice 
inquired “Say, George, howja get that way?” 

After the overture and the news weekly, 
Josie O’Meers opened the show, doing a scant 
seven minutes on the wire with two songs. 
The speed of her offering earned applause and 
two bows for her. Then. “Oklahoma Bob” 
Albright stopped the show in the following 
position. His stories brought laughs, but it 
was rather his singing that earned him the 
favor Jean Adair and Co. in “Maggie Tay- 
lor; Waitress,” -preved thet the charming Mttle 
Hymer sketch has lost nothing while absent 
from New York. There should, however, be a 
little more attention paid to the back lighting 
as far as the colors are concerned. There was 
once that the sunset appeared as though there 
was a fire raging in the houses across from 
the garage. The act, however, earned applause 
as well as laughs. 

Following the Norton and Lee act, which also 
topped the show, Moss and Frey, colored, 
stepped in and tied the proceedings up for 





almost a full minute. After their opening talk 
they halted their own act with their harmon- 
izing on a ballad; after having completed the 
first chorus the audience refused to let them 
continue until they had repeated it. 

Adelaide and Hughes have a new jazz num- 
ber opening their act which lends itself to a 
pretty introduction. The book number of ‘Days 
Gone By”’ followed and it was heartily liked. 
Htghes in kis solo work set an exceedingly 
fast pace and exerted himself to the utmost, 
as he was following Lee, but two numbers 
ahead, and because he knew White was coming 
along later. This act was the one turn on 
the bill to receive a reception and, although 
the intermission followed, the audience re- 
mained seated and applauded. 

In the second half Muriel Window, 
moved down from the earlier section, opened. 
She was a much more substantial hit at this 
house than the week previous at the Alhambra. 
Her changing bit with the naked shoulders 
showing was good for a hearty laugh each 
time she switched gowns. 

Jimmie Hussey, assisted by William Worsley, 
was the laugh hit of the show, but it does 
not seem as though the “Jim” number which 
is used to close is strong enough to follow the 
early speed of the act. Fred. 


STH AVE. 


An oddity in audiences developed at the 
Fifth Avenue Monday evening. The house had 
the ropes up in the rear by 7.50, with the 
news weekly to run off before the vaudeville 
commenced. Yet the audience remained cold 
ali through the evening, completely reversing 
the verdict rendered by the matinee crowd. 
And that it was a peculiar bunch became 
later positive when the house commenced to 
walk. out before the third chapter of the 
Houdini serial opened. The walking out 
started so peculiarly, commencing immediately 
after Clara Howard had finished her turn, 
with two acts yet to show, that the house 
staff mentioned the audience was a hold-over 
one from the second show. By this time 
there were no standees and many empty seats. 
Following the final act, not over one-third 
remained, when the same members of the 
house staff acknowledged they could not explain 
it. It could not have been necessarily the 
serial itself, since they did not wait to see it, 
and it was a surety all of the audience who 
left were not in the house when the picture 
ran for the second show. It was funny, just 
funny, although a week ago Monday night 
Houdini himself appeared at the theatre to 
tell of the picture he made. If the same thing 
did not occur Tuesday night, Houdini may be 
blamed in part for the Monday night hap- 
pening, evidencing that a personal appearance 
of a picture hero in a serial made too early in 
sn is not so good for the picture 
tself. 

Bill Quaid booked the first half bill at the 
5th Avenue. He’s the manager of the house, 
but occupied Larry Goldie’s booking chair in 
the Keith office last week when Larry re- 
mained at home for a few days to recover his 
poise and get acquainted with his family. Mr. 
Quaid booked a good evenly-balaneed smooth 
running bill that received a serious set-back at 
night with Olsen and Johnson in the next-to- 
closing spot. They just fell away to nothing 
with the nothingness of their piano, singing 
and musical turn, although one of the 5th 
Avenue boys said they had held up proceed- 
ings in the afternoon. It’s too bad with all 
the credit given to the Monday afternoon 
attendance that the 5th Avenue can not hold 
that crowd over for the ft!: ‘week, so the 
show will never let down. 

There were several little asides on the pro- 
gram, with the usherettes called upon to give 
out three slips during and after the per- 
formance. One was for delicacies to be deliv- 
ered to wounded soldiers that entailed a slide 
announcement, another for the signatures to 
petitions against the proposed income tax that 
called for a speech to be read from manu- 
script, and the other slips for entries for the 
diving contest (amateur) to be held this last 
half. The pretty and pieasant usherette on 
the left-hand side of the house worked that 
division very thoroughly for delicacies, but 
failed to land, which might be accounted for 
through many having contributed last week, 
but the girl, to square herself and the house, 
said that last week she had cooked four dozen 
crullers, herself, at home—on the gas stove, 
one cruller at a time, and sent them all to 
the base hospital at Greenhut’s. Asked why 
she had not cooked cookies so the soldier boys 
could have a full meal instead of losing the 
punched-out center of the doughtnuts, Miss 
Showemtheright seat replied she’s guessed her 
mind had not been on her business and she 
asked leave of absence immediately to go 
right home and to work on the cookies. 

Besides all this there were three wedding 
bell songs on the bill, one in costume by 
Howard and Sadler (New Acts), the new 
Remick number, “Till We Meet Again,” illus- 
trated and animated, sung by the 5th Avenue 
perennial blonde favorite, Mabel Burke, and 
one of the other acts either sang or played 
the other. If the scheme of the music pub- 
lishers is to let the boys coming back home 
be reminded there is no time like now to 
marry, they are doing great work, and the 
girls should thank them for it, for wedding 
bells have replaced the cannon’s roar in 
vauderitie. 

Opening the performance Wilfred DuBois 
juggled nicely and differently from many 
otlrers in the same line. It looked even more 
different now that the jugglers of the past 
are comedians of today. Mr. DuBois is both 
without announcing it or talking of it. He 
does comedy in juggling which seems to be 
the best kind of juggling comedy after all, 
since the others who juggle and talk, all talk 
and juggle the same way. Mr. DuBois made 
the opening position a very bright one and 


he can do that. on. any other. bil}. as. well, 
Libby, Brown and Conlon, No. 2 (New Acts), 
were followed by Howard and Sadler (New 
Acts), then Miss Burke, and after, the revival 
of “What Happened to Ruth?”, the comedy 
sketch with the principal character, a man in 
an upper box who makes comedy observations 
during the progress of the playlet. Two or 
three of his comments were good for laughs, 
and the plan is likable to those who did not 
see it before, but the sketch doesn’t look as 
big in its comedy values now as when first 
shown four or five years ago, and the woman 
in the cast on the stage does not help it. 
A playlet like this needs a corking company 
of two to play it and another to talk it from 
the side. The box man is still quite the best 
and looks like the original, although how can 
an A. K. remember back five years? 

Then Clara Howard flashed, really flashed, 
on the stage with a gold cloth cape over a 
green and white dress and, in her fed hair, 
made something of a picture. She left the 
cape behind after the first number, but re- 
mained in the same gown for the rest of 
the turn, which is a comedy one, with singing. 
Miss Howard is a comedienne. Her wedding 
song had some fun dialog, she told stories of 
children and kidded around, besides singing, 
but singing what she thought could be best 
blended with humor, adding ‘‘business’’ to 
each number for more or less value. Miss 
Howard became the hit of the show, though 
having to follow the comedy of the heavier 
women of Howard and Sadler, with the differ- 
ence in the manner of working of the two, 
thereby sharply contrasted. Whereas Miss 
Howard should make her comedy more $2, 
meaning subdued and refined, the Howard and 
Sadler comedienne could help herself by rough- 
ening up even more. Clara Howard is 4n line 
as a vaudeville single. Just a bit more atten- 
tion to the best effects to be obtained from 
her work and she’s there for musical comedy. 
The best way it would seem for the best vaude- 
ville audiences is the $2 way, high travesty 
or burlesque, without changing her present 
style or ideas of comedy. The men of the 
service in the theatre readily took to Miss 
Howard. They liked her work and her looks, 
and even if Miss Howard's hair did seem 
plaited dows just a pit too much they didn’t 
appear to notice it. "It may have been the 
color that appealed, for red heads generally 
have the edge when with or among blondes 
and brunets. Once upon a time a red head 
wrote in with a neat pan, saying it was rough 
work to call a girl a red head, but it’s not 
rough when the hair is really red, which 
happens so seldom, and it certainly is never a 
stage secret. 

Alexander and Fields, in their box car turn, 
have speeded up the act, improving it con- 
siderably, also playing better, through doing 
team work all the time. Their comedy vocal- 
izing for the opening number is followed by 
some talk adaptable to their tramp char- 
acters, and they rapidly pass into parodies, 
some very current on published numbers out 
but a short time. That rounds off the turn 
nicely, but the finish is broken into some- 
what by their exits after each parody, the old 
style. A change should be made for the 
closing parody. It might be a medley, in fast 
tempo, taking in several short snatches of 
popular melodies, with a good quick snappy 
lyric that will have to be specially written. 
That should end the act regardless of any 
applause. 

The Olsen-Johnson duo of men, one at the 
piano and the other singing, the singer starting 
with a ventriloquially voiced phone number of 
“Hello Frisce,”’ never did seem to get over. 
They sang, fiddled and fooled around with 
comedy business that brought the suspicion 
the afternoon audience had been mostly com- 
posed of women, but the turn died away at 
night. 

Closing the vaudeville were the Sensational 
Macks, otherwise known as the Seven Braacks, 
acrobatic, with the same routine they formerly 
did in vaudeville, and more recently at Rector’s 
restaurant cabaret. The risley work and the 
ensemble throwing finale got the act away to 
nice applause. Sime. 


AMERICAN ROOF. 


A big house Monday night with the Dill 
about up to standard. The show started with 
a Mack Sennett comedy followed by overture. 
Somebody cured the musicians from playing 
Classical heavy stuff which they formerly thrust 
upon their roof fans, and it is refreshing to 
hear them toss off a popular air. 

Jimmy Casson teamed with a pianist named 
Moran easily took the show’s applause honors 
on opening intermission, and he deserved it 
(New Acts). Another strong spot was ciosing 
intermission, filled in excellent fashion by 
Collini’s Variety Dancers. There are eight 
people concerned, although but seven were 
billed. The girls, four in number, all looked 
nice save for one costume set a bit off. The 
corking dancing ripped off by several of the 
men alone makes the turn eligible for big 
time, where it has often appeared. Some of 
the bunch are out of the Horlick troupe. 
One called Herman, a demon at whirls and 
spins and there too with Russian stuff, starred 
Tuesday night, taking one bow alone. Willie 
Komyea, the champion of them all when right, 
was in the background, having hurt his legs 
overdoing some steps. The eighth dancer was 
Present because of.. Willie’s iniury. 

The Leightons appeared at the American for 
the first time in a long while at a Loew house, 
and were headlined, billed as “late of the 
Century Theatre.”” The men were on next to 
closing, managing to about fill the spot with 
apparently the same routine as before, ending 
up with guitar and ‘‘uke’’ plus the exciting 
“hula” burlesque. The instruments and blues 
songs brought the returns. 

Esmeralda, blessed with large features, 
opened the show with her xylophone. ‘The 
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Poet and Peasant’’ was in her routine, that 
number seeming ‘ec hava been composed espe- 
cially for xylophone players. Her ‘UV. 5. Meio- 
dies all mixed up,” as she announced a 
patriotic medley, got something. Popular num- 
bers followed, making Esmeralda acceptable in 
the spot. Harmon and Harmon were second 
(New Acts). 

Brosius and Brown, with skating and cycles, 
filled No. 3 nicely, in spite of the straight 
missing several of his stunts. He failed to 
make the double swing around after four 
attempts, and then gave it up. He was prob- 
ably off form for the evening for he cut his 
work on the high unicycle and jumped to the 
stage instead of taking the rope. Jenks and 
Allen, with their rube routine, were fourth, 
getting a good start with the comedy chatter. 
One or two of the man’s gags are of true hay- 
seed order, especially the one about the ap- 
pendicitis operations ending with ‘‘Why don’t 
you sew a button on it, doc?” The double voice 
of the woman caught the house and made the 
finish strong enough for an earned encore. 

“Between Us Two,’ a comedy playlet, fared 
very well, on seventh. There is some bright 
dialog, but it’s the way the two players put 
it over that is responsible for the turn’s suc- 


cess. The comedy line, “We'll go to the 
dogs together,” at the curtain, drew a hearty 
laugh. The Norvelles, with a neat ring 
routine, closed the bill acceptably. Ibee. 


125TH STREET. 


If looking for the shock of your vaudeville 
life go to Proctor’s 125th Street and see the 
business it is doing. Taik about Moss’ Jeffer- 
son coming back—the 125th Street is back. 

Tucsday night near capacity on thé first 
two floors and some people in the gallery. The 
lower floor was capacity; How or what did 
it may never be known, but that Proctor lemon 
for years is now a melon. 

Its present manager is Bob O'Donnell, who 
moved over a couple of weeks ago from in 
charge of the Harlem Opera House, leaving 
Sol Levoy at the Opera House as manager in- 
stead of stage manager. Mr. Levoy hopped 
over to the East Side Tuesday to tell the people 
to sign the tax petition. . 

Mr. O’Donnell refuses to accept credit for 
the unexpected success at the 125th Street. 
He says it’s just coming, that’s all, and that 
the matinees are very g00d also. 

The bill up there the first half didn’t mean 
much, even as a small-timer, other than the 
feature film and Clayton, the Mystic (New 
Acts). Clayton is a mind reader, and in that 
East Side neighborhood they believe it. The 
George Walsh feature, “I'll Say So,’’ was the 
picture; also a Red Cross reel and six acts, 
starting off with Zertho’s Dogs, that seemed 
long for the opening spot, though W. S. Har- 
vey, in his old bedroom juggiing act, was 
closing the show. Walter James (New Acts) 
was No. 2, doing nicely, which could be said 
as well for the next turn, Ward and Cullen, 
with Miss Ward at the piano, while Mr. Cullen 
pat over a couple of imbers at the finish 
that sent the act over with them. 

After Clayton, appeared Darrel and Edwards, 
with Miss Darrell, formerly of Tower and Dar- 
rell. She has not changed—just the same, 
a wild nut, overdoing it, using slapstick meth- 
ods—and it looks as though Mr. Edwards (who 
may have been with a girl act at one time) 
is holding up this turn with his personality 
and acrobatic dancing. He opens with the 
book reading and glasses, as Lew Brice did, 
and when he’s dancing the act is all right. 

Mr. James was billed as “The Bill Poster,’ 
but appeared in blackface. The 125th Street 
issues programs in the form of a Proctor 
press weekly. Both the weekly and the pro- 
gram are good ideas, with the weekly con- 
taining readable matter. Clayton is held over 
for the full week at the house. ~ Sime. 


23RD STREET. 


Business registers steadily, and Monday’s 
was of the proportionate rotundity. A feature 
film hit the bill, “The Return of Tarzan,” had 
the folks waiting to see it. With the film 
costing a little more than an average comedy 
feature, or one-day program subject, the show 
was held to seven acts, with Syivester and 
Vance getting the benefit of the illumination 
out front. They also drew the next to closing 
position, and, having a type of act the 23rd 
streeters like almost every week in the year, 
the result was they landed very solidly. There 


was little to the show to brag of. For the 
most part, it was a singing bill, with a try 


for novelty at the opening through the physi- 
cal culture turn of Prof. William Lea and 
the sight offering of ‘“‘Color Gems” at the 
close. 

The Lea turn routine has been done often 
by well-known athletes and physicai culture 
experts, yet the fact that he is no longer a 
young man—Lea announces that he’s nearing 
59—gives him close attention. Lea is indeed 
agile and an old-young physical giant. He’s 
as elastic as a rubber ball and as an athletic 
exhibition at best Lea demonstrates that some 
men never grow old in the physical sense. 

Ford and Goodridge will never shatter any 
records as singers, yet they dish up a lot of 
the song stuff, with some dancing thrown in as 
well as “impressions,” in a song a la pro- 
duction that sustained the earlier portion of 
the turn. The act made a quick fling for 
notice when the young woman returned in an 
attire that showed how symmetrically outlined 
were. ber nether. limbs. 

Fremont-Benton and Co. have a long, drawiu- 
out affair over mistaken identity, forced upon 
the mother-in-law cf the farcical skit by the 


young married man who, as a camouflaged 
caliph of Bagdad, had had an episode with a 
young woman in the park which he did not 
care to have eitl his wife or m-i-l know 


anything about. The introduction of the “girl” 
into the proceedings, carried on without 
§change of scene through one-half of the stage 


being used for the home of the y. m. m. and 
the other side for the suite of the girl, was 
responsible for laughter at the 28rd. Street, 
where light turns of this character invariably 
find a responsive ear. The act is fadely well 
enacted, with sharp draws on the imagination. 
Old farcical complications are revamped along 
lines familiar to both big time and small time. 
Coscia and Verdi, with their music, were 
one of the hits of the show, while another 
large-sized impression was made by the Dun- 
can Sisters, who received applause on their 
appearance. The ;slenderer of the two misses 
makes quite a try for light comedy effect, suc- 
cessful in a measul but not her forte ap- 
parently, as best exemplified by the instanta- 
neous results obtained when using the more 
serious-minded numbers, her ballad capability 
being most pronounced in this respect. The 
girls have gone in for a sort of “corner” on 
songs about ‘‘smiles.’’ Their precocious appear- 
ance, the bows in the hair and the childish 
simplicity outwardly manifest throughout is 
in their favor; their songs are within com- 
prehension of the pop houses, and subsequently 
their favoritism is bound to grow. In succes- 
sion appeared* Slyvester and Vance and the 
posing act, Color Gems. Mark. 


PALACE, CHICAGO. 


Chicago, Jan. 22 
The singingest bill ever collected. But 
business capacity, so, while the artists are 


raving over the competition the management is 
licking his chops over the statements. 

Louise Dresser, Jack Gardner and Co. in 
“The Union,’ by Jack Lait, first time on any 
metropolitan stage together after eleven years 
of matrimonial harmony, headline (New Acts). 
Second before closing they went to bat after 
4.30 Monday matinee, and the final curtain on 
the performance hit the deck very late, some- 
where about 5.30. This was due to laughs and 
applause far beyond the measure usually ex- 
tended inside a single bill, and the yearn of 
Juliet, the imitator, to work as long as pos- 
sible. Juliet, seized with a sudden desire, after 
being an act in ‘‘one’’ for so many years, to go 
it in “two,” got on after a stage wait of 
about five minutes which she caused by this 
arrangement. After she began no occasion for 
it was reyealed, as she makes no changes, goes 
into ‘‘one’’ half wav in the act and has as 
much room there as she needs at any time. She 
lets down an eight sheet containing the name 
of every celebrity on the stage, which she 
utilizes as a ‘“‘teaser’’ for encores, and if she 
did one imitation Monday she did twenty, while 
the “wise” ones writhed and the two-bits 
babies upstairs clapped. If versatility is a 
virtue, Juliet has too much of it. 

Margot Francois and partner, in stilt clown- 
ing, opened handidly. Sue Smith, a good sized 
lady past ingenue barriers, sang in character 
to fair gleanings. Will J. Ward and his five 
pianistes, opening in a massed piano band, not 
entirely new, got the house rolling before haif 
the talented maids had done their solos. This 
act is a hummer for its kind, dressed and 
staged with class, distinction and discretion, 
and far outstripping its promises in the way 
of vocal comedy refreshment. Charles Irwin 
followed, finding laughs easy, but let himself 
fade out at last with “Barney,” a published 
song too often heard here for it to support him 
in a rousing finale. 

Florrie Millership, supported by 
O’Connor and ehorus, in “The 
Magazine,’”’ the former 
this sector entirely. The child has developed 
without seeming to grow older. Always a 
piquant and rippling dancer, she is now a 
songstress of sympathetic persuasiveness, voice 
of crystal clarity and stage demeanor that a 
star should enyy--dignity melting in with 
irresistible* simplicity. Florrie is sweet and 
Florrie is winning. There isn’t a hard fibre 
in her whole make-up, and she cuddles herself 
into the arms of a houseful with the opening 
glanee. wv’Connor is a juvenile of poise and 
graces, and the inconsequential act, written at 
first to surround his role, fits his light methods. 

The interminable Juliet followed, and the 
Dresser-Gardner company found a hearty re- 
ception despite the waits and the exhaustion 
of the audience. Herbert Clifton, expert im- 
personator, who does not try to fool the cus- 
tomers, but who batters his way into their 
friendship by cleverness rather than camou- 


Charles 
Girl on the 
Santley act, captured 


flage, also sang and sang, and held many in 
despite the lateness. The Stampede Riders 
closed. It is a big, interesting roughrider 
combine. Lait. 


MAJESTIC, CHICAGO. 


Chicago, Jan, 22. 

With Emma Carus, Van and Schenck and 
Kranz and La Salle on the menu, the house 
couldn't be callous, even on a Monday madinee; 
but their hands were. Apparently the era of 
song is returning, for the’ above three acts got 
most heart-warming ovations, each with a 
different technique in delivering the same prod- 
uct—melody. 

The high spot in Miss Carus’ song repertoire 
was “Jada,” in which Waiter Leopold, her 
new and nifty accompanist, sings with her. 
The way Miss Carus put it over it became more 





than a mere song. It was a vaudeville sketch- 
let itself. She sang “Long, Lean, Discon- 
nected Man’’ with that surprisingly facile 
shimmy—well, not shimmy dance, exactly, but 
suggestion of shimmy dance, or perhaps it was 
ist a himmy wall Anvway there was 
hiraray ~i it. and. thet. song..cannot be. sung 
without some himmy, and nobody on earth 
can shimm; ng that sor better than Emma 
Carus. 

That Jack Lait talk—eight minutes on the 
impending dec of Barle which went 
» well cou of weel when Emma 
tried out her new act at the Wilson Avenue, 
landed with a wallop on the wiser Majestic 
customers it a great monolog it wouid go 


anywhere. Lait is not a total stranger to the 
grape. Emma never was a teetotaler. She 
puts a strange sincerity into her funeral ora- 
tion, which has a strange sincerity of its owt 
One senses that there is a kinship between Jack 
and Emma on the subject of that date which 
will prove to be the dread anniversary 
of the future—the First of July, the last of 
the rye. Strickland must get some of the 
credit for the manner in which Emma Caru 
demonstrated that some come and some go but 
she goes on forever, getting better each suc- 
cessive year. Strickland made the remarkable, 
shimmering gowns in which the younger, pep- 
pier, brighter and more artistic Carus made 
good. 

Jranz and La Salle got the folks out in the 
way they “sell” numbers. They did their best 
with “Kisses.” Gus Van and Joe Schenck, the 
ultimate in harmonics, the last word in voice 
blendings, smooth, sweet ad sure-fire singers, 
can call themseves the best “two” man singing 
act in vaudeville, and nobody will give them an 
argument. 

The Wilson Aubrey Trio opened the show, 
helping a first rate comedy acrobatic act with 
a really funny burlesque on the catch as-catch- 
can style of wrestling. Harriett Rempel and 
Co. followed Kranz and La Salle in the “Tarry- 


most 


town” playlet, a vehicle which has for its 
high lights a beautiful rural setting and the 


excellent work of Miss Rempel in playing a 
young girl and an old woman, both clean and 
‘artistic delineations. Beatrice Herford pre- 
ceded Miss Carus and Milt Collins followed her. 
Miss Herford pleased the women with her 
clever satire on the sex in imitations of piazza 
conversations, Woolworth dialogs and restau- 
rant foibles of a matron and her small daugh- 
ter. Collins is just as good as most of the 
others who are trying to do what Cliff Gordon 
alone could do incomparably. 


Monday afternoon Albertina Rasch’s trunks 
failed to arrive, and Willie Brothers closed 
the show in her place. Miss Rasch appeared at 
the night show and scored. Swing. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Jan. 20. 

The last issue of Variety carried a query 
in the Cleveland correspondence made by Tom 
Sawyer, Cleveland correspondent for VARIETY, 
asking how many vaudeville houses in the 
country are selling out at every performance, 
Mr. Sawyer referring to Keith’s Hippodrome 
in his city. A stroll down Chestnut street any 
afternoon or evening will furnish evidence 
that at least one of the Keith houses is doing 
that very same thing right here. It doesn't 
seem to matter whether the bill runs to comedy 
or classics, dramatic or “jazz,”’ it’s the same 
old jam here, arid the house is surely making 
a record for filling up at the Monday matinee. 
It is S. R. O. on the first show every week 
now, and instead of the artists playing to an 
audience which typifies the expression “hard,” 


the Monday mafinee crowd will “eat up” any- 
thing that is good. 
This week Clifton Crawford had the “exit 


march spot,” and for a minute it looked as if 
the “walking delegates” might take him off his 
feet, but he took his time after getting off to 
a flying start with his clever handling of the 
“movies” bit, which was a great laugh-win- 
ner. His chatter got him more laughs, and 
he finished very strong with one of his char- 
acteristic recitations. 

After running the list of dancing acts from 
the “Tacking "Em Down” to a variety of toe- 
steppers the management presented the classic 
with Ruth St. Denis and a quartet of shapely 
young women as exponents, and, of course, the 
contrast furnished novelty. The new offering 
of Miss St. Denis and her scantilly clothed 
young women is somewhat removed from what 

have seen in the past, and turned out a 
really classy dance number, or rather a collec- 
tion of the same, for Miss St. Denis very gen- 
erously allows her associates to share honors 
with her. The production is quite the most 
colorful Miss St. Denis has shown here, out of 
the ordinary is its setting up, and, of course, 
beautifully presented. It was very warmly re- 
ceived, and Doris Humphrey, Betty Horst, 
Edna Malone ard Pearl Wheler added a liberal 
share in supporting the principal. 

Frances Kennedy furnished a distinctly 
bright spot with her monolog and songs. Miss 
Kennedy has improved her showmanship, and 
gives evidence of having realized the needs 
of a “single,”’. for she is reaching out for 
comedy and getting results She makes a 
stunning appearance, which is a big asset, and 
is possessed of a most ingratiating stage man- 
ner, which paves a smooth way for her. She 
has worked up the card-party bit to a decided- 
ly humorous line of chatter that the women 
are sure to rave about, and a couple of nicely 
handled songs put her over to a genuine hit. 

“In the Dark” turned out a good sized hit. 
There is a novel idea in this bit of sketching, 
and, while not overly well done, is away from 
the usual run of playlets, and for that reason 
is welcome. Starting out like a real drama, 
it takes an unexpected shift for comedy, and 
works into a real farce with a dramatie touch 
at the finish. Varlerie Bergere once used the 
idea of circumstantial evidence for a dramatic 
play, and the theme is used in this sketch, 
but worked up to a comedy finish that is very 
enjoyable. 

A couple of choice bits for the music lovers 





built up the first haif of the bill. After Bert 
and Lottie Walton had opened neatly with a 
mixture of dancing and acrobatics, Ben Bernie 
landed with both feet ttrotigh the use Gt Sone 
well handled comedy chatter mixed in with 
his violin selections Bernie is wasting little 
time trying to follow other violinists by stick- 
ing too close to his music. He has a lot of 
good talk, and gets it over just in the right 
pot and with a little “kidding” done with the 


violin rhe 
press iou 


young fellow made a fine im- 


ihe . , 
tArouga the 











Then came the Three Eddies, a trio of 
clowns, with an ordinary routine of acrobatic 
stunts built up into a first-class comedy turn 
infoction . of ..seme...clever, PaR- 
After they had closed to good ap- 


tomimics. 


plause, Dorothy Toye registered big applause 
with her vocalizing. Miss Toye is a vocaliste 

rare talent, and a singer who knows how 
to deliver her numbers, taking full advantage 
oO het nusual double-register and singing 
numbe which iit her style of work. Her 

ter is an accomplished pianist, and won a 


liberal hand for a selection, in addition to ac- 


companying the singer in excellent style. The 
Melnotte Duo closed, and did remarkably well 
n the position with their balancing and wire 


l 
finish 


KEITH’S, BOSTON. 


Boston, Jan. 22. 

Nan Halperin, with her second song cycle, 
has made great strides since last year, and 
her ability to inject a hit of tragedy into her 
characterizations was a pleasant surprise and 
showed a new angle in ability. She tops a 
rather ordinary bill at Keith’s this week with 
no difficulty. 

The principal fault with the bill, outside of 


a general trend toward mediocrity, was an 
epidemic of pianos, but it is hard to meet a 
better piano act to wind up the series than 


Williams and Wolfus. 

LeRue and DuPree opened in a conve..tional 
sand painting act. Este and ~utton have the 
makings of a high class act, which they nearly 
spoil with old time patter. 

“Sweeties’’ went over fairly well, although 
long winded for a singing act. The Four Haley 
Girls, a quartet, woke up the bill with a crash. 
The tallest one’s comedy went big through 
her good judgment in not over doing it. The 
Marmein Sisters and David Schooler had them 
all up, a delightful combination of exception- 
ally good playing and novel dancing. 

Frank Gaby as a ventriloquil act is the neat- 
est thing of its kind here this season. Karl 
Emmy and Pets closed the show with the old 
act, losing more than half of a capacity house. 

It was a matter of comment among the 
women that Miss Halperin s¢t a pace as far 
as costume changes were ‘concerned. She 
worked on a 30-second schedule, and made 
five or six changes, all appearing more or less 
dificult, in quick time. One of tue effects of 
this sharp wor. on her part was that her act 
ran Off smoothly and there was an absence of 
long waits @etween numbers. Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


Sanu Francisco, Jan. 22. 


The local health order enforcing the wearing 
of masks to prevent the spread of influenza 
did not seem to affect the Orpheum business 
this week, the Monday shows running close 
to capacity. The ‘flu’ masks are taken as a 
matter of necessity, and the people hardly 
seem conscious of their presence, going along 
as in ordinary times and attending to their 
usual daily routine of business and pleasure 
notwithstanding. It was feared the mask 
order would keep psople away from the the- 
atres, but this idea was smothered by the 
big attendance. 

The billing honors of the current bill were 
divided between four acts, “‘The Forest Fire,” 
topping the program in type, with the Caro- 
line Kohl playlet, “No Sabe,” holding the 
lower section as an extva added feature. The 
show proved decidedly entertaining, but the 
majority of the specialties were familiar, sev- 
eral having appeared in San Francisco but 
recently, while the others were weil known 
to the local audience. The Monday night 
show introduced a switch In the running order, 
bringing Mazie King and Marshal! Hall from 
the closing position up to third on the bill 
and giving the last spot to the scenic “Fire” 
production. This melodramatic affair ran to 
.a rather tiresome point in the early section, 
but the scenic effect at the finale carried it 
over, 

Of the new arrivals the laughing honors 
went to Buster Santos and Jacque Hays. 
Theirs {is a tyrn that stands out well and 
found little trouble in connecting with a hit 
at the Orpheum. 

Clara and Emily Barry were second on the 
bill and landed a score of solid laughs with 
excellent comedy chatter. Clara pulled an 
individual hit with her Irish ‘‘bit,”’ 

Mazie King and Marshall Hall were recently 
seen here to much better advantage in her big 
act. The present routine is but ordinary in 
value and the turn is further handicapped by 
the overworn scenery. 

Stella Mayhew was one of the featured 
acts that upheld her, billing, gathering a safe 
hit without any apparent extra effort in her 
second week. Leo Beers, returning after a 
couple of weeks, drew the sixth position again 
with his pianolog, and while some of his 
material was slightly suggestive, he managed 
to eke out a nice guccess because of his 
refined style of delivery 

Harry and Grace Ellsworth, repeating from 
last week, held the opening spot again and got 
over again with the fast and most difficult 
dancing shown here in months, and worked 
right through to an enthusiastic reception. 

“No Sabe,” with Miss Kohl, daughter of 
the late Ed Kohl, of Chicago theatrical fame, 
interested the audience, but the star's oppor- 
tunities are limited in this skit. John Hen- 
dricks, #@ the Uhbinese saryent, vot. the. bulk 
of the playing credit 
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[IN SOUDAN®: 


VARIETY 


SHAPIRO: BERNST 


We announce with pleasure just a few of our big songs that wil lin 

















Wes start. the sie. with Ballard Macdonald’s and Nat Osborne’s original novelty 
| ~——s comedy creation 





Full of pep, waD and ginger, lots of funny comedy lines. A song that affords an opportunity for 
bss stage work. It cannot help but:go over. 








Second on the list is Sd E. Howards stupendous new success 


“AN ECHO OF HER SMILE” 


Lyric by PHILANDER JOHNSON 
A song that when your vaadience hears once it cannot help but sing it-right fone with you. 


a ) . Pe ~ - : ' { 








Our third number by Billy Tracey and Maceo Pinkard 


“MIAMMY QO’ MINE” 


A real distinct novelty pene: original in its style and rhythm. * 











A COUPLE ‘OF GREAT ONES WE AR 








| SHAPIRO; BERNSTE! 


CHICAGO—Grand Opera House Bldg. oie MINNEAPOLIS—Suite 3, Lyric Theatre Bldg. 


VARIETY 





MUSIC PUBLISHERS 


“IN IN &! CO... LOUIS BERNSTEIN, President 


wil linger many years in the hearts of the singing American public 
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The most stupendous high-class waltz number that has been written in this country 
in a generation, by America’s greatest lady compoeer, MARY EARL — 


“BEAUTIFUL 
OHIO” 


Lyric by BALLARD MACDONALD 








ery 





ee 
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This is used by every band and orchestra throughout the civilized world, and over a 
hundred million people are listening to it daily. The vocal arrangement just com- 
pleted cannot help but be an instantaneous success for those artists who appreciate 


| areal good melodious number for their act. Published in various forms—as a solo, 





duet, in concert edition form; also as a quartette arrangement. 


AR : NOT AT LIBERTY TO ADVERTISE 


EIN & eee Ine. Corner fake Hy ae St 


dg. .... BOSTON—240 Tremont St. SAN FRANCISCO—209 Pantages Theatre Bldz. 
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(Continued from page 21.) 


AGENCY 
Putnam Building, New York City 
NEW YORK CITY 2d half 
American Fox Benson Co 
3 Herbert Sisters Mahoney & Rogers 


Chas Gibbs 

Herbert Brooks Co 

McCormack & Irv'g 

“What Women Can 

Do” 

Mary Dorr 

Room 806 

Shelton Brooks 

Selbini & Grovini 
2d half 

Nick Verga 

Lt. Berry Co 

Barry & Layton 

Reel Guys 

Conrad & Goodwin 

Adam Kiljoy 

Frank Terry 

(Two to fill) 
Victoria 

Brosius & Brown 

Knowles & Hurst 

J K Emmett Co 

Frank Bush 

Martini & Fabrini 
2d half 

Norvels 

LaPearl & Blondell 

Harry First Co 

Mary Dorr 

“What Women Can 

Do” 

Lincoln Sq. 
Pequo & Fellows 
Arnold & Taylor 
Harry First Co 
Haley & Noble 
Sam Hearn 

2d half 
Picardo Bros 
Chas Gibbs 
Emily Smiley Co 
Lola Wentworth 
Martin & Clare 

Greeley Sq 
Esmeralda 
Duffy & Montague 
8 Burke Girls 
Woolf & Stewart 
Frank Terry 
6 Virginia Steppers 

2d half 
3 Herbert Sisters 
Waiman & Berry 
—— & Irv- 

n 

JK Peeemote Co 
Frank Bush 
Brosius & Brown 

Delancey St. 
Belle Rutland 
Rudinoff 
Conrad .& Goodwin 
Ben Harrison Co 


3 Burke Girls 
Alf Grant 
Bernardi 
Bert & B Wheeler 
Pequo & Fellows 
(One to fill) 
National 
Weis Troupe 
Waiman & Berry 
McMahon & C 
Lt. Harry Berry 
Barry & Layton 
2d half 
Gordon & Day 
Arnold & Taylor 
Saxton-Kolar Co 
Shelton Brooks 
Herbert Brooks Co 
Orpheum 
Kiltie Duo 
Harry Tenney Co 
Alf Grant 
Nevins & Erwood 
Josephine Davis 
Submarine F 7 
2d half 
Belle Rutland 
McMahon & C 
Harris & Manion 
Submarine F 7 
(One to fill) . 
Boulevard 
Tonzo Cox 
Harmon & Harmon 
Bert & B Wheeler 
Lola Wenworth 
Fox Benson Co 
2d half 
Selbini & Grovini 
Estelle Sully 
Rudinofft 
Haley & Noble 
Kenny & Hollis 
Ave. B 
Connors & Connors 
Cardo & Noll 
Knapp & Cornella 
(Iwo to fill) 
2d half 
Capt Kidder Co 
Jallerini & Son 
(Three to fill) 
BROOKLYN 
Metropolitan 
Norvells 
‘Estelle Sully 
Reel Guys 
Harris & Manion 
Martin & Clare 


Woolf & Stewart 

Frank Morrell Co 

Love & Kisses 
De Kalb 


Swain’s Cats & Rats 


Watkins &Williams 
Saxton Kolar Co 
Kenny & Hollis 
Hart & Dimond 

2d half 
Weiss Troupe 
Josephine Davis 
“Room 806” 

Sam Hearn 
Martini @ Fabrini 
Palace 
Wolgas & Girlie 

Weil & Mallon 
Payton & Hickey 
30n Voyage 
2d half 
Jeanette Childs 
Bevins & Erwood 
Knapp & Cornella 
(One to fill) 
Fulton 
Paul Petching Co 
LaPearl & Blondell 
Bernardi 
Frank Morrell Co 
Picardo Bros 
2d half 
Esmeradda 
Harry Tenney & Co 
Highest Bidder 
Frank Faron 
Bon Voyage 
Warwick 
Jeanette Chiids 
Capt Kidder Co 
(Two to fill) 
2d half 
Melva Sisters 
Knowles & Hurst 
Roy & Arthur 
(Two to fill) 
ATLANTA, 
Grand 
Edah Delbridge 3 
Fentel & Cecil 
Harry Brooks Co 
Joe Cook 
Sterling Rose 3 
2d half 
Nelson & Castle 
Guy Woodward Co 
J & T Weir 
Aronty Bros 
(One to fill) 
AUGUSTA 
Modjeska 
McGee & Anita 
Nelson & Castle 
Guy Woodward Co 
J & T Weir 
Aronty Bros 


Wm Cahill 
Whirlwind Gypsies 
Lane & Harper 
Johnson Baker & J 
(One to fill) 
BALTIMNS N= 
Hippodrome 
Marshall & Welton 
Jessie Reed 
Van & Carrie Avery 
Harris & Morey 
5 Martins 
BIRMINGHAM 
Bijou 
Knight’s Roosters 
Arthur Lloyd 
Pernikoff Rose Bal 
Bartram & Saxton 
Walsh & Bentley 
2d half 
Edah Delbridge 3 
Fentel & Cecil 
Harry Brooks Co 
Joe Cook 
Sterling 3 
BOSTON 
Orpheum 
Sherwin Kelly 
Wallie & Smith 
C & 8S McDonald 


GA. 


Violinski 

Ryan & Lee 

Montambo & Nap 
2d half 


Gagnell & Mack 
Jenks & Allen 
De Biere 
Les Morchants 
Ryan & Lee 
Steiner Trio 
FALL RIVER 
Bijou 
Gagnell & Mack 
Jenks & Allen 
Les Morchants 
De Biere 
Steiner. 3 
2d half 4 
Sherwin & Kelly 
Wallie & Smith 
C & S McDonald 
Violinsky 
Montambo & Nap 
HAMILTON 
Loew 
Dix & Divie 
Calvin & Thornton 
Chas Mack Co 


HCOBCKEN, N.. J. 
Loew 
Melva Sisters 
Foley & McGowan 
The Lemon 
Cook & Lorenz 
3 Valdanos 
2d half 
Evelyn & Dolly 
Watkins & Williams 
Walton & Francis 
6 Virginia Steppers 
(One to fill) 
MEMPHIS 
Lyceum 
Bissett & Scott 
Meryl Prince Girls 
Jimmy Lyons 
Equillo Bros 
2d haif 
Arthur Lloyd 
Pernikoff & Rose B 
Bartram & Saxton 
Walsh & Bentley 
MONTREAL 
Loews 
Santry & Norton 
Beth Chaliliss 
Great Howard 
F & J Smith 
Aus Woodchoppers 
NEW ORLEANS 
Crescent 
(Sunday Opening) 
Allman & Woods 
Holden & Herron 
DeVeaux Dell & J 
Fagg & White 
Nettie Carroll Tr 
2d half 
Knight’s Roosters 
Bissett & Scott 
Meryl Prince Girls 
Jimmy Lyons 
Equillo Bros 


NEW ROCHELLE 


Loew 
Walsh & Edwards 
Galleini & Son 
Roy & Arthur 


Payton & Hickey 
Woilgas & Girlie 


PROVIDENCE 
Emery 
Huling’s Seals 
O’Nelll Sisters 
New Yorker 
Hudson & Jones 
Rume Marquard 
2d half 
Scanlon & Denno 
Leonore Simonson 
Big Punch 
Clayton & Lennie 
Rube Marquard 


SO BETHLEHEM 
Loew 
Evelyn & Dolly 
Frank Farron 
Walton & Francis 
Jack Arnold 3 
2a half 
Walsh & Edwards 
Cook & Stévens 
3 Valdanos 
(One to fill) 
SPRINGFIELD, 
MASS. 
Loew 
Scanlon & Denno 
Leonore Simonson 
“Big Punch” 
Clayton & Lennie 
Harry Fisher Co 


Manning & Hall 
€Y¥Neill Sisters 
New Yorker 
Hudson & Jones 
Huling’s Seals 


TORONTO 
Younge 
Payne Children 
Jim Reynolds 
Wilkins & Wilkins 
Yores Comedy 4 
Smith & Troy 
Catherine Crawford 


CHICAGO LOEW AGENCY 


CHICAGO 
MeVicker’s 
Musical Christies 
Harvey Devora 3 

Mae Marvin 

Hall & O’Brien 
Tom Davies Co 
George Armstrong 
Crewell Fanton Tr 
Herman & Clifton 
Connolly Sisters 


Rialto 
Wheelock & Hay 
Lee Hing Chinn 


Allen & Francis 

Mr & Mrs S Payne 

Nat Carr 

Hooper & Burkh’dt 

Jolly Wild & Dunn 

Fox & Evans 

F & M Britton 

Rainbow Review 

DANVILLE, ILL. 
Palace 

Peck & McIntyre 

Dressler & Wilson 


2d half 
Holden & Harron 
4 Laurels 


MILWAUKEE, 


Millers 
Pianoville 
B & H Gordon 
Curry & Graham 
Marston & -Nanley 
Beulah Belles 
Cheyenne Days 
Kingsbury & Muns 
Lillian Ruby 
Montrose & Sardell 


TERRA HAUTE, 
IN 


Liberty 
3 Kashner Sist 
Holden & Harron 
(One to fill) 

2d half 
Dressler & Wilson 
Lindrudd Trio 
“Sherman Was W” 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 


Hi 
(26-58) 
Juna Salmo 
Marie Straub 3 
(29-30) 
Ware & Marvin 
Frick & Adair 
Orville McKnight 
(31-1) 


Cummings & Carr’ll 
Wm & Rose Cody 
Eskimo & Seals 


FRESNO 


aaa 
Orville McKnight 
Wm & Rose Cody 
Ware & Marvin 
Frick & Adair 
Eskimo & Seals 

2d half 
Cummings & Carr’ll 
Arbasanio’s Cock’s 
Cartelle Bros 
Nat & Filo Albert 
tuth Sinclair 


LOS ANGELES 
Hip 
Cherry & Stanley 
Harris & Hilliard 
Field & Le Della 
Dot Marsell 
Fred Rogers 
Viola Napp Co 
2d half 
Eleanore & Roberts 
De Godfrey & John 
Chamberi’n & Earie 
The De Lyons 
The Aldeans 


SACRAMENTO 


Hip 
Caplin & Wells 
Hall & Beck 
Lulu Hunter 
Caeser Rivoli 
Nettie De Coury 
Wright & Wilson 


2d half 
Minnie Fisher 
Edwards & Ralston 
McAvoy & Brooks 
“Apple Bl’m Time” 


Markey & Montg’y 


Happy Harrison 
SAN BIEGO 
Hi 


Pp 
Eleanore & Roberts 
Chamberl’n & Earle 
Military Dancing 3 


Ania Arliss Co 
Arthur Alton 
Eldora Co 

2d half 
Cherry & Stanley 
Harris.& Hilliard 


Fields & La Dell&® 


“Pinched” 


Edwards & LaVelle 


Viola Napp Co 


SAN FRANCISCO 
Casino 
(Sunday opening) 

Krayona & Co 

Herb’t & La Couver 

Vernon Co 

Barry & Surles 
Chong Hee Lee Tr 

Hip 

(Sunday opening) 
Loretto 

Wells & Fisher 

Sherman & Balcolm 
Bob Milliken 

Jaketa Bros 

Clark Sisters 


STOCKTON 


Hip 
Arbasanio’s Cock’s 
Ruth Sinclair 
Moore & Elliott 
Gartelle Bros 
Dedic Velde 3 

2d half 
(same as Sacra- 
mento ist half) 


Palace Theatre Building, New York City 


DALLAS, TEX 
Majestic 
Mr & Mrs G Wilde 
Amoros & Janette 
“Decorators” 
Andrew Mack 
Ford & Urma 
Dale & Burch 
Prosper & Morat 
FORT WORTH, 
TEX. 
Majestic 
Shirley Sisters 
Fred Kornau 
Brendel & Burt 
“American Ace” 
Lou Holtz 
GALVESTON, 
Majestic 
(26-27) 
(Same bill plays 
Austin 29-30) 
H & H Seeback 
Ethel McDonough 
Helen Gleason Co 
Ward & King 
Doree Celebrities 
Van Bros 
Milleéte Sisters 


TEX. 


MOUSTON, TEX. 
Majestic 
Tojetti & Bennett 
Helen Scholder 
Gallagher & Rolley 
Fern & Davis 
“All for Democracy” 
James C Morton 
3 Jordan Girls 
LITTLE ROCK, 
ARK, 
Majestic 
Waldstein & Daley 
Whitledge & B’with 
(Three to fill 
2d half 
Mole Jesta Mole 
Harris & Nolan 
Polly Moran 
Sam & Ada Beverly 
(One to fill) 
SAN ANTONIO, 
TEX, 
Fantino Troupe 
Be Ho Gray 
George Damerel 
Moran & Mack 
Karl Jorn 
“Levitation” 


PANTAGES CIRCUIT - 


New York and 


BUTTE 
Pantages 
(25-28) 
(Same bill plays 
Anaconda 29; Mis- 


soula 30) 
Pekinese Troupe 
Spencer & Wilson 
“Little Burglar” 
Weir & Temple 
Dancing Tyrells 

CALGARY, CAN 

Pantages 
“Magazine Girls” 
Lew Wilson 
McConnell & Simps 
Van & Vernon 
J Dealy & Sis 

DENVER 

Pantages 
“Love Race” 

B & H Gordon 
Jack LavVier 

John T Ray Co 
Helen Moretti 

38 Bullowa Girls 
EDMONTON, CAN. 

Pantages 
Derkin’s Dogs 
Zara Carmen 3 
Jim Doherty 
Lowe & Baker Sis 
McKay’s Revue 
William Sisto 
GT. FALL, MONT. 

Pantages 


plays 
Helena 30) 
Delt’n Mareena & D 
Old Time Darkies 
“World Wide Rev” 
N Northworth Co 
Provol 
KANSAS CITY, Mo. 
Pantages 
(Sunday Opening) 
Dorothy Vaughan 
Revue Bouquet 
Holmes =. gt Sg 
Wm Filem Co 
Hill Tivoli “f Hill 
LOS ANGELES 
Pantages 
Joe Whitehead 
Dorothy Lewis 
Navassar Girls 
Chung Hwa 4 
Leon Stanton Co 
Celina’s Circus 
OAKLAND 
Piantages 
Henry & Adelaide 
International 9 
Fields & Wells 
F Tinney’s Players 
“American Girls” 
Jack Goldie 
OGDEN 
Pantages 
(30-1) 
Swan & Clifford 
Taylor & Correll 
“The Owl” 
Tom Edwards Co 
Reaves & Gaynor 8 


Chicago Offices 


The Youngers 
PORTLAND, 
Pantages 
“American Duo” 
Royal Dragoons 
Rives & Arnold 
Walter Fisher Co 
Durkin Girls 
Samoya 
SALT LAKE 
Pantages 
“Here Comes Eva” 
Morris & Shaw 
Ruth Osburn 
Happy Jack Gardn 
Sampson & Douglas 
Hayataki Japs 
SAN DIEGO 
Pantages 
King & Harvey 
Great Leon 
McShayne & Hath’y 
Barney Williams C 
Jue Quon Tai 
P Bremen & Bro 
SAN FRANCISCO 
Pantages 
(Sunday Opening) 
Stephens & Brunell 
“Act Beautyful” 
June Mills Co 
Eldridge Barl & E 
Jones & Sylvester 
Cannibal Maids 
SEATTLE 
Pantages 
“Tallyho Girls” 
Jack Rose 
Burke & Burke 
Zuhn & Dreis 
La Toy’s Dogs 
SPOKANE 
Pantages 
Four Meyakos 
Senator F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
TACOMA . 
Pantages 
Kyra Co 
Laurie Ordway 
Adams & Guhl 
Jas Grady Co 
“Girl in Moon” 
VANCOUVER, B.C. 
Pantages 
LeRoy Talma & B 
G VanDyke & Bro 
Will Stanton Co 
Santucci 
Francis & Wilson 
VICTORIA, B. C. 
Pantages 
O’ Diva 
Noodles Fagin Co 
Pereira Sextet - 
Hugo Lutgens 
Tybell Sisters 
WINNIPEG 
Pantages 
Spanish Dancers 
Barnes & Freeman 
Aleko Panthea Co 
Sandy Donaldson 
Phil La Toska 


ORE 


Hodkins-Pantages Book'!ngs, 


DALLAS, TEXAS 


Jefferson 
Three DeGarros 
Clinton & McNam’a 
Raym’dWhitaker C 
Rayines & Goodrich 
Denishown Dancers 


HOUSTON, TEXAS 
Prince 
Kramer & Cross 
Fenneili & Tyson 
Red Fox Trot 
DeMitchele Bros 
“Mile A Minute” 


MUSKOGEE, OKLA, 
Broadway 

Zeno & Jordan 

Follis Sist & LeRoy 

O Handsworth Co 

Britt Wood 

Camp Dick J Orch 


OKLA CITY, OKLA? 


Liberty 
Hill Tivoli & Hill 
Dorothy Vaughn 
William Flemen Co 
Holmes & LeVere 
Anderson’s Revue 
SAN ANTONIO, 
TEX. 
Royal 
Rekoma 
Permain & Shelley 
Flynn’s Minstrels 
Empire Comedy 4 
Kuma Four 
WACO, TEXAS 
Orpheum 
Kremka Bros 
Wheeler & Potter 
Regal & Mack 
Sherman Van & H 
Barnold’s Dogs 
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NEW YORK CIiry 
Hamilton 
Three Kundlez 
Fiske & Fallon 
Harry Bond Co 
Valand Merlin 
Brown Sisters 
Burns & Kisen 
Mons Adolf Co 
(One to fill) 
2d half 
Izetta 
Steve Freda 
Claire Vincent Co 
Hubert Dyer Co 
(Four to fill) 
Jefferson 
Clayton & Clayton 
Izetta 
Steve Freda 
Singers Midgets 
(Three to fill) 
2d half 
Al Tucker 
Danny Simmons 
Singers Midgets 
(Four to fill) 
Prospect 
Zelma Sells 
Martine & Clinton 
Thos Potter punn 
Joe Ward Co 
(One to fill) 
2d half 
Juggling Nelson 
Allen & Moore 
Joe Ward Co 
(Two to fill) 
Regent 
Al Tucker 
Rath Bros 
Danny Simmons 
A S Brown Co 
(Two to fill) 
2d half 
Fiske & Fallon 
Vallant Merlin 
Chalfonte Sisters 
(Three to fill) 
BROOKLYN 
Flatbush 
Hubert Dyer Co 
Yen Wah 
Carlisle & Romer 
Colinis Dancers 
(Two to fill) 
2d half 
Chas Martin 
Brown Sisters 
Thos Potter Dunn 
A S Brown Co 
Two to fill) 
BALTIMORE, MD. 
Garden 
Manjean Troupe 
Anderson & Goines 
“What a Night” 
(Two to fill) 


NORRISTOWN, PA, 


Garrick 
Bandy & Fields 
Curley & Hall] 


Cramer Parton & §S 
“BPixing Furnace” 
PHILADELPHIA 
Alhambra 
Jura & Best 
Keefer & Alberts 
Dancing Serenaders 
2d half 
Allen Clifford & B 
Nat Nazarro Jr 
San Yee Troupe 
Cross Keys 
Allen Clifford & B 
Holiday & Neville 
Nora Kelly Co 
Nat Nazarro Jr 
San Yee Troupe 
2d half 
Lorimer Hudson Tr 
Pisano & Bingham 
Archer & Belford 
Bill Pruitt 
L Edmundson & M 
“Half Past Two” 
Globe 
Nakae Japs 
Lexey & Rome 
Venetian Gypsies 
Rogers & Barrett 
Robinson Baboons 
Henry Marshall Co 
Homer & Dubard 
Ed Blondell Co 
Canfield & Rose 
“Oh You Stork” 
POTTSVILLE, PA. 
Hippodrome 
Four Earles 
Vaughn & Dreams 
Jones & Greenley 
“Tango Shees” 
S. BETHLEHEM, 
P . 
Palace 
Harkins & McClay 
lL. Edmundson & M 
John T Doyle Co 
2d half 
Wire & Walker 
Vaughn & Dreams 
Cramer Barton & § 
TRENTON, N. J. 
State St. 
Wire & Walker 
Nancy Fair 
Al & Leah Bell 
(One to fil) 
2d half 
Long & Ward 
Harkins & McClay 
“Western Front” 
(One to fill) 
WASHINGTON, 
BD. C, 
Cosmos 
Lockhart & Leddy 
s3elle Baker 
Donovan & Murray 
“Married Life” 
Ben Lynn 
“Blow Your Horn” 








POSTCARDS, 
ADVERTISED. 
ISSUE ONLY. 








LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk. , 


ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 


LETTERS ADVERTISED IN ONE 














Adams Gus 
Adams Rex 
Adams Minerva 
Adolphus Monsieur 
Ahern Peggy 
Aleva Al 

Albani 

Alexandria Joe 
Allen & Moore 
Allen Nella 

Alton & Aiss 
Andrews Mabel L 
Arena Joe 
Armstrong Leo F 
Arnand Pierre 
Ashton Lillian 
Ayers Frank 
Avis Ethel 


Bere Elvin 

Boita Vincent 
Bonila 

Brownle W M 
Brown Ada 
Browne Henrietta 
Byron-Langdon 
Budd Ruth 
Burke Dan 
Burke Frank*L 
Burton Madeline 
Burton Neil 
Bushall Mae 


Canfield Al 
Carle & Bushelle 
Carmen Norine 
Carroll Earl 








ered care of it, 





WHEN WRITING FOR MAIL 


When writing to VARIETY for letters 
advertised or in reference to mail deliv- 
lace Mail Clerk on en- 
velope if immediate attention is desired. 
No postcards will be advertised. 











Baker Marion 
Baker Marion 8 
Barnes George Edw 
Barnes Gus E (Tel) 
Ball Ray Eleanor 
Barion. Merguerite 
Bauman Irene J 
Beard Billy 

Bederile Jean 
Belmont Ruth 
Benkolil R 

Bennett Edith 
Bennett John 
Bennett Laura A 
Berlein Annie Mack 
Bernard Jack 





Carleton Harry 
Carr Aubrey B 
Carter Nell 
Chassler D 
Checker M 
Chesleigh Irene 
Clair Allice 
Clair Doris 


Clake Bobbie 
Clark Mary 
Clarke Lillian 
Cline Pinkde 


Cobey Richie 
Coley Mr & Mrs 
Colini W 
Collins Ernest 
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a) 



























































Conlini Jas Jacoby Mr 
Conroy Lillian Jennison Muriel REMOVAL NOTICE OF THE 
Cook hg nee ee fonts —e PROFESSIONALS’ FAVORITE DENTIST 
Cornell Christopher Jordah Gus be “p: BD a em St ae 
Cornell Francis Johnson James DR. N. GOTTSEGEN 
Cox Harry ors Elaine DENTIST 
pn gt Sma Fens. Jenne 221-223 West 57th Street |New York City 
Crawford Clyde C Keating Harry (Two Doors East of Broadway) 
Cromwell Will Kelly Gertrude Phone: Clrele 2037 
Cromwell Billy Kelly Jean & Arthur 
Cross Eva Kelso Joe 
Cutler Jean Kerry Fred 
Kilcoyne Joseph 
Dale Bill Kramer & Gruet . } 
ale billy Korth W H " / t ‘ 
Dale Mae Knox W > . ‘N j ! i (> 
Dalbeanie George ms Coompweil COMING! 1 \ 4 om 
Dare Al LaFord Marie YA J AZ 
; Davis Josephine LaMonde Bessie | nee 
Day Marion Lane Ted MKICE, 
eager : LaPierre M 
eens ri Lavelle Peggy lad xperlenced, desires position a§ 
Dennis W C Leavitt Kathryn Young lady, L. Pp : ° : : ' 
\ nog ag ie Beneee COMPANION TO ACTRESS 
2 von Mrs Lee Virginia ELIZABETH GOODRICH, Woman's Land Army Camp, 
* Dehols Bill LaGrange Petty Port Richmond, Staten Island, R. F. -D. 
Dooley Wm Leland Charles W 
Donovan James R Lenore Jack Kis!u Mrs Schram & Armstrong 
Douglas H LeMassopn Celeste Luce & Luce Williams Cecile 
Doyle Bessie Leonard Jean Luce May Mrs Ward Millicent 
Dintes Max LaPage Collis Mallicoat R J Willing & Jordon 
Drennen Agnes LaPierrie Dowd Mcintyre Jack A Weston & Elaine 
Driggs Val Lerner Dave Morris & Campbell Zaira Violet 
Dudley Alice Kelso & Leighton Mudge Morton Duo IN SAN FRANCISCO 
DuFeil Frank Levy Harry L ] Moore S Mrs OFFICE 
Dyer Herbert Lewis & Harr Omar Cassie Cecil & Mack 
Lewis & Harr Co Mnri7_Q e Powers A F Mrs Cumming Forrest L 
| Eddy Bob Linn Ben Palacios Adolfo Gardner Georgia 
Eglin Loretta M la Rue Ethel Pury Billy Criffin Gerald 
Egnatieva Olga Loose Ralph Ralph & May Folsom Bobbie 
Egnatieff Miskka Lopez Bonita Rice Helen Miller Thos A 
Elliott Beth Lorenz Bert KA 4 Russell Matt Stanley & Wale 
| Elverette Gaynell Lorimer M Samayoa Mr Wilson Billie d 
Emmett Georgia Lorraine Peggy ——— : sy 
Emmett H Luin Ben 
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AS TO MAIL. ¢ i Waren fh BURLESQUE ROUTES 


r 
To regulate and facilitate VARIETY’S a eal : 
mail delivery for remailing it is neces- (Jan. 27 and Feb. 3) 
are Soe Sees who ea their mail ° Ba ae Sve wl a a Dost Wheeling W_Va_20- 
roug s office co-op : ; 30 Steubensville 31-1 Canton O 8 Victoria 
The mail handled in VARLBTY’S New Pittsburgh. 


York office has grown to such proportions 











this assistance is essential. “Auto Girls” 27 Garden Buffalo 3 Empire 
More care should be exercised in writ- Cleveland. 


ing in for mail. ‘Please yy | —_, | ee ee Pascoe 3-5 Casino ~ 
. etc., with no address given only brings & RAAWAALA Yhester Pa 6-! ‘way Camden J. Pe 
future complaint. a. Pang ol Peg 2. “Beauty mares 27 Empire Cleveland 3 Ca- © 

giving a route so closely ahea canno dillae Detroit 
possibly be forwarded in time to reach “Beauty Trust” Casino Philadelphia 8 Hurtig 


the person before leaving that town Is eo & Seamon’s New York. 
another mishap that often—occurs. Also Behman Show 27 Empire Newark 8 Casino 
stating address is enclosed without en- Philadelphia. 
} closing the address. These and other \% “Best Show in Town" 27 L O 8 Orpheum 
a matters of carelessness on the part of the } \ ‘ 


Seve: FOE rgpE ee ape 


i GAS 




















































Paterson, . = 
} writers only bring complaints later on “Blue Birds’’ 26-29 Casino Chester Pa 80-1 . | 
and delayed seryice here. B'way Camden 2-5 Camp Dix Wrightstown g 
; If those writing in for mail will mere- 6-8 Grand Trenton N J. 
4 ly follow the form below, addressing to “Bon Tons” 27 L O 8 Gayety St Louis. a 
Bail Cheek. Variety, Times Square, New “Bostonians” 27 Majestic Jersey City 3 Peo- Bs 
York, and saying— ples Philadelphia. a 
Please send my mail to— Murray Laura Reynard Ed F Vajor Garrick Whiffen Mona Dale ‘‘Bowerys” 27 Columbus Chicago —. Gayety De- © . 
Signing name and address, it will be of Richmond Babe Valentine H R Whitfield Mae troit. ‘s 
great aid. b ms Nelson Arthur Rolley Joe Valli Arthur White Jack “Broadway Belles’ 28 Easton 20-1 Majestic ~ 2 
} Circular letters, when known to be such, Nelson Clifford Rose Harry Valli Muriel White Maude Wilkes-Barre 3 Majestic Scranton Pa. se 
3 are not advertised. Newmann William H Rose Mary Van Cleve Harry Whitney Tilly “Burlesque Review’ 27 Gayety Detroit 3 Gay- . e 
: Newport Hal Ross Larry Van Leer arnold Wilkinson E L ety Toronto. bs 
Noble & Brooks Rossitto Antony Vann Helen Wichman George “Burlesque Wonder Show” 27 Gayety Toronto  #§ 
Faris Noah Lyler Adele Noble Herman Russell Clifford Van Norton Miss Williams Floyd O _3 Gayety Buffalo, r é 
{ Farrell Peggie Noble Hila Russell Thomas P Vardon & Perry Williams Arthur F Cheer Up America” 27 Gayety Buffalo 8 Gay- 
Faulkins Ralph C McAvoy Billie Nolan Louisa Rull Mrs Alex Vaugn J P Williams Ruth ety Rochester. 
Florence Mildred McPherson Sandy Noll Fritzie Rul! & Rull Vaugn J P Wills Ethel Dixon’s “Big Revue” 26-27 Grand Terre Haute 
‘i Ford John Mack Drena Norman Lucille Ryan M F Veaux Clyde Wilmot Dolly 28-1 Majestic Indianapolis 3 Gayety Louis- 
Ford June . Mack Happy Norton Jack Veitchamp Albert Wilson Billy M ville. i 
Four Leons Maddox Richard C Notten Joseph Saunders May V Venneta Dolly Wineberg Mr “Follies of Day” 27-290 Grand Akron 80-1 
Fox Bert Magneto Bosch Co Sawyer Della Veneta D Wise Harry Holt Park Youngstown 8 Star Cleveland. 
Freeman Mrs J Maley Lucille O’Brien J J Schafer Frederick Vert Hazel Wolfing I B “Follies of Pleasure” 27 Cadillac Detroit 3 — 
Friend Al Marsh Will Octavio Schatz Katherine Verser Mazie Wood Edward A Englewood Chicago. Pic: 
Furney H D Mrs Markham H J O’Donnell Chas Schulte Ethel Vineent Alice Wright F J “French Frolics” 27-29 B’way Camdea N J | 
° Mantilla Rosita O’Loughlin May Shannon John J Vincent Bert Yamaée Jee 30-1 Casino Chester 4 Easton 5-8 Majestic ~~ 
Mario Rita Omar Mildred Shannon John J Vincent Elinor Yeodak ioe Wilkes-Barre Pa. : 
Gardiner H M Martin Jack O’Neill Saye Shaw Edward K ee See “Frolics of Night” 27 Akron 28-29 Watertown 
Gangler Jack Martin Johnnie One Rubie Shone Madelyn Walker Wire Ziras James 30 Oswego 31-1 Inter Niagara Falls N Y 8 
Gangler’s Dogs Martyn Victor O’Rourke Bert Sherwood J W Wallace Banjo ucnar Toronto. ; 
Gannon Victor T J Mason & Austin O’Sullivan Steves Simpson Fanny Walsh M IN CHICAGO Girls de Looks’’ 27 Lyric Dayton 3 Olympic : 
Gibson Scott Maurston John Owin Blanch Singleton Ruby Walsh Bilt OFFICE Cincinnati, 
| jiuron John Maxon & Morris Smallend Sam Walsh B dai Adair Jack “Girls from Follies” 27 Victoria Pittsburgh 3 < 
Grey Jacequelyn May Jessie Page Helen Smith Thomas R* A ucwin a ta ; Penn Circuit. Bs. 
: : fn & Ward George Adams Lowden “ne on 4 
Goldrick Tom Mealey Sig Paguin Cecile Smith & Langdon Ward Made B Girls from Joyland 27 Englewood Chicago 8 3 
Goodwin Richard Meehan James J Reed Dora Snow Nelson H Wardell > ll — rg od on Chicago. - ss 
Grace Frankie Melba Paula Richardson C & $3 Sparks Mabel kW : “Girls of U S A” 27 Empire Albany 8 Casino “By 
ever mene ; : Warren Fred T Dey dim Golden Crook” 27 Empire Brooklyn 3 L 0 i 
: Melville Alice , ‘ ‘ “Golden Crook” 27 Empire Brooklyn 3 L O. Z 
\ Hall Lawrence Merrill B F Walson Walter Dixon Harry “Grown Up Babies” 27 Gayety Brooklyn 6-8 
Ber od Merrill Bessie ° LETTERS woe 7 - (Toddy) , —_ H Mrs Camp Dix Wrightstown N J. i 
allo Eunice Mates * a . ster Edna sute Jorothy Hastings Harry 26-28 Berchel Des Moines Ta : 
Handorf Mildred se eg a It is important that Variety’s Welch Rube Hughes Bros 3 Gayety Omaha Neb. Te . 
eet eg Reng Miles Homes Mr & Mrs professional readers look through ane tee + apd oe an a 30-1 Park Bridgeport 3 Co- iim 
sails - - , McCann & Robinson i : : : arvey Mr rs onial Providence. a 
Harvard Mr & Mrs Miller Elizabeth pc se List weekly to see if Wheeler Bert Hess G V Mrs “Hello Paree”’ 27 Gilmore Springfield 3 Wor- 3 
Harvey D Miller Fred mail, packages or telegrams are Wheeler Richard Iverson Fritzie cester Worcester Mass. a 
Rerver See Miller John being held for them at any of 3 E 
~ ‘searey a Milliard Arthur Variety’s offices. PB . 
= ; Missem Willie 
sey Mitehell Russell § WANTED —Partner for Comedy Vaudeville Act 
Hendricks Arch  ameettli my Paguio Jose T Stanley Marion 
Hennequez Helene - yg Parker Esteller Stanton Val & Ernie ; “ht : 
Heaneques, Hel Monty Lou Parker Betelk Stanton Val & Brat Male or female. Or would like to join recognized act. 
Henry Fred nda paw 4 Percival Alice Starr D Add : CAR 
Hewett Mildred E Moore Scott Peres Chien tire Stine Chas ress: L PANTZER (Formerly Pantzer Duo), VARIETY, New York 
Hill Emm: Moore Sylvia Personi Camille Stirk Elste 
Hortor, Dally oreng Prick Poole Nerma Stoddard. Lea : 
9 tas : Pollack Jean Stuart Austin wee 
Morang Frank Powell H W Mrs Stuart Herbert Try the GEBBIE Weautifying Mask and Beauty Cream if you would have a beautiful 
Ingoldsby Charles Morrell Maudie Provest Ed Siem Ben complexion. One application will convince the most fastidious. GEBBIE Method 
Ivan Margaret Murdock Jape Presburg Mrs J Sullivan Mr re siemens Fd of etnnia Wire Mask, six Sanitary Beautiful Masks—one 
, s ‘ . . I 3 —one J , ‘re ‘rice, $5.00. 
Purl Billy vaylor Chester £ a one Jar of GEBBIE Beauty Cream—Price, $ 


GEBBIE TAquid Hair Remover, positively guaranteed to destroy the root—Price, $2.00 
per bottle. 


T Quest Alfred Tenney Bob aa ; . 
EARS Quigley George Thursby Dave GEBBIE Astringent Chin Reducing Paste with sanitary band—Price, $3.00, 


Toomer Henry B 











oe ees eanee 0 nen Ralphs Major Toner Carrie GEBBIE PREPARATIONS 
(See Page 38) Ray Helen B Trovello T Room 720 500 Fifth Ave., New York City ia 
Reaves Ruth Tuck Bill 3 
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30 ; VARIETY ae : 
PROCTOR’S 58TH Si, NOW, JAN. 23-25 pee ree PILGRIM PROD. CO. 
“VAMPS LA PETITE” 

GEORGE LILLIAN ADELINE 





LIBBY, 


Conceived and Staged by GEORGE LIBBY 


ROWN and 


A NOVEL DANCE REVUE WITH SONGS 


CONLON 


Direction, PETE MACK 











Its excellence 
—tested by 
time—has 
made its repu- 
tation;increas- 
ed its popular- 
ity; placed it 
on the well 
stocked medi- 
cine shelves 
of American 



























homes. At all 
druggists —30c 
a bottle. 


ew Pectage ttnpree '0') 
Shake tins Berle 


Contains No 
Opiate— 

Safe for Young 

and Old 


PISOS 


for 
CoaghsendCoids 


eeTatt Camanes | 








~J 
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‘|| for Coughs & Colds 
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“High Flyers” 27 Lyceum 3-4 Cort Wheeling 
W Va 5-6 Steubensville 7-8 Canton O. 

“Hip Hip Hurrah’ 27 Peoples Philadelphia 3 
Palace Baltimore. 

Howe Sam 27 Star Cleveland 3 Empire Toledo. 

“Innocent Maids’ 26-28 Berchel Des Moines 
Ia 3 Century Kansas City Mo. 

Irwin’s “Big Show’ 27 Gayety Kansas City 
Mo 3 L O. 

“Jolly Girls’? 27 Gayety Louisville 3 Lyceum 
Columbus. 

Kelly Lew 27 Gayety Pittsburgh 3-5 Grand 
Akron 6-8 Park Youngstown O. 

“Liberty Girls” 27 Olympic 
Columbia Chicago. 

“Lid Lifters’ 27 Empire Hoboken 8 Star 
Brooklyn. 

“Maids of America’ 27 Gayety Rochester 3-5 
Bastable Syracuse 6-8 Lumberg Utica N Y. 

“Mojestics’’ 27 Gayety Boston 3 Columbia New 
York. 

Marion Dave 27 Star & Garter Chicago 2-4 
Berchel Des Moines Ia. 

“Merry Rounders” 27 Gayety Montreal 3 Em- 
pire Albany. 

“Midnight Maidens’’ 27 Lyceum Washington D 

C 3 Trocadero Philadelphia. 

“Mile a Minute Girls’ 27 Standard St Louis 
2-3 Grand Terre Haute 4-8 Majestic In- 
dianapolis Ind. 

“Military Maids” 27 Howard Boston 3 Gayety 
Brooklyn. 

“Million Dollar Dolls’ 27 Casino Brooklyn 3 
Empire Newark. 

“Mischief Makers’ 27 Gayety Minneapolis 3 
Star St Paul. 

“Monto Carlo Girls’ 27 Gayety Milwaukee 3 
Gayety Minneapolis. 

“Oh Girls” 27 Palace Baltimore 3 Gayety 
Washington D C. 

“Orientals” 27 Gayety Baltimore 3 Lyceum 
Washington D C. 

“Pace Makers” 27-29 Armory Binghamton 30-1 
Hudson Schenectady 3 Akron 4-5 Water- 
town 6 Oswego 7-8 Inter Niagara Falls N Y. 

“Paris by Night’ 26-20 Camp Dix Wrights 
town 30-1 Grand Trenton 3 Empire Hoboken 


Cincinnati 3 


N J. 

“Parisian Flirts’ 27 Star St Paul 2-4 Gayety 
Sioux City Ia. 

“Pennant Winners” 27 Star Toronto 3 Garden 
Buffalo. 

“Pirates” 30-1 Camp Dix Wrightstown 3 Gay- 
ety Philadelphia. 

“Puss Puss’ 27 Casino Boston 3 Grand Hart- 
ford. 

‘Razzle Dazzle’ 27. Pann Circuit 3 Gayety Ral- 
timore. 

“Record Breakers” 27 Majestic Scranton 3-5 
Armory Binghamton 6-8 Hudson Schenectady 
N Y 


Reeves Al 27 Miner’s Bronx New York 6-8 
Park Bridgeport. 

“Roseland Girls’ 27 Columbia New York 3 
Casino Brooklyn. 

“Sight Seers’”’ 27 Colonial Providence % Gayety 
Boston. 

“Social Follies’’ 27 Century Kansas City Mo 
8 Standard St Louis. 


ial Maids’ 27-29 Bastable Syracuse 30-1 
Lumberg Utica N Y 3 Gayety Montreal. 
speedway Girls’ 27 Star Brooklyn 3 Olympic 


New York. 


sporting Widows” 27 Gayety St Louis 3 
Columbia Chicago. 
I Garter’ 27 Empire Toledo 3 Lyric 
vu 
» Lively Girls” 27 Gayety Washington 3 
( yety Pittsburgh 
il Rose 27 Miner’s Bronx New York 3 Ca- 
no Brooklyn 
emptel! 27 Olympic New York 3 Gilmore 
Springfleld Mass. 


“Trail Hitters” 27 Crown Chicago 3 Gayety 
Milwaukee. 

“20th Century Maids’ 27 Jacques Waterbury 
3 Miner’s Bronx New Yor <. 
Watson Billy 27 Orpheum Paterson 3 Majestic 
Jersey City. 
Welch Ben 27 
Waterbury. 
White Pat 27 Worcester Worcester 3 Howard 
Boston Mass. 

Williams Mollie 27 Gayety Omaha Neb 3 Gay- 
ety Kansas City Mo. 

“World Beaters” 27 Trocadero Philadelphia 
3-5 B’way Camden N J 6-8 Casino Chester 
Pa. 


Grand Hartford 3 Jacques 











CHICAGO 


VARIET Y’S CHICAGO OFFICE, Majestic Theatre Bldg. 

















1m Kramer has routed Burke and Burke 

r the Pantages time. 

Mary Keough & Co, have a new sketch en- 
titled ‘‘Kidlets.”’ 

Alice Gerstenberg has expanded her vaude- 
t in which Helen Lackaye played, en- 
into a three-act play. 


ville a 
titled ““Overtone 

Seret. “Shorty” Strubel, stationed at Camp 
Forest, Ga., has been mustered out and is back 
with the Remick forces. 

Elsie Wheeler, prize chorus girl at the Hay- 
market stock, is now one of the principals at 
the Winter Garden shows. 

Donald Dunn has joined Boyle Woolfolk’s 
“Odds and Ends,’’ formerly owned by Jack 
Norworth 


Eddie Nelson, formerly of Dooley and Nel- 
settled with the Washington Hotel on a 
it, getting $320. 
Brandon Walsh is suing Remicks, Egbert 
Van Alstyne and Gus Kahn, alleging they used 
certain material of his. 





George Barton has threatened suit against 
Ralph T. Kettering, claiming that “The Girl 
He Left Behind” is his title. — 


Mort H. Singer and Herman Fehr led a 
delegation of Chicago and Milwaukee theatrical 
people to New York to attend the funeral of 
Mrs. Martin Beck. 


Since the remodeling of the Grant Hotel it 
is rivaling the Sherman as a home for vaude- 
villians, with Leonard Hicks the friend and 
counselor as well as host. 


Ralph T. Kettering is putting in rehearsal 
another Lincoln dramalet called “The Rail 
Splitter.”” Edgar Murray will enact the Lin- 
coln role. 


H. Pletcher Campbell (Campbell and Curtis 
Sisters) and W. C. Turner (Turner and Ter- 
ris) have taken over the management of the 
cafe at the Hotel Raleigh. 





Mike Levey (Kramer and Levey) has been 
mustered out of the service, and is on the job 
in Chicago. His partner in the agency, Sam 
Kramer, has left for New York for a rest. 


Amato’s Italian Band lost a number of suits 
filed against Charles Marsh, based on certain 
contracts on a Texas trip. Marsh was repre- 
sented by Leon Berzniak. 


Abe Glatt, who sued Harry Von Tilzer for 
royalties on a number he is alieged to have 
written for him, collected $675. His attorney 
was Tom Johnson. 








CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 














Empress (Pan) reports the biggest season in 
its history. It has been playing Pantages acts 
for three months. 





Gifford & Young have leased ‘“‘The Marriage 
Question” and will produce it for tue re- 
mainder of the season and for next season. 





Billy Carleton replaced Mickey Markwood 
as principal comic at the Haymarket stock 
burlesque. 





Jack Haskell, released from the Great Lakes, 
will rejoin his wife, Bonnie Friedman, and 
do their double on the Association time. 


DeLea and Orma replaced the Cooney Sis- 
ters at the Orpheum in Peoria last week, due 
to illness of one of the sisters. 





Vice Cohn, formerly drummer at the Winter 
Garden, is now with Johnson’s Ragadours at 
the Green Mill Gardens. 


The Powell & Christy Agency has secured 
twenty weeks of Association time for LeRoy 
and Dresdner. 

Clarence Sterling, formerly connected with 
the Paul Armstrong estate, has joined the Four 
Marx Brothers act in the copper part formerly 
played by Ed Metcalfe. 





Will Gregory, manager of “The Birth of a 
Race,” will act as géneral director of the 
Lorin Howard Syndicate following the Chicago 
engagement of the film. 


TEARS 


MAY DRIVE THE BLUES AWAY 
(See Page 38) 





—-~ —— _ 

Van and Schenck are playing their first Chi- 
cago engagement since appearing here as very 
small timers. They are splitting the top of the 
bill at the Majestic with Emma Carus. 





A typographical error in last week’s issue 
sated the salary of Hufford and Chain to be 
$250. It should have been $350. Eddie Nel- 
son, of Dooley and Nelson, has joined Del 
Chain, and the two have prepared a new act. 





Mile. Jenez, for four years abroad and re- 
cently prima donna at Rector’s, New York, 
has joined Emil De Recat’s ‘Miles of Smiles’ 
revue at the Edelweiss Gardens as prima 
donna. 





Earl Snyder, manager and owner of the 
New York Costume Co., has left for New York. 
He has a deal pending, it is stated, whereby 
he will outfit a number of the larger bur- 
lesque shows. 


There’s local talk of organizing a $500,000 
bank to be known as the State-Lake Bank, 
Mort Singer, president, to be devoted entirely 
to actors and people connected with show busi- 
ness. No definite steps have been taken yet for 
the flotation of the project. 





Word from Los Angeles tells that Frank 
Baum, author of “Wizard of Oz,” in which 
Montgomery and Stone made their first great 
suecess, is recovering from the illness from 
which it wes at first thought he conld- not re- 
cover 





Edith Ellis, who introduced the _ tabloid 
drama idea at the Great Northern, is seeking 
a producing house in Chicago. Before going 
east Miss Eilis had confeernces with several 
prominent local club women in reference to the 
finances, 


Starting Jan. 19 the Gaiety started a policy 
of five acts, two split a week, booked by Waletr 


Downey of the ‘‘Association.’”’ The stock bur- 
lesque now runs in conjunction with the 
vaudeville. The house was formerly booked 
by Zimmerman. 

James O'Neill (O’Neill & Walmsley) and 
Vincent Dusey have opened an independent 
agency, with offices at 924 Consumers’ Build- 
ing. Dusey was formerly associated with 
Coney Holmes. Otto Shaster will be con- 
nected with the new firm. 

B. D. Berg has opened a costuming estab- 
lishment which he has named “Lombardi, Ltd.”’ 
One of sidelines will be the production of the 
next revue at the Winter Garden. It is to be 
called ‘‘Looping the Loop” and will be in the 
nature of a trayesty of all current attraction. 

Capt. James B. McKowen sends word that 
he will be out of the army and ready to re- 
sume agenting again in April. Having sold 
his business to Harry Spingold before he 
entered the service, he expects to start all over 
again. He is at Camp Devens. 





Eagle & Goldsmith have routed the follow- 
ing: Davis and Rich on the Orpheum, com- 
plete tour, opening in Omaha Feb. 23; Frank 
Brown on the Orpheum; Ross and Le Due, 
Harry Rose, Bertie Heron, Schepp’s Comedy 
Circus, all on Association time. 





The evening of Jan. 20 was ‘‘Ryan Night” 
at the Olympic, where Mary Ryan is playing 
“The Little Teacher.” On that night all the 
Ryans of the city were asked to attend, and it 
was said that the house was about 80 per cent. 
made up of all sorts and sizes of Ryans, 

Mrs. Lester (Margaret Whitney) of the Les- 
ter Shop, made a flying trip to St. Louis to 
give Eva Tanguay a fitting for some new 
gowns. While there she also delivered to Miss 
Tanguay a number written by Mrs. Lester, en- 
titled “I’m Painting a Blue Bird for You,” 
which is to be used with one of the gowns. 





Arthur Clamage and Warren Irons, who have 
the Haymarket, Chicago, an@the Avenue, De- 
troit, have added threé more houses to their 
chain of stock burlesque theatres. They are 
located in Indianapolis, Cincinnati and Pitts- 
burgh, and will open within the next two 
weeks. 





During their first week’s engagement at the 
Woods in “Keep Her Smiling,’’ Mr. and Mrs. 
Sidney Drew were guests of honor at a re- 
ception tendered by the Paramount Pictures 
Corporation. Many show people and film folk 
were present. A feature was the showing of 
the first Drew film comedy, entitled ‘‘Romance 
and Rings.” . 

Florence Martin, a ‘“‘Follies’”’ chorus girl, was 
arrested with two other girls and three men in 
the Morrison Hotel. Following the publicity 
which attended this event, Miss Martin was 
given her two weeks’ notice by the manage- 
ment of the show. She thereby leaped into 
print, threatening that unless she got an 
apology from the hotel and show both, she 
would tell what she knew about both. 


Marie Phillipine Artois, playing the Great 
Northern Hippodrome, advertising herself as a 
“spy”? who worked for Von Bernstorff to double 
cross Germany for her native land, Belgium, 
was called before the Federal authorities and 
warned to quit advertising that she had the 
sanction of the U. S. Government in her work. 
She blamed the press agent and promised to be 
more discreet. 

Elinore Pendleton, a chorus girl in ‘“‘Going 
Up,” disappeared and left a note to her sis- 
ter, in the same show, saying she was “going 
to end it all.’’ She left behind several thou- 
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a THE LAST WORD IN JUGGLING 


AL GASCOIGNE 


A Really Unique Offering—The Greatest Novelty Act in Show Business 











Jan. 20—Kelth’s, Washington Mar. 3—Shea’s, Toronto Apr. 14—Ithaca and Elmira so y EMEN 

Jan. 27—Bushwick. Brooklyn Mar. 10—Temple, Detrolt Apr. 2i—Albany and Troy LE MANAG ENT 

Feb. 3—Keith'’s, Philadeiphia Mar. {7—Temple, Rochester Apr. 28—Schenectady and Syracuse 

Feb. 10—Garrick. Wilmington Mar. 24—Lyric, Hamilton May 5—Auburn ROSE & CUR I IS 
Feb. |7—Maryiand, Baltimore Mar. 3i—Princess, Montreal Then B. F. Kelth’s New York houses to follow 

Feb. 24—Shea's, Buffalo Apr. 7—Dominion, Ottawa 
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"fine voice, doing a third number in 


gand dollars’ worth of jewelry. Altera search 
of three days detectives found her at the Rex 
Hotel, a second-class establishment. 3 he girl 
told an incoherent story i seemed dazed 


Her sister, Jan< 
affected by the after ellects 
girls live in 5yra 
AUDITORIUM (H. M Johns yr mer.) 
“Chu Chin Chow” opens Jan. <: 
BLACKSTONE (Harry J. P< wers t gt 


j rge Ar 2 d 
Jan. 27 George Ar é i 


in Barrie's “A Well Re mem bere t 
the late Hubert Henry Davies /he * use.” 
COLONIAL (Harry J. Pow rs, mer.) Fol 
lies” a sellout nigntty (Sth week? aie 
CORT (U. J. Hermann, mér.) ld Lady 
of 31,” fair (5d_week ef snisigle 


COLUMBIA (Frank G Parry, mg! 
Hastings Show ae 
CROWN (Ed J. Rowland, még! 
Carlo Girls.” re 
ENGLEWOOD (E Ww 
“Trail Hitters. te Paetk oat, 
GARRICK (J. ; Garrit Mm wcrc 
fess Before Pieasure, wit arne} 
and Alex Carr. Capacity 
GRAND (Harry J. Ridings, 
Up.” Capacity ( ith week) 
HAYMARKET (iron & 
lesque. 
Pe TLLINOIS (Harry J. Power: mig! 
in “Head wor 2 Heels, good, bu 
city (3d week). 
Pe MPERIAL Frat 
“The Little Mother. ‘ 
LA SALLE (Nat Royster, megr.). : 
Later” opened {see notice) \ week). 
NATIONAL (Frank A , mg! 
“Peg o' My Heart. eae a 
OLYMPIC Abe scobs, me —Ma ; 
n “The Littl fair : 
PRINCESS (W Sing 
Next week Tim Murphy }n rt — 
POWERS (Harry Powers _mer . “Tiget 
Rose,” with Lenor Iric. Leaped nstan 
favor-and playing capacity ‘<8 
STAR & GARTER 
— “Burlesque Revi« 
STUDEBAKER t | 
Bates Post opened in “The Masque 
6 (ist week). Nothing 
VICTORIA (J. Bernero, mer.) Nothing 
ruth.” a 
gh (J. J. Rosenthal, mgr.) Keep 
Her Smiling,”’ with vote and Mrs. Sidney Drew 
well (2d week). . 
DraTALTO (Norman. Fuld, megr.; agent, — 
Matthais) —Kingsbury and Munson easily 
grabbed honors this week in a bill full of live 
ones. They presented their swift-moving, 
crisp, staccato sketch, “Diamond Daisy,’ by 
Jack Lait. It is this sketch which Ashton 
Stevens, critic of the Chicago Examiner, re- 
ferred to as “the deftest of the literary tricks 
out by Lait.” 
60" a aoeenente sketch, every minute of it 
crackling with the wise philosophy of the types 
known so well by Lait. There is no hoakum, 
there are not gags. The sketch stands up on 
{ts plot and character delineation. Miss Kings- 
bury in the character of a girl crook and Mun- 
son as a hick detective do the best work they 
have ever done. The act shows big time calibre 
and would fit on any bill 
The Naio Trio (accordion, violin and harp) 
work in street singer costume, the violinist 
working his instrument like a cello. There is 
pothing sn neational about thi offering. but 
the three men harmonize their instruments 
and the act is satisfactory. Addition of a girl 
would dress and improve the act, particularly 
if she could sing and dance. Raymond Wylie 
and Co. (the company being a man in black- 
face) have a novel setting of a prison cell, 
with props indicating that prison life has its 
compensations. There is no effort at plot, the 
principal business of the sketch being singing. 
Wylie does a couple of prison numbers in a 
double 
voice. The blackface offers vocal contrast by 
singing a few blues 


) Mont« 


Semon megr.).- 


ued 


‘Going 
Stock 


) Mitzi 


sk A. P. Gazzolo, mgr.) 


The Four Laurels delivered with a dancing 
act in costurms There is a straight man. a 
comedy fat boy in bell-boy garb and two agil: 
young women or the English music hall type 
They work in snow costumes oubrette and 
Sentct fla Vv and ke , * or { neir , and ts } 
ing, man and wor r thew pvronise of €raadd 
ating to the two-a-day The man eens ially 
has big time pc it t through a fine voice 
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Name ae 


Address 


eof Saxophones, French Horns, Cornets, etec._— 





“Specialties” | 


Lyon & Healy 


Everything Known in Music 


Lyon & Healy, 54-96 Jackson Bivd., Chicago 
Send me, without obligation, full details, prices, 


aw ensemble or solo work 


Band Instruments, both Lyon & Healy Own Male and 
American Professional, including exceptional assortment 


Rare old “fodera 
Paeoad Violins Violins— 
Clark frish Grand Concert 
Harps Harps___ 






Most of the world’s lead- 
ing musical artists play 
the world’s leading musi- 
cal instruments, produced 
in great variety by this 
half-century old house. 


Send for Free Catalog & 
Details of Purchase Plan 


Whatever your preference: 
please indicate it on the 
request below. 



















54°96 Jackson Boulevard 
CHICAGO 


Banjos Italian Piano 
Mandolins Accordeons 
English Concertinas 

and others 
Washburn Guitars for 









Banjo Mandolins 


and pleasant manner of delivery. The little 
girl dresses the act effectively. 

Marie Artois proved a surprise to the house. 
They expected a formal sort of recital of her 
experiences as a Belgian spy, said experiences 
having been heavily advertised by a series of 
stories in a local paper. Miss Artois told, her 
experiences, but she did it in a manner which 
speaks well for her future as a vaudevillian. 
She has a natural gift for showmanship. The 
material she has now, while 1t makes splendid 
reading in the newspapers, hardly fits in a 
popular priced vaudeville show. Given new ma- 
terial and depending more on her natural 
ability than on her unnatural experiences, 
Marie Artois could find her place in the sun, 
or spotlight, which is still better. 

“Follies of Today” was the girl act on the 
hill. Both the Rialto and McVicker’s are mak- 
ing a feature of a girl act on each bill. The 
novelty has worn off as a result, and although 
this particular revue seems to have unusually 
pretty girls and good material, the response 
was not commensurate with the efforts of the 
performers. Swing. 
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By GUY PRICE. 


Santa Fe for the 
trunk, which be sara waz valued: at 


jack Pickford { uing the 
Ss)’ (4M) 

John Blackwood ha 
Robertson-Cole 


opened office here for 


There is no immediate likelihood of the Bur- 
bank reopening for some time. 8. Morton 
Cohn, who last controlled the house, will re- 
turn to Portiand to iook after his interests 
there. 


The California, under the managership of 
Fred Miller, Harry Leonhardt (a former vau- 
deville and film man) and Bart Bertelson, of 
Seattle, is getting away to a good start. The 
patronage is exceptionally good considering the 
epidemic, which still rages here. 





J. R. Crone, general manager of the Ameri- 
can studio in Santa Barbara, has resigned. He 
is here for the purpose, as he says, of ‘“‘rest- 
ing.” 

Adda Gleason, former film actress, is now 
with the Crane Wilbur Players in San Fran- 
cisco, 





B. G. Steele, Symphony manager, is back 
from Cleveland. 


The Majestic, dark for many months, re- 
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opened last week with the picture, ‘“‘Ravished 
Armenia.” 





Ackerman & Harris are redecorating Clune’s 
Auditorium. Vaudeville will make its appear- 
ance there following the run of Griffith’s “The 
Greatest Thing in Life.” 

Julian Eltinge says never again will he open 
a show in Los Angeles. - He experienced so 
much trouble with gowns and wigs that he be- 
came disgusted with the city. 

William H. Crane is wearing a wrist watch, 
It made ite appearance here last week. 








Harland Tucker has rejoined the Morosco 
tad 
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HIPPODROME.—The show here this week is 
way above the average. The Will King Co. ap- 
pears to be gaining in popularity and con- 
tinues to put on shows that are in keeping with 
the fast pace set by the organization during 
its early run. Aside from a few changes in 
the personnel of the chorus, the company is 
practically the same, with only a minor change 
here and there. A good vaudeville bill this 
week starts with Ar ille and McKnight, with 
some nifty acrobatics presented in a manner 
above the Hip average. Their final stunt, a 
somersault into a toe to toe hold, wins them a 
good hand. Will Frick and Adelaide Adair, a 
mixed team of singers, more than pleased, the 
female member being entitled to the biggest 
honors. Both dress well and possess good 
voices, and should have received more ap- 
plause. Moore and Elliott in a ské@tch got 
many laughs with the mistaken identity idea. 
The woman is inclined to over act throughout 
the proceedings, which detracts, and spoils 
what chances there are for applause at the 
finish. Musical Bentley played several selec- 
tions on the xylophone acceptably. Dedic Velde 
Trio, with their offering of fast acrobatics, and 
the Charlie Chaplin imitation, proved one of 
the bill’s most enjoyable turns. Williams and 
Howard closed the vaudeville portion to big 
jaughs, aimost stopping the show with gags 
that were borrowed from any old place, in- 
eluding several from the former Aveling and 
Lloyd turn. The team have a couple of good 
stories, however, that sounded new. 


CASINO (Lester Fountain, megr.; agent, 
Ackerman & Harris).—26, Heavy rains Sunday 
affected business here. The bill was made up 
mainly of old-timers presenting an _  old- 
fashioned vaudeville show, including fire 
eaters, escipe artists, etc. Gertrude Dudley 
and Co., closing the vaudeville section, proved 
most entertaining turn, with conglomeration 
of songs, talk, jazz and with man at piano, and 
billed as the “company” was a feature worth 
while the act should share him in the billing. 
Mad Miller (handcuff and escape artist) ex- 
tricates himself from straight jackets fastened 
by excellent “plant” worked up cleverly. La 
Velle Four won applause with stereotyped 
operatic routine. The Nagyfys created some 
interest with fire-eating demonstrations in 
opening position. Betty Stokes rendered 
several song numbers acceptably, displaying 
elaborate black gown; whistling finish wins 
good hand. Saunders and Boomer should stick 
to their good singing voices until better talk 
is obtained, as present material is too 
antiquated. The Roy Clair Co. closed the show. 
the cast introducing new principals in Phil 





* Ainsworth, Ida Gold and Fay Guy. 


ALCAZAR (E. D. Price, megr.).—‘Daddy 
Long Legs” (stock). 

CURRAN (Homer F. Curran, megr.).—Kolb 
and Dill in “As You Were” (2d week). 

COLUMBIA (Gottlob and Marx, mers.).— 
Aurora Mardiganian in ‘“‘Ravished Armenia’ 
(picture). 

HIPPODROME (Edwin A. Morris, mgr.).— 
Will King Co. (stock) and A.-H. and W. V. A. 
Vaudeviile. 

PRINCESS (Bert Levey, lessee and mer.) .— 
Bert Levey Vaudeville. 

WIGWAM (Jos. F. Bauer, mgr.).—Mendel- 
a Stock Co. and A.-H. and W. V. A. Vaude- 
ville. 

MAJESTIC (Ben Muller, mgr.).—Del Lawr- 
ence Stock Co. 





Ida Lewis joined the Alcazar forces this 
week, 
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BLACK AND WHITE MELODY BOYS 


fajor Sidney 5S 


of the Columbia Park 
organization toured the 
the president of a new 
organized here last 
staging the 


Peixotto, who was in charge 
Boys Band when that 
vaudeville circuits, is 
theatrical institution 
week for the purpose of 
higher drama. It is to be known 

the Garref ard Garden Players. A lease has 
been signed by the officers of the new society 
for the theatre of the Columbia Park Boys 
Club, but the backers of the project expect to 
build a theatre downtown. 





week the San Francisco 
Call” will devote a column each Wednesday 
to questions and answers concerning screen 
stars. The coluinn will be headed ‘‘What Film 
Fang Want to Know.” 


Commencing next 


Ella Crist, 
peared in 


professional 
vaudeville 
brought to trial for 
William Dunn some 
been dismissed. 


swimmer, 
hereabouts, 
shooting 
time ago. 


who ap- 
will not be 
and wounding 
The case has 


Arthur Behim, of Waterson, Berlin & Sny- 
der’s office here, left last week for a two weeks’ 
trip to Los Angeles 
Francisco Symphony 
been notified that they cannot 


Members of the San 
Orchestra have 


play in the Sunday morning concerts recently 
inaugurated at the California Theatre. They 
must either cancel their contracts with the 
California Theatre or forfeit their pesitions 
in the symphony organization. The members 
of the orchestra are at liberty to play in the- 
atres and to engage in other professional work 
as long as it does not interfere with their 


work in the 
clause in 
shall not 
certs. 


symphony 
their 
take 


orchestra. 
contracts “which 
part in 


There is a 
provides they 
other orchestral con- 


Rudolph Ganz, Swiss pianist, is scheduled to 
appear at the Columbia Theatre Sunday after- 
noons, Feb. 2 and 9. 

Richard Jose has been appointed assistant 
enrolling and engrossing clerk at the Assem- 
bly in the California Legislature. 


Lois Patterson Wessitsh, opera and concert 
singer, was granted a divorce last week from 
Alexander Wessitsh, engaged in the oil re- 
fining business. 


The Warren Ellsworth musical comedy com- 
pany left last week for Camp Lewis to open 
a stock engagement at the Liberty Theatre. 
The cast includes Fritz Fields, Hazel Lake, 
Pansy De Lacour, Eddie Harris, Dick Cole, 
Jack Spurrier, Buellah Burton, Bob Sandberg 
and a chorus of twelve girls. Ernie Wolff is 
the musical director. 


Bobby Ryles, who has been 
for the Will King Co. 
opening, has 
show. Nell 
bers. 


stage director 
since its San Francisco 
severed his connection with the 
Harding is putting on the num- 


The concert 
Asher, 


features 
manager of the Tivoli 

proving extremely popular and 
business. The concerts, which are under the 
direction of De Mandil, are given equal bill- 
ing and advertising with the feature film, and 
has been the source of the Tivoli receiving con- 
iderable newspaper space. For the Sunday 
morning concerts the orchestra is augmented 


inaugurated by E. M. 
Theatre, are 


stimulating 


AND THERE TEARS 
ARE 


THAT CRY FOR KISSE 
LIKE THE ROSE FOR THE RAIN ABOVE 
(See Page 38) 





fAINS 


AND THE 


(Management, JOS. B. FRANKLIN) 


IN VAUDEVILLE 


to sixty 
twenty 


pieces 5. The 
musicians. 


regular orchestra has 





The Julian Eltinge show was idle the first 
half of this week through the Fresno house 
being closed on account of the epidemic. 





The ‘1919 Revue’’ will be the billing of the 
opening show at Clune’s Auditorium when that 
house opens under the management of Acker- 


man & Harris Jan. 27. According to Sam 
Harris, the opening show will have about 


eighty people. 





Solly Carter will be toe principal comedian 
of the company now being organized to suc- 
ceed the White Co. at the Columbia Theatre, 
Oakland. 


The San Carlo Grand Opera Co. is due at the 
Curran ‘Theatre in February, following the 
present run of Kolb and Dill. 

Bobbie Robinson was here last week to se- 
cure talent for the Newhouse Hotel at Salt 
Lake City, where he Succeeds George Woods as 
amusement manager. 








H. G. Phillips is again representing the 
Broadway Music Co. here. 

The Bungalow Theatre, Oakland, has re- 
sumed its former name, and is again known as 
the Columbia Theatre. 





Thos. A. Miller succeeded Maurice Chick 
with the Maitland Players. 





W. R. 
offices, 
brated 
week, 


Dailey, of the Ackerman & Harris 
and Mrs. Dailey (May Nannery) cele- 
their silver wedding anniversary last 


Hazel Wainwright has been engaged for the 
leading role with the George White Musical 
Comedy Co., at present playing a stock en- 
gagement at the Columbia, Oakland. If pres- 
ent negotiations are completed the White or- 
ganization will open on the Hip Circuit, where 
the company will present a series of short 
musical comedies, remaining several weeks 
at each stand, in conjunction with the regular 
vaudeville bills. 


BOSTON. 


By LEN LIBBEY. 

BOSTON (Charles Harris, megr.; agent, 
Keith).—Doing a whale of a business this 
week with Gaby Deslys in the film, “Infatua- 
tion.’”’ Bolstering this film with vaudeville 
are Orth and Cody, high class act for this 
house, where pop prices rule. Lou and Jean 
Archer, Stagpole and Spier, Quixis Four, 
Frank Hartley. 

BIJOU (Ralph Gilman, megr.).—Pictures. 

BOWDOIN (Al Somerbee, mer.).—‘‘The 
Squaw Man” (picture), also vaudeville. 

PARK (Thomas D. Soriero, mgr.).—Pictures., 

SCOLLAY OLYMPIA (Ralph Ripley, megr.). 
—‘Virtuous Wives,’’ second week. Vaudeville, 


Corr and Latell, Kelley and Wilson, Dyer 
and Crawford, Millay and Jones, Six 
Proveenies. 

GORDON’S OLYMPIA (Frank Hookailo, 
mgr.).—Vaudeville, McNamee, Fred Weber & 
Co., the Scamps, Deeley and Kramer. “The 
Great Romance,” film. 

ST. JAMES (J. R. Somes, mgr.; agent, 
Quigley).—Pictures and vaudeville. 

GLOBE (Frank Meagher, mer.; agent, 
Loew ).—Pictures, 

COLUMBIA (Joseph Brennan, mgr.).—Pic- 
tures. 


EXETER (M. S. Ayer, mgr.).—Pictures. 


FENWAY (L. D. Finkelstein, mgr.).—Pic- 
tures. 
STRAND (Frank Dore, mer.).—-Pictures. 


LANCASTER (C. H. Ross, mgr.).—Pictures. 


Direction, HARRY FITZGERALD 


MODERN mer.).—Pic- 
tures. 

FRANKLIN PARK (Harry 5. 
—Pictures. 

BEACON (Frank Juinlan, 

SHUBERT- (E. D. Smith, mgr.).—Second 
week of “The Kiss Burgiar,’” starring Marie 
Carroll... Seems to meet with popular favor. 


(Samuel Pinanski, 


Farren, megr.). 


mer).—Pictures. 


PLYMOUTH (E. D. Smith, mgr.).—‘‘Lom- 
bardi, Ltd.,” fifth week. Business growing 
better. 


MAJESTIC (EB. D. Smith, mgr.).—‘Leave It 
to Jane,” last fortnight of six weeks, and 
doing fair business, Notbing said as to future 
show. 

WILBUR (5. D. Smith, 
Youth,” second week. 

TREMONT (David C. Dow, megr.). 
big with Cyril Maude in “The Saving Grace. 
Last week. If bookings permitted could stay 
for several weeks. 


mer.).—‘‘Eyes of 


Doing 


” 


HOLLIS (Charles J. Rich, megr.).—‘‘The 
Better ‘Ole’ holding out very well. Third 
week. 


COLONIAL (Charles J. Rich, mgr.).—Not a 
single seat for the Saturday night perform- 
ance to be had at the box office Monday gives 
some idea of the way in which Fred Stone in 
“Jack ’o Lantern” is getting away with it. 
Fifth week of capacity houses. 

COPLEY (H. W. Pattee, mgr.).—‘‘The Walls 

of Jericho” by Henry Jewett Players. One 
week. Hasn’t been seen here in several years, 
and at that time Hackett played the principal 
part. 
; CASTLE SQUARE (George 
Company is using one of the farces played by 
the John Craig Company, “A _ Bachelor’s 
Honeymoon.” Doing very neat business. 


Clark, megr.).— 


GAYETY (Thomas Henry, megr.).—‘‘The 
Roseland Girls.” 

CASINO (Charles Waldron, mer.).—Ben 
Welch show. 

HOWARD (George E. Lothrop, megr.).— 

yrown-Up_ Babies,” burlesque. Vaudeville, 
Frank Morrell & Co., Ajax and Emile, Scott 
and Kane, Mann and Marr, Mike Scott, Davis 


and Marlin. 

The stock houses were the only ones in town 
that had new attractions Monday. Every show 
at the legitimate houses was held over. But 
ene underline for the coming week at the 
Tremont, where the finish of Cyril Maude’s 
engagement will be followed by the entrance 
of “Glorianna,” with Fritzi Scheff. 








One of the quickest return engagements on 
record here is at the Copley, the home of 
the Henry Jewett Players. Bernard Shaw's 
play, “The Doctor’s Dilemma,’”’ was booked 
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last week, It fell flat at the start, and ar- 
rangements were made for producing another 
play this week. But Thursday the theatrego- 
ing public woke up that the show was worth 
seeing, and capacity followed. The show plays 
a return engagement next week, and in- 
definitely 

According to reports, Willette Kershaw, the 
star of “The Crowded Hour,” now at the 
Park Square, felt rather hurt when the com- 
pany she headed was not chosen for the New 
York engagement. But some of the sting has 
been removed by the manner in which Willette 
and her players have been received by Boston. 
A $3,200-house was reported for last Satur- 
day, and it is expected the show will do $12,- 
000 this week. Monday night was capacity, 
something unusual for a Monday. The show 
is being touted as the dramatic hit of the 
season, with most of the credit going to Miss 
Kershaw. 

Joe Di Pesa, publicity man “de luxe,” and 
connected intimately with the Park Square, 
feels sure he has arrived as a producer. Joe 
has Libby, Brown and Conlon, seen in “Vamps 
a la Petite’’ under his wing, and believes that 
their dancing act is something worth while, 
He avers that already they have been ap- 
proached by two musical comedy producers, 
but they are to stick to vaudeville for a while. 
They play in New York this week, and are 
scheduled for the “big time.”’ 

The Castle Square players are to take the 
bit in thelr respective teeth in about a month 
and put on a musical comedy. The members 
of the company will take the leads, and there 
will be a large chorus. It’s quite unusual for 
stock companies to delve into the realms of 
musical comedy, and shows the players possess 
nerve at least. 


Lilla Repton has joined the Henry Jewett 
Players at the Copley Theatre. She acted in 
support of Sir George Alexander, Mrs.. Lang- 
try and Mrs. Patrick Campbell in England, 
where she played for some time. 

A musical play drawn from the comedy, 
“Seven Chances,” is to be tried here in the 
spring. Mr. Blossom and Mr. Hubbell are 
reported to be working on it now, and Frank 
Craven will have the chief part. 





Matthew Ott and Daniel Sullivan, a local 
song writer, are collaborating on a musical 
comedy for the spring. Fred E. Wright, man- 
ager of the Park Square, is interested in it. 


BUFFALO, N. Y. 


By L. B. SKEFFINGTON. 

SHUBERT-TECK (John R. Oshel, 
Robert B. Mantell 
toire. 

MAJESTIC (Peter C, Cornell, mgr.).—James 
K. Hackett in “The Better ’Ole.” 

GAYETY (R. E. Patton, mgr.).—“‘Maids a 
America.”’ 

GARDEN (William F. Graham, mera = 
Rube Bernstein’s “Beauty Revue.” 

STAR (Peter C, Cornell, mgr.).—“The Con- 
fession of a War Bride.” 

ACADEMY (Jules H. Michaels, mgr.).—The 
Academy Players in “He's a Bird.’ 

OLYMPIC (Al Beckerick, mgr.).——‘Hello, 
People, Hello,” George Moore, Emerson and 
Crowley, Duffy and Caldwell, M. Boila and Co. 

LYRIC (Charles Bowe, mgr.).—Emgard and 
Marshall, Claudia Tracy, Lane and Wilson, 
Crazy Quilts, Three Arena Brothers, Gruet, 
Kramer and Gruet. 

SHEA’S HIPPODROME (Harold B. Franklin, 
mgr.).—-William 8S. Hart in “Branding Broad- 
way,” first half; Mae Marsh in “The Racing 


Strain,”’ second half. 
Crabb, megr.).—Theda 


mer.) .— 
in Shakespearean reper- 





BROTHER 


AND 


SISTER 





HARRY »» GRACE ELLS 


In Song and Dances 


TOURING ORPHEUM CIRCUIT 


Weeks Jan. 12th and 19th, Orpheum, San Francisco 


STRAND (Earl L. 
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VARIETY 











BEST PLACES TO STOP AT 


BEST PLACES TO STOP AT 





LEONARD HICKS w HOTEL GRANT 


Madison and Dearborn Streets 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 








Tel. Bryant 554-555-7833 


Catering Exclusively to the Profession 


Private Bath and ’Phone 
in Each Apartment 





The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 


776-78-80 EIGHTH 
Between 47th and 48th Streets 


oahiied “tal , Office— 
NEW YORK 778 EIGHTH AVENUE 


One Block to Times Square 


Special Summer Rates from June to September 
AVENUE 








Phone: Bryant 1944 


Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED 


APARTMENTS 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3—4 Rooms 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light.................. 


$9.50 Up 








Between 46th and 47th Streets 


Strictly Professional 


THE ADELAIDE 


754-756. EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartments—$16 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Broadway 
Phones: Bryant 8950-1 








Phone: Greeley 5373-5374 





1—2—3 and 4 Rooms, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths—Newly Renovated 


156 West 35th Street, off Broadway, New York City 


MRS. REILLY, Proprietress 








Bara in “Regeneration,” first half; Tom Moore 
in “Thirty a Week,” second half. 

On Monday the largest film exchange in the 
state outside of New York was formally opened 
in Buffalo by a reception at the new Pathe 
building, 218 Franklin street. For several 
years Pathe has been located at 327 Main 
street, moving there when they outgrew the old 
building, now occupied by the Gardiner Film 
Syndicate. The new building has been so ar- 
ranged as to provide every convenience, and 
one of the features is a screen room that is al- 
most like a theatre in its appointments. Charles 
A. “Buck” Taylor is the manager of the 
branch, a position which he has held for the 
past year, since he resigned a similar position 
with Metro. The building was duly christened 
Monday when Mr. Taylor gave a reception to 
the members of his staff, local theatre men and 
film men. The Buffalo exchange now serves all 
of Western New York as far east as Syracuse, 
the entire southern tier and much adjoining 
territory. 








The Knickerbocker Players will return to the 
Star Jan. 27 for a winter engagement of ten 
weeks. The first presentation will be “Good 
Gracious, Annabelle,’’ with Miss Minna Gombell 
in the leading role. Miss Gombeil has been 
playing at the Henry Hiller theatre in New 





NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.* « 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
R.all Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pail Mall to VARIETY’S credit. 











York with Charles Cherry and Wallace Eddin- 
ger in Charles Dillingham’s production of 
“Back to Earth.” 





Thomas P. McAuliffe, known as Buffalo’s 
armless wonder, was married this week to Misn 
Margaret O’Toole, of Tacoma, Wash. McAuliffe 
lost both arms as the result of an accident. 
With great patience he taught himself to write 
and became an expert penman. Later he 
gained some fame as a golfer and has fre- 
quently filled engagements as an entertainer. 





Buffalo business interests are considerably 
wrought up by the possibility of a new twenty- 
two story hotel being erected here. C. A. Fin- 
negan, who recently purchased the Buffalo 
Commercial, is interested in the project, but 
Says that the matter is toe indefinite to be dis- 
cussed as yet. The new building would face 
the Strand Theatre, on Main street, with the 
Palace and Academy a short distance south, 
while Shea’s, the Garden, Gayety, Olympic, 
Lyric and Family are all close by. 


BUTTE, MONT. 


By DAVE TREPP. 

For the first time in months Helena theatres 
are now open with no restrictions imposed by 
the -health officials. Two Pantages shows were 
permitted again evenings, beginning with 
Thursday, Jan. 9. 








Ted McClean and Genevieve Lee are mak- 
ing good at the People’s Theatre with their 
stock sketches. Their appearance in Butte 
inaugurates the new policy of’ Ackerman & 
Harris for the northwest towns of Butte, 
Spokane, Seatte and Portland. The company 
will remain here a month, and simultaneously 
another stock sketch team opened in Spokane, 
with musical comedy companies in the other 
two cities. Each will remain a month in a 
town supplementing the regular Hippodrome 
vaudeville. Four acts are going to be used 
in Butte. McLean and Lee have just returned 
from Australia, where they spent the past year. 
They have also been playing England. The 
duo have a year’s contract with Ackerman & 
reg to do a month in each of 12 leading 
c es. 





E. W. Keeler, of the Peopie’s Hip, reports 
business as 50 per cent. better than during the 
holidays. His house reopened Dec. 18, and 
there has been a steady increase since then. 





“Potash & Perlmutter’ are coming back to 
the Broadway, Jan. 23-24. 





Orders for seats for Madame 
Heink are coming in frowi poiuts as far as 
200 miles distant from Butte. The singer will 
appear here Jan. 31, and her only other ap- 
pearance in Montana will be in Missoula. 


Schumann- 


CLEVELAND. 


By TOM SAWYER. 
OPERA HOUSE (Geo. Gardner, mgr.).— 
“Flo Flo,” the John Cort production, billed for 


lines, “LL” road and subway. 


to theatrical folks. 
and cleanliness. 


OOMS, WITH TILED BATH A 
SYSTEM. 


YANDIS COURT 


241-247 West 43d St. Phone: Bryant 7912 


One, three and four-room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are noted for is one of Its attrac- 


tions. 
$11.00 Up Weekly 


IRVINGTON HALL 


355 to 359 West Sist St. Phone: Columbus 7152 

An elevator, fireproof buliding of the newest type, 
having every device and convenience. Apartments 
are beautifully arranged, and consist of 2, 3 and 4 
rooms, with kitchens and kitchenettes, tiled bath 


and ’phone. 
$15.00 Up Weekly 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. 
Broadway. close to all booking offices, principal theatres, department steres, traction 


We are the largest maintainers of housekeeping furnished apartments specializing 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. 
A Buliding De Luxe 

UST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWC AND THREE 

Roo . ND SHOWER, TILED KITCHENS 

THESE APARTMENTS EMBODY EVERY LUXURY 


$50.00 Up Monthly; $15.00 Up Weekly 








Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. 


Located in the heart of the city, just off 


This alone insures prompt service 


Phone: Bryant 6255 


KITCHENETTES AND VACUUM 
KNOWN TO MODERN SCIENCE. 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 


An up-to-the-minute, new, fireproof bullding, 
arranged In apartments of three and four rooms with 
kitchens and private bath. ‘Phone In each apart- 


ment. 
$15.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43d St. Phone: Bryant 4293-6131 
Three and four rooms with bath, furnished to a 
degree of modernness that excels anythi in this 
type of bullding. These apartments will accom- 
modate four or more adults. 
$9.00 Up Weekly 


Office in each building. 








this house the week the theatres were closed on 
account of influenza, opened to an expectant 
public and euthusiastically received. Capacity. 

SHUBERT-COLONIAL (John S. Hale, mgr.). 
—Thurston, the magician, opened to a well- 
filled house, what promises to be just as 
successful an engagement as in other years. 

KEITH’S HIPPODROME (John F. Royal, 
megr.).—Vaudeville. Capacity. 

PROSPECT (Wm. D. McDonald, mgr. for 
Vaughn Glaser).—‘‘The New Henrietta,’’ well 
presented by Glaser’s ever capable cast. Ca- 


pacity. 

PRISCILLA (Palmer C. Slocum, mgr.).— 
Danny Lund remains the headline act at 
this little house. Assisted by his sister, Phoebe 
Lockhart, for two years one of the -fair 
Follies of Zeigfeld’s yearly production, Lund 
begins his eighth successful week of musical 
comedy. This house wasn’t on the map before 
the Carrig-Kitts-Slocum outfit took it over, and 
at present it is playing to capacity every 


night. Other acts on the bill are a monkey 
called “The Missing Link,” Marie Dell and 
Co., in a playlet, “At Twelve’; McCormack 


and Shamman, and Ada Webber, one of the 
jazziest girls on smal time. Packed house. 
MILES (Wm. Gallagher, mgr.).—Vaudevilie. 
LIBERTY (Wm. J. McCallum, mgr.).—Wil- 
liard’s “Fantasy of Jewels” tops the bill at 
this pop neighborhood house. Lady Tsusa 
Noy, Japanese, sings; Nick Santaro and Co., 
Dandy and Gordon, Tracy, Palmer and Tracy, 
Claude Rauff. 
STAR (Drew & Campbell, mgrs.; lessee) .— 
“Star and Garter Show.” 
EMPIRE (Col. John Roche, 
lies of Pleasure.” 


DENVER. 


By EDWARD T. GAHAN. 


megr.).—‘‘Fol- 





BROADWAY (William Hene, mgr.).—‘'My 
Soldier Girl.”’ 
DENHAM (Ben Ketcham, megr.).—Wilkes 


Players in “‘The Virginian.” 

TABOR (Eddie Diamond, mgr.).—‘‘Oh! That 
Melody,’”’ Nan Gray, Kinzo, Mr and Mrs. Nor- 
man Phillips, Manning, Feeney and Knoll, 
Tabor weekly and travelogue. 

AMERICA (George Talbott, mgr.).—Mabel 
Normand in ‘‘Mickey,” all week. 

RIALTO (Homer Ellison, mgr.).—William 
Faversham in “The Silver King,” all week. 

RIVOLI (James McCluskey, megr.).—Anita 
Stewart in ‘‘Virtuous Wives,” all week. 

STRAND (George Megahan, mer.).—Sessue 
Hayakawa in “His Bond of Honor,” all week. 

PRINCESS (Thomas Sullivan, mgr.).—First 
half, Wallace Reid in “The Dub’; last. half, 
Elliott Dexter in “The Squawman.”’ 

ISIS (George Megahan, mer.).—First half, 
Hobart Bosworth in “The Border Uegion”: last 
a Gladys Brockwell in “The Call of the 
Soul.’ 


BUT THE ‘TEARS 


1 PRIZE IN SOMEONE’S PRETTY EYES 
ARE THE BEAUTIFUL TEARS OF LOVE 
(See Page 38) 








Notice to Profession! 


SEYMORE HOTEL 
ROCHESTER, N. Y. 


Centrally Located Up to Date 
Rates, 75c. and Upwards 








‘‘AMUSEMENTS”’ 


Where to GO and What to SEE 
A Bright Weekly 
CHARLES SCHEUER, Editor 
Distributed FREE to All 
—ATLANTIC CITY— 


HIGH WATER MARK CIRGULATION—26,000 











Denver theatres are this week in holiday 
dress in honor of the annual National Stock 
Show, being held in the stockyards here. Most 
of the playhouses are decorated with mementos 
of the cattle country as a greeting to the thou- 
sands of visiting stockmen. Every playhouse 
in the city is open for the first time since the 
second influenza epidemic. 





“Pollyanna” is the attraction at the Broad- 
way for next week. Manager Hene declarés 
that he is now booked solid for the winter 
season. 





A number of artists playing the Orpheum 
last week participated in an entertainment pre- 
sented for the benefit of the patients at the 
Jewish Consumptives’ Relief home here. The 
offerings were voluntary upon the parts of the 
performers. 





“The End of the Road,” an educational film, 
which was shown here last week to only women 
audiences, was repeated the first three days of 
a week. The showings were at the Audi- 
orium. 





The influenza epidemic has completely sub- 
sided at Boulder, Colo., and playhouses in the 
mountain town reopened the first of this week. 





The Denver Civic Association is in receipt of 
a letter from Lieut. Milton Starr Grawl. of 
Fort Monroe, Va., to the effect that he is de- 
sirous of opening a playhouse in this city and 
desires information with regard to the Same. 





With a capital of $50,000. the Denver The- 
atre Supply Co. has: been ‘incorporated in this 
city. J. R. Claypole, E. M. Sabin and John 
Ryan are the incorporators. 





Several local playhouses have engaged re- 
turned soldiers as ushers. The khaki-clad at- 
tendants make an excellent appearance. 





The fourth number of the Denver 
; munic 
artist series will be presented at the Anditern 
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BEST PLACES TO DINE AT 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 





BEST PLACES TO DINE AT 





The Only Ice Skating Show in New York SATURDAYS 
The 1919 Edition of the SUNDAYS 


Lunch 60 Cents 
Dinner $1.00 00 
108-1 10W.49thSt. NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY 


VICTORY REVUE 


in the 


Golden Glades 


DINNER SHOW AT 7:30—SUPPER SHOW AT 11:30 











SMARTEST OF 


morse uesorts PELHAM HEATH INN 


Pelham Parkway, et Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 





The World’s Greatest Skaters and Ice Ballet 








ELSIE and PAULSEN, CATHLEEN POPE, 
DAVIDSON & DEAN and The Famous Skating 
Sextet 


onomans Heals 


BROADWAY and 66th ST.. NEW YORK 








MILLS. 





The following popular song-writers and many others 


HARRY VON TILZER, CHAS. K. HARRIS, HALSEY 
MOHR, GILBERT & FRIEDLAND, MAURICE ABRA- 
HAMS, HARRY RUBY, MURRAY RITTER and JACK 


Dine Always at the Rendezvous of the Profession, Do You? 


WOLPINS’, Broadway and 47th St., New York 








on Jan. 23, when Eddy Brown, the international 
violinist, will appear. 

“My Soldier Girl,” which is playing the 
Broadway this week, played to a capacity audi- 
ence in the Majestic Theatre, Loveland, Colo., 
on Thursday night of last week. 





A 4,000-foot film, on the fuel industry, was 
shown at the Auditorium last week, under the 
directions of Leslie R. Pyle, supervisor of the 
fuel conservation section of the U. S. Railroad 
Administration. 





Having returned from an army training 
camp on the coast, Seth C. Halsey, a Denver 
boy, has joined the Wilkes Players, and will 
appear regularly at the Denham. 





The Modern Players Co., a stock vaudeville 
organization, presented its first performance at 
the Baker Theatre here Tuesdav nieht. It is 
probable several of the acts will be booked on 
Pantages circuit. 





The new Rivoli Theatre Symphonv Orchestra, 
with forty musicians, made its first appear- 
ance on Sunday, to the delight of several ca- 
pacity audiences. The only cities in the United 
States having an orchestra of similar size are 
to be found in New York and Chicago. The 
instrumentation is six nrst violins, six second 
violins, three violas, three cellos, three basses, 
two flutes, two oboes, two clarinets, two bas- 
sons, three French horns, three trumpets, three 
trombones, tympani, drums and harp. 


DETROIT. - 


By JACOB SMITH. 

REGENT (Tom Ealand, mgr.).—Bill changes 
Sunday and Thursday in order to start all 
shows on Monday, Jan. 27. First half this 
week, McWaters and Tyson, Ray L. Royce, 
Three Weston Girls, Herbert and Wright, Men- 
nitti and Sidello; starting four days Thursday 
will be complete change of program. 

SHUBERT-GARRICK (Richard H. Lawrence, 
megr.).—‘‘Seventeen.”” Next, ‘““The Net.’ 

NEW DETROIT (B. C. Whitney, mer.) .— 
“Penrod.” Next, Thurston. 

DETROIT O. H. (Ross K. Hubbard, mgr.).— 
“The Maasquerador,” with Guy Bates Post. 
Next, Harry Lauder. 4 matinees with Lauder. 

GAYETY (J. M. Ward, mgr.).—‘‘Wonder 
Show.” Next, “Burlesque Review.” 

CADILLAC (Sam Levey, mgr.) .—* 
Joyland.”’ 





tirls from 





Frank Gowling, treasurer and advertising 
manager of the Temple, has gone to Rochester, 
N. Y., to manager the Temple there for a few 
months while “Mickey” Finn takes a rest to 
regain his health. 


D. Leo Dennison succeeds A. J. Reed as De- 
troit manager of General Film Co. 





Jack Mowat, well known theatre manager, 
appointed Detroit representative for American 
Film Co. 





Detroit exhibitors have formed a new asso- 
ciation, of which Edgar Kirchern, Family The- 
atre, is president; King Perry, Luna Theatre, 
secretary, and J. C. Ritter, Rialto Theatre, 
treasurer. 

George W. Trendle, general manager of the 
Kunsky circuit of theatres, has been elected 
president of the Detroit Theatre Managers’ 
Association, comprising the legitimate houses. 





Detroit has an all-night theatre, the Wood- 
ward, at 146 Woodward avenue. On week 
days it is open from 6 a. m. to 2 p. m. On 
Saturdays it is open all night. Business is 
very good there. 


INDIANAPOLIS. 


By WILL B. SMITH. 


NGLISH’S (Addison F. Miller, mer.). 
Ethel Barrymore in “The Off Chance.” 
SHUBERT-MURAT (Ww. Nelson Trow 


bridge, mgr.).—‘‘Parlor, Bedroom and Bath.”’ 

PARK (Shafer Zeigler, mgr.).—Robert Down- 
ing in ‘‘Ten Nights in a Barroom.” 

RIALTO (T. B. Leonard, mgr.).—Vaudeville 
and pictures, featuring Pepple and Green- 
wald’s “All Girl Revue.” 

LYRIC (Henry K. Burton, mgr.).—V aude- 
ville and pictures, fsaturing the “Million Daol- 
lar Dollies’; Ralph Lingley and Co. in a 
Willard Mack comedy, ‘“‘Why Worry’’; Gold- 
berg and Wayne; the Two Marlows; Al and 
Nan Delmont; McLaughlen and Williams, and 
Hoey and Bellew. 

MAJESTIC (Glen E. Black, 
lesque, ‘“‘The Jolly Girls.” 

CIRCLE (S. Barrit McCormick, mgr.).—-Pic 
tures. 


megr.).—-Bur- 


KANSAS CITY. 


By H. A. SCOW 
John E. Kellerd and his company in Shake- 
spearean repertoire stranded in Kansas City 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 











Open All Year 





Under direction of H. & J. Susskind 








last week after a run of hard luck through 


hitting cities affected by influenza. Theatrical 
managers, actors and the public came to the 
company's aid. At a benefit matinee $1,511 
was realized and presented to the company. 
The benefit was staged by Raymond Hitchcock, 
assisted by Ray Dooley and Charles Howard, 


of the ‘“Hitchy-Koo’” Company; Eddie Foy 
and his “six’’; the Campbell Sisters, from the 
Orpheum; Frank Morgan and Dorothy Beruard, 
of “The Man Who Came Back’’ Company. The 
newspapers donated generous space to advance 
notices. 

This city, recognized as a good “one-week’’ 
stand, seldom sees an attraction it will sup- 
port for two weeks. “The Man Who Came 
Back,” with Frank Morgan and Dorothy 
Bernard in the leads, is the first exception-of 
the season, and is being held on for an extra 
week at the Shubert, 





William Faversham and Maxine Eliiott, 
popular with Kansas City audiences because 
of their association with productions ef earlier 
days, but who have not been here for several 
seasons, are assured a royal welcome when 
they come to the Shubert in R. C. Carton’s 
comedy, “Lord and Lady Algy,”’ the week of 
Jan. 27. Laurette aaylor, another favorite 
here, will be at the Grand the same week in 
‘‘Happiness.” 


The Post, an afternoon newspaper, recently 
appointed Dr. Burris Jenkins, pastor of the 
Linwood Boulevard Christian Church, and dur- 
ing the war a correspondent in France, to be 
ed@or and publisher. This has been followed 
up by the appointment of Gene Gautier, movie 
actress, film producer and authoress, as dra- 
matic editor of the paper. Miss Gautier, who 
has written and appeared in more than 500 
scenarios, has made eight trips to Europe 
since 1909 and spent four summers in Ireland 
producing pictures. She has acted in and 
produced pictures in Canada, Mexico, England, 
Scotland, Germany, Isle of Madeira, Gibraltar, 
Algiers, ‘Genoa, Naples, Rome, Pompeil, Egypt 
and on the great African desert. 


LONG BRANCH, N. J. 


The Lyric, Red Bank, opens this week under 
new management, the house having been dark 
for nearly a year. Although a well appointed 
little theatre, it has never enjoyed any popu- 
larity because of poor location in the city. 
Vaudeville and pictures is the new policy. 


The Kmpire, Red, Bank, continues doing 
good business with Vaudeville and pictures, 
changing twice weekly. Manager McNulty 
has built up a nice family trade here and pre- 
sents an unusually good smail time show, with 
now 4&nd then a big act to brace. 











The Liberty Theatre, originally a Walter 
Rosenberg house, then Parker’s, has tried most 
everything, from pictures, concert, vaudeville 
to religious services, with none ‘seeming to 
draw enough to pay rental until the present 
management hit upon burlesque, tabloids and 
pictures. The boys are piling in every night 
and it looks as though the jinx has been 
chased away. 


BROADWAY-ROSBNBERG.—-This week, 20, 
“In Old Kentucky”; rest of the week, vaude- 
ville and pictures. 27, The Chicago Stock Co. 

GRAND (Fred Cross, mer.). -Photoplays. 
This house retains big patronage, due to good 
picture choosing and the popularity of Thos. 
Phelan, the organist and musical director. 


MONTREAL. 


By ARTHUR SCHALEK. 


HIS MAJESTY’S (Edwards and Driscoll, 
mgrs.).—“‘Oh Boy” with the original cast. 
Next, “The Wanderer.” Feb. 3, “The Rain- 


bow Girl.” 


IMPERIAL (H. W. Conover, mgr.).—‘'The 


Greatest Thing in Life’ (film) and Ruth 
Pryce (violinist). 

NEW GRAND (Geo. Rodsky, mgr.).—The 
Better ’Oie (fii); “second week to record 
crowds. 

ST. DENIS (Fred Crow, mgr.; agent, Keith, 
V. E.).—Week starts Sunday; headlined by 
Hong Kong Mysteries; Brown and Taylor; 
Kane, Morey and Moore; Ioleen Sisters: Fred 
Norman; and May Allison in “Her Inspira- 
tion’’ (film). 

GAYETY (Bob Simmons, mer.).—"The 
Girls of the U. 8. A.’’; next, ‘Merry Round- 


ers.” 


. 


ORPHEUM (Edgar 
man’s French Stock Co 


Becman, megr.).—Bec- 


Mischa Elman will give a concert at His 
Majesty’s, Sunday, Jan. 26, under the local 
management of Louis Bourdon. 





The Theatre Francais, after being open for 
five days with pictures and one night of box- 
ing, is once more dark. 





Bob Simmons, manager of the Gayety, has 


resigned, leaving Saturday, Jan. 25. 


Phil. Godel, who was manager of the Gay- 
ety the early part of this season, is now 
manager of the Starland Theatre. 


PHILADELPHIA. 


NIXON’S GRAND OPERA HOUSE (W. D. 
Wegefarth, mgr.).—The Houdini picture, “The 
Master Mystery,” is proving a steady draw at 
this house and, surrounded with unusually 
good bills at “pop’’ prices, the big playhouse 
is doing a land-office business. This week the 
fourth episode of the Eioudini picture is being 
shown, and Monday night the standees were 
packed on both sides of the house waiting for 
the second show. The bill was well up to the 
high standard set here during the past year 
or so and. the show went over in excellent 
shape. Togan and Geneva give it a nice 
start with their clever work on the wire. The 
boy in this act is a real wonder and is doing 
some of the trickiest stuff yet seen., The girl 
is an able assistant, and they form,a very 
good opening act for any bill. Killian and 
Moore did very weil with their chatter and 
songs. The boys are still using a little too 
much talk. Following them, Harry Langdon 
and his girl associates put over a big laughing 
hit with “Johnny’s New Car.”" This is one of 
the very best comedy acts of its kind in vaude- 
ville and proves its worth in getting results in 
either the big time or small time houses. 
Marion Murray, once of the Murray Sisters 
and later with Mabelle Adams in a sketch, has 
blossomed out as a single and has the makings 
of a first-rate offering. The girl has class 
all about her, makes a splendid appearance and 
should develop into a very likable single. All 
she needs to land her in the right spot is 
material. The majority of what she is using 
now is good and very well handled, and with 
just a ‘little more “punch” to give it tie 
correct tone, Miss Murray should have no 
trouble in getting on. She wili be liked any- 
where by an audience which is able to recog- 
nize the distinction of class above the ordinary 
single women in vaudeville, James Thompson 
and Ai Petrie got a iot of laughs with their black- 
face sketch, ‘“‘Camoufleurs.” They get started 
at a mile-a-minute clip, but let down in their 
pace by holding too long to the one line of 
talk. The use of the paint brushes gets the 
same old “pie-in-the-face” laughs, but a Httle 
lightening up to relieve the talk will heip a 
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E. F. ALBEE, President _ J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 

% 4 h 
B. F. Keith Vaudeville Exchange 
(Palace Theatre Building, New York) 

B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 

Artists can book direct by addressing S. K. HODGDON 

















AMALGAMATED 


VAUDEVILLE AGENCY 


BB. Ss. MOSS 


President 









) |Marcus Loew’s 
| Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York | 


JOSEPH M. SCHENCK 


General Manager —— 


J. H. LUBIN 
Booking Manager 


Mr. Lubin Pareenality Taterviows Artists Daily HKeiber & Shea 


Acts laying off in Southern territory wire N. Y. effiee 


CHICAGO OFFICE: 1493 Broadway 
North American Building (Putnam Building) 


J. C. MATTHEWS in charge New York City 


BERT LEVEY CIRCUIT of 
VAUDEVILLE THEATRES 














General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


Generali Booking Manager 





ARTISTS can secure long engagements by booking direct with us 



































ALCAZAR THEATRE BUILDING SAN FRANCISCO 
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reg Ae ped A - : —s Baboons; the * a * 
m feature, Houdini in e third episode of 
S “The Master Mystery.” The house was 
and N. Z. Vaudeville crowded all day Monday, the anniversary being ana ers ssocla 10n 
Governing Director: BEN J. FULLER — an a among the “pop” vaudeville 
ae 
BOOKINGS ARRANGED votees o est Philadelphia. M 
For all sailings > ~ eae and Vancouver. sion cnleherbocher, in West Philadelphia, MORT SINGER, General Manager—TOM CORROST, mpage . 
ents: which has had a rather dismal career since + 2 s1da IL 
Western Vaudeville Mgrs.’ Assn., Chicago it was built, appears to be benefiting from the Majestic Theatre Building CHICAGO, L. 
wave of prosperity and is doing very good 
lot. In the closing spot, the Garcinetti Broth- business. 
ars topped of .~ — in fine shape with 
their clever hat juggling. A benefit performance in aid of th F 
CROSS KEYS (Chas. Thomson, mgr.).—The Fund will be held at the Forrest A. Eel 9 Ti e TD 
= oy of _ ones. ag 7. Thomas M. Love, of the Nixon theatres, is of K- kard li Theatres L . 
under the management of Sabloskey & c- chairman of the ec i ‘ RAI 
Guirk is being celebrated this week with a arrangements. a a oe ee alry it S Ivo ? AUST IA 
specially arramged bill. The bill for the week 








\ is: First half, Billie Reeves and Co.; Ed “A banquet was held last week 

oe —— and —> “ae — omg ad Vaughn Chief Yeoman David Sabloskey, BR — gh 
2 i an reams; Joe Cook; angin Troupe, and returned to his t ‘ 

the film feature, ‘“‘The Iron Test.” Last half: D tormacte ee x. Se Gude. 


Harry Knoblau form 
“Nowadays”; Friend and Downing; ‘“Danger- now manager at the yi ~~ Ay a 


HUGH D. McINTOSH, Governor Director 


Registered Cable Address: ‘““HUGHMAC,”’ Sydney Head Office: TIVOLI THEATRE, Sydaey, Austraila 
American Representative: 


ETHEL HOPE WILLIAMS, 6 West 48th St.. New York 
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KEITH’S 
WASHINGTON 


LAST WEEK. 


(Jan. 13) 


B. and L. WALTON 
HELEN ELEY 
STEPHENS and HOLLISTER 
JIM and BON. THORNTON 
GERTRUDE HOFFMAN 
INTERMISSION 
BEN BERNIE 
EDMOND HAYES and CO. 


OLSON 
JOHNSON 


In this position, closing the 
show, following the best in 
vaudeville, we STOPPED THE 
SHOWS!!! 








Sth AVENUE, 
PROCTOR’S, 
NEW YORK 
THIS WEEK 


(Jan. 20-22) 


HEADLINING 


3rd engagement at 5th Ave. Proctor’s 
this season—and then 


Jan. 27—Shea’s, Buffalo 

Feb. 3—Shea’s, Toronto 
Feb. 10—Riverside, New York 
Feb. 17—Orpheum, Broeklyn 
Feb. 24—Keith’s, Bdéston 


and then continuing until we greet our 
Home-Town friends at 


MAJESTIC, 
CHICAGO 


May 19 


“OLE” 
AND 
“CHIC” 


JOHNSON 


DIRECTION 


H. BART McHUGH 








Organized for the purpose of Representing 
Managers and Producers in securing New 
material for the best theatres. Road, Stock, 
Vaudeville and Motion Pictures. 


MANAGERS: Our Play Agency and Pro- 
duction Department is at your disposal 
will be pleased to represent you in 
every way. 
AUTHORS: Will be pleased to act as your 
Personal Representative. 


ARTISTS: Plays, sketches, sengs, or spe- 
cial material, secured, written, staged 
and preduced. 


Sole Representative 
“WHICH ONE SHALL I MARRY?” 
and Other Plays 


Dumont’s Minstrels are enjoying the best 
business done in five years at 9th and Arch 
streets. The usual burlesque and minstrel 
first part is the weekly program. 





The feature film at the Colonial next week 
will be what is advertised as the first showing 
anywhere of Gaby Deslys in “Infatuation.” 





Bobby Heath and Sammy Gold have formed 
the Bobby Heath Music Co., Inc., with offices 
in the B. F. Keith Theatre Bldg. Gold has 
been local manager for McCarthy & Fisher. 
Heath has been playing vaudeville. Irving 
Mills replaces Gold in the McCarthy & Fisher 
office. 





J. J. Shubert came over to Philadelphia on 
Saturday and put the McIntyre & Heath show 
through a complete rehearsal, beginning at 
midnight, in the Chestnut Street Opera House. 
The show picked up strongly the last three 
days at the Shubert. Carl McCullough is still 
with the show. 





The Harry Von Tilzer Music Co. has taken 
offices in the Keith Theatre Building, with 
Harry Link in charge. 





Guy Rawson and Frances Clare were to 
have played Norristown the first half of this 
week, but their baggage went to East Liberty, 
and Guy induced Frances to come to Phila- 
delphia and get insured. He says he is not 
sure he will collect, but it is worth taking 
the chance, and Frances is a nice girl and 
deserves it, 





Ted Shawn, who is still in the service, is on 
furlough this week and spent the week here 
with his wife, Ruth St. Denis, who is head- 
lining at Keith’s Theatre. 





STANLEY.—William Faversham, in “The 
Silver King,” is the featured picture this week 
and opened to packed houses on Monday, Jan. 
27. D. F. Griffith’s ‘“‘A Romance of Happy 
Valley.” 

PALACE.—First half: “Wilson or the 
Kaiser.”” Last half: Mae Marsh, in the first 
showing here of ‘‘The Racing Strain.’’ 

VICTORIA.-—Annette Kellerman, in ‘“‘Queen 
of the Seas.” 

ARCADIA.—“Little Women.” 

REGENT.—Viola Dana, in “The Gold Cure”; 
fourth episode of Houdini picture, “The Master 
Mystery.” Last half: Lila Lee, in “The Se- 
cret Garden.” 


PITTSBURGH, PA. 


By GEO. R. MILLER. 
The widow of the late Richard Mansiield, 





the actor, has just sent from her home in, 


New London, Conn., to the drama department 
of the Carnegie Institute of Technology a 
trunkful of costumes that her noted husband 
wore in some of his best-known plays. Her 
gift came as a tribute to her son, Richard 
Mansfield, iI., who died last autumn at a 
Texas flying field, and who enlisted before 
completing his drama course at “Tech.” He 
was 19 years old. The wardrobe wiil be dis- 
played in the museum adjoining the depart- 
ment. 

Costumes that Mansfield wore as Peer Gynt, 
in Ibsen’s play; Beau Brummel, in Irving's 
sketch; Robert Louis Stevenson’s ‘‘Macare’’; 
Rostand’s “Cyrano de Sergerac,’”’ and Shake- 
speare’s Shylock, in the ‘“Merchant of Venice” ; 
Brutus, in “Julius Caesar,’’ and Richard III., 


LORIN HOWARD SYNDICATE 


PROMOTERS OF THEATRICAL ENTERPRISES 


Am in the market at ail times for Material of Exceptional Merit. 


Address LORIN HOWARD, 20 East Jackson Boulevard, Chicago, Il. 









NOTICE 
Have purchased all rights of the following: 







Dramatic Productions: 
“A DAUGHTER OF THE SUN” 
(Western rights leased) 
“THE MARRIAGE QUESTION” 
(All territory available) 










Vaudeville Productions: 


“The Smart Shop” 

“The Movie Girl” 
“Honeymoon Isle” 

“The Elopers” 

“515” 









Will lease for road or stock, including com- 
plete scenic equipment, or will sell equip- 
ments separately. 







in the play of that name, are included in the 
collection. Mrs. Mansfield gave the rest of 
her husband’s wardrobe to the Smithsonian 
Institute, at Washington, D. C. 





“Chu Chin Chow” continues to draw im- 
mense audiences to the Alvin, where it is in 
its second week and breaking all local box 
office records. It would seem that it could 
easily double its time here, but the manage- 
ment’ states this is the last week for it. 


“The Birth of a Race,’’ the photoplay at- 
traction in the Pitt, opened its second week 
yesterday to fair business. As one would think, 
by the title, the play begins in the Garden of 
Eden and continues up through Biblical and 
historical periods and is foynded on a war 
theme. The picture is to continue indefinitely. 





“Twin Beds” opened at the Duquesne Mon- 
day for two weeks. Lois Bolton is still in 
the leading role and is ably supported by 
the rest of the company. Altiiough its third 
time here, it was well received by a large 
and appreciative audience. 





“Fiddlers Three,’’ a John Cort musical com- 
edy, opened last night at the Nixon Theatre 
for a week’s engagement. 

Leading the cast is Tavie Belge, and ‘the 
rest of the company are the same as when 
presented in New York. With such opposition 
as “Chu Chin Chow” the show opened to very 
nice business. 





Nellie Booth Stock Players are in their 
18th week at the Kenyon and played to three 
crowded houses on Monday. They have the 
same capable cast with the exception that 
Miss Booth, through illness, was unable to 
appear this week, and her place was filled by 
Miss Sally Ford. 

This company has been singularly successful 





Oriental Son 
lah oldenl-) 4 40 Oné Step 


T.-B.HARMS 
rAueslataioe Day & Hunter 


New York 











EVANGELINE WEED 


| PRODUCTIONS, 


PRODUCERS—DIRECTGORS—MANAGERS 


NOW LOCATED IN NEW OFFICES 
KNICKERBOCKER THEATRE BUILDING 


116 WEST 39TH STREET, NEW YORK CITY 


INC. 
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OH HELEN 
OH HELEN 


OH HELEN 
OH HELEN 


OH HELEN 


OH HELEN 


OH HELEN 


"OH HELEN 


OH HELEN 


OH HELEN 
OH HELEN 











CHORUS 

Oh, Hel—, Oh, Hel—, Oh, Helen, please be 
mine; 

Your feat--, your feat—, your features are 
divine; 

I swear, I swear, I swear I will be true; 

Oh, Dam—, Vh, Dam—, Oh, Damsel, I fove 
you. 











’M 
GLAD 
y 
CAN 
MAKE 
YOU 
CRY 





CHORUS 


I’m glad that I can make you blue, 

I'm glad that I can worry you, 

I’m glad that I can make you grieve— 
Your jealousy is sweet to me. 

Sometimes I flirt to make you mad, 

And when you're hurt it makes me glad. 
It proves that you love me when you sigh, 
I’m glad I can make you cry. 











Jos.W.Stern & Co. 


1556 Broadway, New York 
HARRY TENNEY, Prof. Manager 
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extra matinee was given on Friday to a good 
house, ‘while at the usual matinees on -Wed- 
nesday and Saturday the house did not have 
seats enough. Legitimate is going better here 
this season than ever before. 


pt i NR i apt. 


apa menear eer re 


in their presentation inasmuch that they 
are limited to one hour, since the house is 
operated on the combined stock and vaudeville 
plan. The majority of the plays presented are 





“WE BYE AND CELL” 
great city in 


\ A MANDEL which to open shows, for it has always been 


said that a show that gets by in this city 
AND will stand the test anywhere. Although this 
always held true it is sure that 


*= 
has not 
Providence is getting its share of “first-night- 
ers” this season. The Opera House is being 
used to a large extent for this purpose, al- 
though the Shubert Majestic has been pressed 


into service on several occasions. Already sev- 
IN “COMPETITION” eral shows have been sent out to success from 


Providence always was a 














E here this season and numerous others are 
The SPECIAL SCENERY EXCLUSIVE MATERIAL a ne aaa their bows here before 
e season ends. 
~_~6 . ne 7 s2 _ —_— 
L t Feb. 3rd—Keith’s, Louisville Direction, EDW. S. KELLER Rumors are afloat again that Klaw and 
as Erlanger are once more seeking a house here. 


Week of 


OUR ANNUAL 
JANUARY 
CLEARANCE 


Every coat,wrap,stole, 
cape, coatee and set 
in the house at a sav- 
ing of one-third less 
than wholesale prices. 


Special Discount to the 
Profession 


A. RATKOWSKY, Inc. 
34 West 34th Street 
New York 











from the pen of Miss Booth herself, or James 
McLaughlin, her director and leading man. 





The Victoria (burlesque) is playing one of 
the biggest productions that was ever in that 
house in the shape of “The Razzle Dazzle of 
1918."" Originating from the pen of Harry 
Steppe, who is a Pittsburgher and who also 
heads the cast, shows that he is a clever come- 
dian as well as an author. He is ably sup- 
ported by Grace Fletcher, Percie Judah, Billie 
Halpernin, Charles Lane and Fertig and Dunn. 
Besides the revue, which is in ten scenes, there 
are several specialties, with a feature of a 
series of ballet dances under the direction of 
Aurelio Coccia, the Italian ballet master. The 
chorus is large and well trained. 





NIXON (Harry Brown, mer.).—‘‘Fiddlers 
Three.” 

ALVIN (J. B. Reynolds, mgr.).—‘‘Chu Chin 
Chow,’’ second week. 


DUQUESNE (Bob Evans, megr.).—‘‘Twin 
Beds.””. 

KENYON (T. T. Kenyon, mgr.).—Nellie 
Booth Stock Players. 

PERSHING (D. A. Harris, mgr.).—Stock 


Players. ® 

GRAND (Wm. Mason, mgr.).—Pictures, “‘The 
Heart of Wetona,’’ Norma Talmadge. 

PITT.—‘The Birth of a Race’’; indefinite; 
pictures: 

GAYETY (Wm. Kurtzman, mgr.).—‘‘Follies 
of the Day,’’ burlesque. 

VICTORIA (J. Jones, mgr.).—‘‘The Razzle 
Dazzle of 1918,’’ burlesque. 

ACADEMY (Geo. Jaffre, mgr.).—‘The Lib- 
erty Girls,’’ stock burlesque. 


PROVIDENCE. 


By KARL K. KLARK. 
SHUBERT MAJESTIC (Col. Felix R. Wen- 
dleschaefer, mgr.).—‘‘Overseas Revue,’’ with 


Elizabeth Brice. This show, which opened in 
Hartford last week, showed much improvement 
when it reached here and went well before 
good houses. The new pian of two reserved 
seats for the price of one on Monday night 
worked out to good advantage. The show 
needs more touching up yet and bids fair 
to meet with success when everything is 
straightened out. Wednesday night soldiers 
and sailors were admitted free. ‘Oh Boy” 
comes next week for a return engagement. 
OPERA HOUSE (Col. Felix R. Wendle- 
schaefer, mgr.).—Edith Taliaferro and Ernest 
Truex, in ‘‘Please Get Married.’’ Initial per- 
formance of this new farce on Monday night. 
Reviewed elsewhere in this issue. “‘The Flam- 
ing Soul” will be given a tryout here next 


week. 

EMERY (Martin R. Todhey, mgr.).—‘‘Violin- 
sky,” piano and violin, heads the bill and is 
foilowed by Charles and Sadie McDonald, 
The Steiner Trio, Billy Watkins and Gladys 
Williams, The Three Herbert Sisters, in their 
first Providence appearance, fresh from Eng- 
land, in a novel? act of dances and melodies, 
mde a hit. Last half: The Eight Dominoes, 
Frank Bush, Gill and Veak, Mahoney and 
Rogers, Nat Burns. 

MAY’S (Edward M. Fay, mer.).—‘‘Under 
the Big Tent,” a mimic cir¢us, going well as 
headline. Others .are “In the Lofty Alps,”’ 
acrobatic; ‘“‘Tom, the Great,’’ ape act; Seeley 
and Dover, Knight and Corse, Kalum and 
Davis. 

COLONIAL (Robert J. Macdonald, mgr.).— 
Jean Bedini’s ‘‘Puss Puss.’”’ 





“The Passing Show of 1918,”’ at the Shubert 
Majestic last week, did the second best business 
of any show playing in this city during the 
many years Colonel Wendleschaefer has been 
in this city, according to an announcement 


made by him at the close of the week. An 


Turing the past year rumor has had it that 
this theatrical firm has been after every 
show house here, but nothing has ever mate- 
rialized. While nothing is known it has been 
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“WHAT WOMAN CAN DO” 


* 


ANNA VIVIAN and Co. 


PRESENT THEIR ORIGINAL OFFERING 


THE SEASON’S LATEST FEMININE NOVELTY 


At the AMERICAN THEATRE, Jan. 27-28-29 


At the VICTORIA THEATRE, Jan. 30, 31, Feb. 1 and 2 


Direction, SAM BAERWITZ 
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After playing his entire circuit opening at Camp 
Upton and appearing at Liverpool, Cherbourg, Metz and 


Brest. 


Honorably discharged from active service at Camp 


Taylor last week. 


I have played the biggest show in the world with 


15,000,000 players. 


My role was delivered in Khaki! 


Uncle ‘Sam Has Cancelled Me 


Dear Stage and Grease Paint: 


I hear you calling me and | am going to return. 
Managers who remember me in “Yip, Yip, 
Yaphank” or of Fenton and Green may have 


a production to offer. 


= 


Would return to Vaudeville if I could secure 


a competent partner. 


WIRE OR WRITE AT ONCE— 


HARRY C. GREEN 


(Formerly of Fenton and Green) 


Friars Club, 110 West 


48th Street, New York 


P. S—“REED GUYS” and “AUTO GIRLS” boti acts written and staged by me, are playing and booked solid. I am now completing two 


new acts for the same producers and am writing material for standard vaudeville acts. 





THE FAYNES 


Fuller Tour, Australia 





heard in theatrical circles during the, past 
week that-the latest house considered is the 
Colonial, now playing burlesque. 


James Bartley, who purchased the Scenic 
Theatre Building on Mathewson street re- 
cently, is having plans drawn for the erection 
of a two-story fireproof store and office build- 
ing on the street front and plans to reconstruct 
the entire interior of the theatre at an ap- 
proximate cost of $50,000. 





elected and installed by 


New officers just 
the Providence Moving Picture Machine Oper- 
ators’ Union are as follows: President, Edwin 
W. Anthony; Vice-President, Robert E. Du 
rante; Recording Secretary, Edward D. Ham 
ilton: Financial Secretary and Treasurer, Sam- 
uel Taylor; Business Agent, Thomas E. Shan- 
non: Sergeant-at-arms, James R. Straight, 
Delegate to I. A. T. S. E. and M. P. M. O. 
Convention, Thomas E. Shannon; delegates to 
Rhode Island State Branch, A. F. of L., Sam- 
uel Taylor, James A. Foley; delegates to 
Providence Central Federated Union, Edwin 
W. Anthony, Lewis F. Butler, James A. Foley, 
Robert E. Durante, Samuel Taylor; delegates 
to Pawtucket Central Trades and Labor Union, 
Raymond Burke, Charles C. Hutchins, Edward 
D. Hamilton, James R. Straight, George 
Wright; Fress Secretary, Edward D. Hamil- 
ton: Executive Board: Edwin W. Anthony, 
Edward D. Hamilton, Samuel Taylor, Charles 
J. Duffy and George L. McGovern. 





It is understood that the Newman, a hotel 
long patronized by show folks, but recently 
closed following an investigation by federal 
authorities, is about to reopen. 





William M. Strong, connected with the Provi- 
dence Journal, has succeeded Edward A. Whe- 
lan as press agent for the Shubert Majestic 
and the Opera House. Mr. Whelan and his 
wife both died two weeks ago, victims of 
Spanish influenza and pneumonia. 


ROCHESTER, N. Y. 
By L. B. SKEFFINGTON. 
LYCEUM (M. E. Wolf, mer.) “The Rain- 
bow Girl,” first half; Mrs. Fiske in ‘Mis’ Nelly 
of N’ Orleans,” second half 





GAYETY (Charles H. Yale, mgr.) The 
Social Maids.”’ ; 2 
FAY’S (Fred J. Sarr, mgr.).— ‘The Movie 


Phiends,” The Swiss Song Birds, Hal Davis, 
Ruth Stevens, Frank and Fliorenz in ‘‘From 
Broadway to Dixie.”’ 

FAMILY (John H. H. Fennyvessey, megr.). 
Eddie Niner, Lydia Milburn and Co. in musical 
comedy repertoire. 


A feature at the Family this week in addition 
to the regular bill is singing motion: pictures, 
Caruso’s voice being synchronized to the film, 
“My Cousin.” 


L. G. Brady is now personally managing both 
the Regent and the Strand in Geneva At the 
former he is showing high class pictures, while 
the Strand plays three nights of legitimate and 
three nighi oi vaudeville. Mi Brady iia 
just returned from New York, where he com 
pleted negotiation or some of the big time 
stuff. 


A wild west dra 1 not on the program of 
the Family. at Albion, N Y., Occurred last 
Thursday night, with people on the seamy 
side of the curtain as victim Scenery shift- 
ers working on the stage discovered a Joaded 
revolver, only they did not know that it was 
loaded until too late. As Dominick Christopher 






ILLUSTRATED 












picked it up he did the hold-up act and pulled 
the trigger. Bruno Rutowski, another stage 
hand, received a bullet in the left forearm, 
shattering the bone. A physician was called 
and the injured man was rushed to a hospital, 
where parts of the shattered bone were re- 
moved and the bullet extracted. The doctors 
say the young man will recover vut will prob- 
ably never regain the use of his arm. 

Manager Frank E. Solomon, of the Strafford 
Roller Rink, is staging the first championship 
skating contests Rochester has had in several 
years. 


ST. PAUL. 


By ARTHUR SHEEKMAN. 
METROPOLITAN (Ed Tunstall, mgr.).— 
“The Smarter Set’’ (colored entertainers), an 


a You will be in greater demand and 
your song will go over bigger 
when using our 


“New Idea” Illustrated Slides. 


If you are a singer it will be to 
your advantage to write us at once. 


Evers thing 913 West 48th. Stseet, New York 


SONG SINGERS. 











There are some good 


excellent program. 
dancers and jazzy singers in the show. The 
large number of negroes attending made the 
house a fair one. 

NEW STAR (Al. G. Kells, mgr.).— 'The 


Social Follies.”’ 





Spring weather brought capacity houses to 
St. Paul theatres this week. The Orpheum 
was packed almost all week while the other 
shows, including the movies, followed closely 
with big receipts. 

The proposed new burlesque theatre will 
soon bs a reality; a site is being selected. I. L, 
Herz will manage it. 





The Shubert Theatre, dark for several 
months, save for the holiday programs put 
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m/World’s Largest Theatrical Baggage Dealer 


WARDROBE ~“:s::*" TRUNKS 


“Hartmann” 
EVERY “Murphy” EVERY 
' MAKE “Taylor” SIZE 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


An Enormous Selection of 


LEATHER GOODS AND TRAVELERS’ OUTFITS 











| HALF REGULAR PRICES | 





On ee 
$25 Fibre Thea- $14.50 
$19.50 


$24.75 


$35 Taxi. Ward- 
robe Trunk.. 


$40 Full Size The- 
atre Wardrobe 
Trunk ...... 


PHONE: BRYANT 8678 


Note These Remarkable Values: 


EDWARD GROPPER, 208 W. 42d St. 


$50 XX Fibre 
Combination. 


$27.50 
$34.50 


$42.00 


$60 Guaranteed 
indestrucste...» 


$75 Dreadnought 
Wardrobe... 





NEW YORK CIT 











WHO ELSE? 


on by Charles Lindholm and Earl Lee, will be 
opened again with a stock company in a few 
weeks by the Otis Oliver players. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN, 

EMPIRE (M. E. Wolff, mgr.; Francis P. 
Martin, rep.).—First half, Mrs. Fiske in “Mis’ 
Nelly of N’Orleans.”’ Last half, The Rainbow 
Girl.” 

WIETING (George Jarnes, mer.).—All 
week, “Take It from Me,” return engagement. 
This play shows great improvement over the 
performances given here on the first visit 
some nine weeks ago. Then the production 
was only a week old. It has developed rapiaty 
in speed and stands out among the musical 
comedies that Syracuse has seen this season 
as one of the best. m 

BASTABLE (Stephen Bastable, mer.).— 
First half, ‘“‘The Merry Rounders.” While the 
Max Spiegel show still nas its old wardrobe 
and scenic effects, there’s a brand new book 
written by Abe Leavitt. It’s called “The Smug- 
glers,”” and the plot hinges about the smug- 
glinge of a necklace into the United States. 
Abe Reynolds is the featured funmaker with 
John Quizg in blackface and C. Elwood Faber 
as a rube for foils. Florence Mills, Eva Suede 
and Mildred Tyson are the women principals. 
The show is far from the usual run of bur- 
lesque, and is well worth while. Quigg’s 
musical specialties score strong. Miss Suede 
is stunning in both her black and white tights. 
Miss Tyson is one of the liveliest chorus lead- 
ers to come here this season. 

TEMPLE (Albert A. Van Auken, mer.).— 
All the week, vaudeville. 

CRESCENT (William Brown, mgr.).—All 
the week, vaudeville. nN 


Florence Mills, featured with “The 
Rounders,” will fil a film engnieanek ae 
Goldwyn at the close of the present burlesque 
season. “The Merry Rounders,” now at the 
Bastable here, broke the house records at the 
Corinthian, Rochester, last week. 


esaier'e < aeee. signed petitions protesting. 
F : higher theatre tax in lace 
on Saturday night. ae 

Syracuse has a brand new minstrel organi- 
zation of professional and amateur talent 

Dixie Entertainers,” formed under the direc- 
tion of Charles Miller. to entertain at the 
Onondaga Soldiers’ and Sallors’ Club. The 
troupe is 25 strong and is composed exclusively 
of volunteers. 

Morton Adkins, in France with America’s 
Over There Theatre League, writes that he is 
out on a six weeks’ area cireuit, with head 
quarters at St. Nazaire, near Bordeaux. Ad- 
kins’ unit is known as,‘The Troubadours,” and 
after finishing its present route will return to 
Paris for a new assignment, a 


_ The Isadora Duncam Dancers and George 
Copeland, the pianist, will fill a date at the 
Empire here on Jan. 29. Miss Flora Voor- 
hees, who is here in advance, is a descendant 
of James I.. Voorhees, who helped to make the 
history of Syracuse in the early days Miss 
Voorhees herself is a native of Auburn. 


The Richardson, Oswego, had the Theda 
Bara. film, “Soul of Buddha,’’..an.Mordey. and 
thes : . “- Z . ‘ ~ 
Puesday ihe next booking i Sweethearts,” 


the Victor Herbert opera, on Friday. “Peck’s 
Pad Boy is slated Saturday 
Pvt. Bunt Cohn, acfor and soldier, who re- 


cently married Miss Re Henderson, of Os- 
wego, has received word that his share of 
his father’s estate is $30,000. Cohn’s father 
died in San Francisco Cohn, who was the 
first American soldier to escape from a German 
prison camp, has been a patient at Fort On- 
tario, Oswego, since his return from “over 
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A Notice From Every City.I Have Played fn The U.S.A. 


DERWENT HALL CAINE 


HAS SERVED WELL THE CAUSE OF 


FREEDOM AND DEMOCRACY 
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Derwent Hall Caine has served well the cause of 
freedom and democracy “by his contribution to the 
drama within the framework of a vaudeville program. 
—St. Louls ‘Dally Glove-Democrat,’’ Nov. 26, 1918. 


I thought vaudeville would get him after I saw the 
author’s young son in motion pictures: to say that 
Caine filled his part most ably is putting it mildly, 
for the audience needed iron hands, as the epplause 
was so terrific. The distinguished son has proved 
himself one of the most finished artistsa.—New York 
“Evening Journal.’’ 


Admirable work—sincere and forceful, and his fine, 
sensitive face registers every emotion. It would have 
been impossible to find a man more perfectly suited 
to the part.—New York ‘‘Tribune.”’ 


His work shows him to be an artist of powerful and 
expressive gesture and, moreover, to be the possessor 
of & very charming personality.—New York ‘‘Amert- 
can. 


Mr. Caine, the son, is as gifted in his line as his 
noted father is in his.—Chicago ‘‘Evening American.’’ 

A great performance.—Buffalo ‘‘News.’’ 

A Great Actor.—Recently a wail has gone up that 
no great talent is in sight to take the place of those 
who are retiring, as Sothern and Forbes-Robertson, 
but this young actor has a very great future before 
him.—Detroit ‘“‘Saturday Night.’’ 


NOTICES 


Derwent Hall Caine’s remarkable histrionic 
formance.—Chicago ‘‘Dally News.’ 


per- 


Mr. Caine fills the principal role in as pleasing and 
thorough a manner as could have been provided had 
the entire vast field of capable players been combed to 
the last man.—Salt Lake City ‘‘Dally Telegram.”’ 


A brilliant dramatic a@tor.—‘‘Morning Oregonlan,”’ 
Portland, Ore. 


Fine technique.—New Orleans ‘‘Item.”’ 
Jreat dramatic force.—Vancouver ‘‘Dally Sun.”’ 


Derwent Hall Caine has a commanding stage pres- 
ence and a fine sense of dramatic values. His recep- 
tion was a most flattering one.—Vancouver “Dally 
Province.”’ 


Throughout a long, tense scene he gives evidence of 
being more than a good actor, however. He is a flery 
patriot—a soldier with a fighting face and a fighting 
physique. His bitter denunciation of the Huns, both 
in his role as a Belgian lieutenant and in his impres- 
sive curtain speech after the playlet is most effective 
and makes playgoers realize there never must be any 
halfway condemnation of an enemy that knows neither 
morals nor mercy.—Kansas City ‘“‘Star.”’ 


Masterly acting.—Spokane ‘“‘Dally Chronicle."’ 


Young Caine created a sensation.—Washington ‘‘Eve- 


ning Star.” 


Derwent Hall Caine presents a skilfully lined portrait. 
and exceedingly natural acting.—Washington ‘‘Post.’’ 


All Boston should flock to see him. As artistic an 
impersonation as could be provided anywhere on the 
English-speaking stage. Not a note that does not ring 
true.—Boston ‘‘Journal.’’ 


We have not forgotten the son of a notable who vis- 
ited us and talked about ‘““My Fadder’’ over the foot- 
lights of the Orpheum. I mean the son of Tolstoy. 
There was a lad who was lucky. He had a father. 
But Derwent Hall Caine doesn’t need his at all. He 
is a crisp, fine, earnest actor of vigorous but suggestive 
methods, an excellent voice, good presence and per- 
suasive eloquence.—San Francisco ‘‘Chronicie.” 


Brilliant and powerful. Caine actually seems to 
personify the stricken yet unyielding little country 
(Beigium).—Los Angeles ‘‘Evening Herald.” 


There is no doubt in the writer’s mind that five or 
ten years will see this young actor one of the outstand- 
ing figures on the English-speaking stage. He handles 
his tones with a just appreciation of the exact .neaning 
to be expressed and conveys deep emotion without ex- 
cess—a fact which is itself remarkable in so young an 
actor. So delicate and suggestive is his acting that 
it could hardly fail to touch the most hardened play- 
goer.—Rector Charlesworth, Toronto ‘‘Satugday Night.’’ 


A masterful touch that stamps him as an actor of 
the first water.—Cincinnati ‘‘Commercial-Tribune.”’ 


Derwent Hall Caine swept yesterday’s audience at 
the Orpheum off their feet with his stirring acting 
Denver ‘‘Post.’’ 


An excellent actor. He plays with a reserve and 
dignity which immediately signifies him to be an actor 
of great ability. His voice is deep and wonderfully 
impressive; he lives, and not acts, his roles.—Seattle 
“Evening Star.’’ 


Derwent Hall Caine does not need his famous 
father’s name to give him distinction. He stands the 
test on his own merits. His thrilling voice, his bear- 
ing, his vigorous and masculine acting, carried two 
Sunday audiences at the Orpheum off their feet.— 
Omaha “Dally News.’’ 


He himself gives further distinction to the name of 
Hali Caine by his performance.—Chicago ‘‘Examiner- 
Herald.”’ 


The distinguished son of Sir Hall Caine is probably 
the only one of scores of actors and producers who has 
succeeded in bringing to vaudeville a breath of the war 
that is genuine and does not make the discriminating 
public, which demands more than the waving of the 
flag for its entertainment, turn up its nose. Mr. Der- 
went Caine has rendered excellent service to the Allies 
by the presentation of ‘“The Iron Hand.’’—VARIETY. 





there.,”’ 
time he 


Cohn’s plans are uncertain, 
says he will reside at 


but for a 
Rochester. 
The City Opera House, Watertown, ha 
“Sweethearts” on Thursday. 

The Maybelle Estelle Stock Co., 
been playing at the Mozart, Elmira, closed its 
engagement on Saturday. “The Unkissed 
Bride’ was the farewell attraction. The sea- 
son has been a successful one, although short. 
The Mozart will have its first road attraction 
on Friday, when “The Other Man's Wife” 
opens a two-day engagement. The production 
was there two years ago and drew well. 


“The Net,” a new .three-act play by Mara- 
vene Rete has its premiere at the Ly- 
ceum, Ithaca, on Thursday. The production 
goes to New York in-two weeks. 


which has 





The Paulist Choristers, under the manage- 








O, sir, as soon as I can shed this royal 

raiment and get busy with ALBOLENE 

to remove this make-up, I'll £0. with you to 
the hotel for something to eat.’ 


ALBOLENE 


Every mar and woman on the stage knows 
that nothing equals ALBOLENE to remove 
the paint and to keep the skin in good con- 
dition. 

For the make-up box 1 and 2 
Also in %e and 1 Ib. cans, 





ounce tubes, 


ALBOLENE is sold by druggists and 


C= 


dealers in make-up. 
Free sample on request. 


McKESSON & ROBBINS 


Incorporated 
Manufacturing Chemists 
Est. 1833 a 





91 Fulton Street, NewYork 











When you see a classy costume it’susually a Behrens. 


Costumes and gowns made by us 
ARE distinctive and original, by our 
designers, the Misses Gertrude John- 
son and Marie Breivogel. 


EHRENS 


THEATRICAL COSTUMER 
162 WEST 48TH STREET, 
BRYANT 935 


Prices right. 


NEW YORK CITY 








ment of Charles P. Gilmore, the Oswego the- 
atrical’ magnate, will show at the Richardson 
there on Jan. 28. 


The first and probably the only lawsuit re- 
sulting from the drastic action taken by the 
Oswego Board of Health during the influenza 
epidemic last fall will be tried before Justice 
William M. Ross at the present term of Su- 
preme Court. The case is that of John E. 
Cordingley against the Gilmore Amusement 
Company, and is being closely watched by at- 
torneys, for the decision will set a precedent. 

The defendant was the leasee of the Gem 
Theatre in Oswego, owned by Cordingley. Dur- 
ing the greater part of the time the house was 
in the Gilmore coatrol it was closed. When 
the anti-flu order was issued it covered the 
Gem as well, although it was not then open. 
The lease provided that in the event that the 
theatre should be closed by order of city of- 
ficials, the lessee should be relieved of paying 
rental. Consequently, the amusement company 
declined to pay the #200 per menth. rental. for 
the period of the epidemic, and Mr. Cordingley 
thus sues. Cordingley claims that the special 
clause is not binding in this case because of 


the fact that the defending company had al- 
ready closed the theatre before the city order 
was issued. 


Frederick Pellegrini, stage haud in a local 
house, has secured a marriage license to wed 
Miss Eva Laura Seymour, of this city. 





ee ne ee 





Amateur dramatic critics who express their 
displeasure by a bombardment of beans against 
actors who have aroused their displeasure are 
not in favor here with either the actors or 
the police. That is why, according to the po- 
lice, Joseph Astula, of Stratford street, is lan- 
guishing in a police headquarters cell pend- 
ing arraignment on a charge of malicious mis- 
chief. Astula, the authorities say, went to a 
vaudeville show on Sunday and took exception 
to one act. Careless of the cost of beans, he 
aimed a few at the comedians. Before he could 
dispose of his cargo the police had. him in 
custody. Though there is nothing in the penal 
code regarding the seriousness of beaning an 
actor, Astula was held. 


To determine the poficy that Rorick’s Glen 
Theatre will observe during the summer, the 
Elmira Water, Light and Railroad Company, 
owner of the house, is conducting a voting 
contest. The public will decide whether it 
wants musical comedy, dramatic stock, vaude- 
vite and pictures, of just plain’ pictures. For 
many seasons Rorick’s has enjoyed prosperous 
runs of musical comedy, but last year the 
house faced such a heavy loss after a few 
weeks that the resort was closed. That experi 
ence has led the owners to decide to leave the 
future of the theatre to the general public. 


J. M. L., the dramatic critic of the Bing 
hamton Kepublican-Herald, wrote two reviews 


of “Come Out of the Kitchen”’ 
both of ’em. One, written from the viewpoint 
of a plain human being, praised the show. 
The other, from the standpoint of a dramatic 
critic, tore it to pieces. Take your pick, con- 
cluded J. M. 


and published 





According to gossip, Frederick W. Weper, 
who was leader of the orchestra at the old 
Grand Opera House, will, it is said, direct the 
musicians at the new Keith, when it opens. 
Mr. Weper for a time after the Grand closed 
was director for Eva Tanguay. More recently 
he has been directing the Onondaga Hotel or- 
chestra. 


The Syracuse Auto Show will be held at the 
Jefferson St. State Armory during the week 
of March 10. : 





The Syracuse Journal is coming to the front 
as Syracuse’s theatrical organ. The Journal 
has adopted a liberal space policy for both 
the legitimate and picture theatres, and is 
opening its columns to special stories with 
photos. 


Report that several chorus girls, members of 
the “Auto Girls” burlesque company, had been 
doped, and that one at least was in a serious 
ee at the Hardiman Hotel in Watertown, 

Y., was denied by members of the company. In 
pelt Sha of the report, it was stated that 


.some of the girls dined on fish, bananas and 











P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE DECORATIONS 
Productions of Distinction 


(P. DODD ACKERMAN, Designer) 


| STUDIO: 140 WEST 39th ST. 
NEW YORK CITY 
Phone: Greeley 3009 
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Dec. 30—Opened Loew’s American 

Jan. 6—Delancey Street—Victoria 

Jan. 13—Boulevard—Greeiey Square 

Jan. 20—Lincoin Square—F ulton 

Jan. Seer Baltimore 

Feb. 3—Travel—Modjeska, Augusta 

Feb. 10—Grand, Atianta—Bijou, Birmingham 





JESSIE 





TIME MANAGERS: LOOK WHAT YOU 





SYNCOPATION SUPREME 
BOOKED SOLID 


Feb. 17—Lyceum, ny | New Orleans Apr. 7—Lyoeum, Pittsburgh 

Feb. 24—Travel—Empress, Kan City ow. 14—Yonse Toronto 

Mar. 3—Garrick, st "Loule—-Liberty, Terre Haute Apr. si—-Leewe, Hamilton 

Mar. 10—Millier, Milwaukee Apr. 28—Loew’s, Montreal 

Mar. 17—MoeVicker’s, Chicago May 5—Avon, Rochester 

Mar. 24—Orpheum, Detroit May {2—Orpheum, Boston—Bijou, Fall River 

Mar. 31—Miles, Cleveland May 19—Emery, Providence—Broadway, Springfield 


Personal Direction, ARTHUR J. HOROWITZ 


MISSED 





May 26—Orpheum—National 

June 2—Moetropolitan—DeKaib 

June 9—Warwick—Palace 

June 16—New Rochelie—Avenue B 
June 23—Hoboken—South Bethiehem 
June 30—Chester—Hagerstown 

July 7—Cosmos, Washington 

July 14——-Wlildwood, Ocean City, N. J. 


Next Season, Jessie Reed and Memphis Music Masters, the Greatest Aggregation of Jazz Players in the World 








and suffered an attack of acute in- 
According ‘to stories 
“Times,” Ruth 
was the worst 


hard cider 
digestion as a result. 
published in the Watertown 
Keuger of the “Auto Girls” 
affected. 


TORONTO. 


By R. G. LYE. 

ROYAL ALEXANDRA (L. Solmon, mgr.).— 
Current, “Harry Lauder’s Company,’ includ- 
ing Jules Curtis, Bert Melrose. the Kitamuras 
Brothers. Sell out. 27, ‘‘“Every Man’s Castle,” 
with original cast intact, including Robert 
Edeson, Wilton Lackaye, Pauline Ford, Kath- 
arine Kaelred, Richard Taber, Amy Ougley 
and Beverly West. This is its first appearance 
in Canada. 

PRINCESS (A. R. Loudon, mgr.).—Current, 
George Arliss in double role, ‘The Mollusc,” 
and the playlet, ‘‘A Well Remembered Voice.” 
It has never been played in this country be-* 
fore, and only played once in England for a 
war charity last fall, when Sir Johnstone 
Forbes-Robertson and Gerald du Maurier 
played it. 27, ‘“‘The Rainbow Girl,’ with en- 
tire original production and cast. 

GRAND (A. J. Small, mgr.).—Current, “My 
Honolulu Girl,” with Ned Melroy, Richard 
Stockton, Naomi Garnelli, Edna Burnette, W. 
Burt Dennis (a Toronto boy) and Babe Lopez. 
First appearance in Toronto, and presents the 
original Hula dance, not the American Hula, 
27, “A Little Mother” (first presentation in 
Canada). 

GAYETY (F. Busey, mgr.).—Max Spiegel’s 


“Cheer-Up America.” 27, ‘“‘Burlesque Wonder 
Show. 

STAR (D. Pierce, mgr.).—‘‘The Auto Girls.’ 
27, “Pennant Winners.” 


MASSEY HALL (N. Withrow, megr.).—21, 
Women’s Musical Club presents Helen Stanley 
and Maurice Dambois, Belgian ‘cellist. Net 
proceeds for patriotic work. 23, National 
Chorus, Dr. Albert Ham, conductor; Efrem 
Zimbalist, Russian soloist. 25, William H. 
Taft, lecture on ‘“‘Clinching the Results of the 
War.” 28, Josef Rosenblatt, New York tenor ; 
Max Fleishman, violinist; Stuart Ross, pianist. 

ALLEN AJ. B. Cronk, mgr.).—M. P.—Fair- 
banks in “Arizona.”’ Special, Harold Jarvis, 
tenor. 27, “The Greatset Thing in Life.” 
“Sporting Life” had a capacity run here. 

RIALTO (Mr. Stewart, mgr.).—M. P.—‘“The 
Better Ole.” 

MADISON.—M. P.—20-22, ‘“‘The Captain’s 
Captain,”’ with Alice Joyce; Charles Murray in 
“Saved by Wireless.” 23-25, Alice Brady in 
“The Death Dance,” Slim Somerville in 
“Beauty and Booty.” 


The Paramount Theatres, Ltd., is building 
a new theatre (The Alhambra) at Bloor and 
Bathurst. with a seating capacity of 1,500. 
J. P. Bickle, W. R. Wadsworth and M. L. 
Nathanson are among the promoters. 





STRAND (C. Robson, mgr.).—M. P.—20-22, 
Mae Marsh in “The Racing Strain.”” 23-25, 


WRITE 








Note:—The NEW PEOPLE'S THEATRE, the most beautiful theatre in Chicago, will be personally managed and supervised by 
Jimmie O’Neal and will be another link added to the PANTAGES chain of vaudeville theatres. 











WATCH 
LILLIAN LANE 


The Song Bird of Vaudeville 























Wallace Reid in ‘“‘Too Many Millions.’ 27, 
Entire week, Houdini in “The Master Key” and 
Norma Talmadge in “Children in the House.”’ 

REGENT (Wm. Elliott, mgr.).—M. P.— 
Nazimova in “An Eye for An Eye’’; Harold 
Lloyd comedy, ‘‘Wanted—500”"; special, Frank 
Bessenger. 


curtains, The illumination is turned on slowly 
and the etfect of the setting increases with the 
brilliancy. The scenery is so arranged that 
a commodious stage is available. The idea 
was entirely that of Wm. Elliott, manager, 
while the work was executed by the local 
T. Eaton Co., Ltd 








It is stated that the Regent now has the The Patue News Film Co. is extending its 
finest and most gorgeous stage setting of any operations in filming events, and their facili- 
film house on the continent. It is built in ties, in order to show them on the screen as 
sections and consists of hand-embroidered and soon as possible after taking place. Mr. Blaine 
painted gauze hung over rich heavy plush Irish is the local camera man. 





JIMMIE 


LAUGHS AND THRILLS IN MID-AIR 
4—SENSATIONAL—4 


BOISES 


“HUMAN AEROPLANES” 
THIS WEEK (Jan. 20), PALACE, NEW YORK, 


4TH RETURN ENGAGEMENT IN ONE YEAR 
Direction, ARTHUR KLEIN 











WIRE 


. 924 CONSUMERS BUILDING, CHICAGO 
OTTO SHAFTER, Representative 


VINCENT 


O’NEAL « DUSEY | 


ARTISTS’ REPRESENTATIVES 





Toronto is to see some very good shows 
during the balance of the season. The feollow- 
ing are some of those booked for the Royal: 


“Leave It to Jane,” musical comedy with 
New York Princess Theatre cast; ‘‘Maytime,”’ 
with the original cast; “Chu Chin Chow”; 
Robert B. Mantell in Shakespearean reper- 
toire ; ‘‘Passing Show of 1918”; “Thirty Days” ; 
Al Jolson in “Sinbad’; “Little Simplicity”; 


Alice Brady in “Forever After’; a new musi- 
cal comedy, “Oh, Joy”: “A Place in the Sun,” 
original New York cast. 


The management of the Allen Theatre an- 
nounce a rather unique contest for the coming 
week. 

In anticipation of the picture showing on 
Jan. 27, “The Greatest Thing in Life,” they 
in turn ask the public for their opinion of the 
best thing in life to see how closely they 
coincide with the idea of the producer. Prizes 
are: first, ten dollar gold piece; second, three 
months’ pass; third, two months’ pass. 

Philip Merivale, the leading man with George 
Arliss at the Princess this week, since’ his 
last appearance here in ‘‘Pollyanna” has been 
a member of the Royal Air Force in Toronto. 
This is his first engagement since he left the 
service, 

Spiritualism has been taking Toronto by 
storm the past few weeks. It started when the 
book, “The Twentieth Plane,” appeared on the 
market. 

VANCOUVER, B. C. 
By H. P. NEWBERRY. 

EMPRESS (Geo. B, Howard, mer.).—76th 
week of the Empress Stock featuring Edythe 
Elliott in ‘‘The Voice Within,” said to have 
been written especially for her by Herbert 
Bashford, and in which she appears to fine 
advantage. Capacity. Next: 20, ‘“‘Mary’s 
Ankle.”’ 

AVENUE (Vic Scott; mgr.).—Dark week 13. 


Next: 22-25, “Twin Beds”; 27-29, San Carol 
Opera Co. 
ROYAL (Chas. E. Royal, megr.).—Musical 


comedy version of ‘‘Baby Mine” well presented 
by Broadway Musical Co:nedy Co., and new in 
their 4th week at this theatre. Owing to 
length of the performance one evening show 
only will be given instead of the usual two. 
Next, “The Yankee Prince.” 

REX (W. P. DeWees, mgr.).—Wm. Farnum 
in “Riders of the Purple Sage.”’ 

DOMINION (J. Muir, mgr.).—Fred Stone in 
“The Goat.’”’ 


GLOBE (W. P. Nichols, megr.).—‘Italy’s 
Flaming Front.” 
MAPLE LEAF (W. P. Nichols, mgr.).— 


Bryant Washburn in “Skinger’s Dress Suit.” 
COLONIAL (H. Quagliotti, mgr.).—Douglas 
Fairbanks in “The Lamb.” 
BROADWAY (H. Gow, mgr.).—John Barry- 
more in “On the Quiet.” 


CALL 
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VARIETY 





L.MILLER 
41a he) —_ hy 


THE LARGEST THEATRICAL 
| .pHOE MANUFACTURERS IN THE WORLW., 


ENTIRE COMPANIES OF ANY’S! 
AND INDIVIDUAL ORDERS FITTED 
BY US AT 24 HOURS NOTICE. 


WE FILL EVERY STAGE AND STREET SHOE 
REQ. IREMENT OF THE WELL DRESSED. 


POANWAY voir fe crf 
0 Store STATE Si.cor MONROE 















Guerrini & Co. 
The Leading and Largest 
Accordion 


Factory 


in the United States 
The only Factory that 
makes any set of Reeds, 
made by hand. 
277-279 Columbus Ave. 
San Francisco, Cal. 


hb 
> ae Shoe Shop 


NO MAIL ORDERS Estab. 1880 








Remember 


x ° 
i 











154 West 45th St., N. Y., East of B’way, Opp. Lyceum 





Beautify Your Face 


You must look good to make good. Many 
of the ‘“‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect thelr featural Imperfections and re- 
move biemishes. Consultation free. Fees 
reasonabie. 

F. E. SMITH, M.D. 
347 Fifth Ave., N. Y. C. 


(Opp. Waldorf) 


REDUCE YOUR BUST 


from 2 to 4 inches tn 8 weeks with one jar of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No starving, 
no massaging or exercising, nor taking dangerous 
drugs. Have the modish figure. For men and 
women. Price, postpaid, $7.00. At Drug and 
Department Stores and CURRIE & CURRIE, 291! 
Avenue G, Brooklyn, N. ¥.—Phone: Kenmore 4842. 


GOWNS, WRAPS, FURS 


imported and Custom Made—For STREET and EVENING 


TO SELL OR RENT 


REASONABLE PRICES 
MME. NAFTAL 
69 West 45th St. N. Y. Tel. Bryant 670 


























Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spectacle by R. H. Burnside 
at the . 


HIPPODROME 


Matinee Dally, 2:15; Evening, 8:15 
“Enough of ‘Everything’ to equip a dozen muai- 
cal comedies.”"—LOUIS DE FOB in ‘‘World.” 








The Empire Shoe Store 


‘707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—all widths. 


Mall orders given prompt attentica. 














Wanted—Lady Juggler or Whistler 

Must be young and have lots of ‘‘pep,’’ for recognized 
vaudeville act now playing. Answer with photos and par- 
ticulars. Address NOVELTY, care of VARIETY, New 
York. -ol a4 





NEW CATALOGUE OF 


PROFESSIONAL 
H & TRUNKS 


14 Sizes $40.00 to $75.00 


Buy New and Aveid War Ta 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 

















DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


COSTUMES 


137 N. WABASH AVE. 


HAZEL‘'RENE 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN 


CHICAGO 


Formerly with Edith Strickland 
Tel. Central 1899 


(HAZEL RANOUS) 
145 North Clark Street, Chicago 


GOWNS 


CENTRAL 18@1 


WEST 














H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEE-END OUTING 











JACK L. 


908 Walnut St., Philadelphia. 


LIPSHUTZ 


Longacre Hotel, New York. (Tuesdays) 








WANTED—Rube Comedians 


WHO SING AND PLAY PARTS 
ACTORS IN ALL LINES. 


_ ALLMAN, 804 Palace Theatre Building, New York 


WRITE 











WANTED COSTUMES 


Will buy chorus costumes or entire shows 


CLIFFORD C. LINDSLEY, 1431 Broadway, New York. 











WANTED— Good Light Comedian 


Juvenile, Ingenue and Chorus Girls 
M. THOR, 508 Putnam Bldg., N. Y. C. 


ss 











“These stunning 


and others. 








$9.00--TAMO’SHANTER--$9.00 


MORE BRILLIANT THAN” RHINESTONES 
as if set with hundreds of jewels. The following celebrities are wearing 


them: Trixie Friganza, Marjorie Rambeau, Mollie King, Herbert Ciifton, 
Wanda Lyon, Florenze Tempest, Ford Sisters, Jean Barrios, Eva Tanguay 


LESTER. 19 n. cLark sTREET, CHICAGO, ILL. 


Tams” are inlaid with brilliant polkadots and sparkle 


Made In Any Color of Velvet 





JAMES MADISON 


1493 BROADWAY, NEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 
My meowest MADISON’S BUDGET Is No. 17—Price, $1 


E.Galizi& Bro. 





Works. ow I 

Patented Shift Keys. 

215 Canal Street 
N City 


Tel. Franklin 526 


MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Alse a few 
Seeond Hand Innevatien and Fibre Wardrebe 
Trunks, $1@ and $16. A few extra large Prep- 
erty Trunks. Alse eld Tayler and Bal Trunks. 
Parlier Floor, 28 W. 8ist &t.. New Yerk City 


WARDROBE TRUNKS 


SPECIALLY SUILT PROFESSION 


AT % PRICES 
any Bargiies Smead Hand Wardrobe and 


T 
P. KOTLER, 570 Seventh Ave. 
Ehese: Spas see New _Siet_ot 



































Russian Wolfhound 


Magnificent Pedigreed Russian Wolf- 
hound for sale. Bargain to quick buyer. 
Address 125 East 72d St. (Apt. 8B), New 
York City—Rhinelander 2035. 











A-1 MUSICAL DIRECTOR and PIANIST 
AT LIBERTY 


On account of war. Thoroughly experienced in the 
best vaudeville houses and on road. Will consider any- 
thing good. Travel or locate. Library. References: 
A. F. of M.; Musical comedy acts in vaudeville. Answer 
by wire or write. J. FRED ARNOLD, Lickdale, Pa. 





Pianoplayers Wanted 


New publisher wants pianoplayers who have been em- 
ployed by other publishers; one to manage the business. 
BOX 333, VARIETY, New York. 





10 PIECE 


MANICURE SET 


including the famous Ivory Nail Enamel, 
Bleach and Cuticle Healer 


ENTIRE SET ' 00 
will be sent postpaid for.. $1. 
Mail direct to 
Ivory Manicure Specialty Co. 
Broadway, Cor. Park Ave. Broeklyn, N. Y. 





Howaré Russell, a big favorite here, and 
formerly juvenile with the Empress Stock 
Co., will open shortly with the Wilkes Theatre 
Players in Seattle. 





On March 13, 14 and 15 the Players’ Club 
of the University of British Columbia will stage 
“The Importance of Being Earnest” at the 


Avenue. March 21 and 22, they will appear 
in Victoria. This is the fourth annual play 
to be presented. The club is under the direc- 


tion of Prof. F. G. C. Wood. 





Jan. 17, the United Vaudeville Artists and 
the Musicians’ Union will give a cabaret and 
dance at the Hotel Vancouver in aid of the 
returned soldiers. The vaudeville artists to 
appear will consist of the Orpheum and 
Pantages players for the current week, also 
the Orpheum bill for the following week, as 
they jump directly here after playing a half 
week in Calgary. 


Plays to be produced at the Empress Theatre 


are: 20, “‘Mary’s Ankle’; 27, “The Hawk”; 
Feb. 3, “Oh, Papa,’’ Nothing but the Truth,” 
“Johnny Get. Your Gun. “The Claim.” “When 
the Boys Come Back.” 

There promises to be a law suit over the 
control of the Globe Theatre. The house is 
now operated under the management of W. P. 
Nichols, who has a lease on the _ theatre. 
However, it is said that W. P. DeWees, of 


the Rex Theatre, owns the fixtures. Recently 
the latter appeared at the Globe at midnight 
to take possession, and came to blows with 
Mr. Nichols. Mr. DeWees is interested in the 


Rex and Dominion theatres here, and is head 
of the First National Exhibitors’ Circuit of 
Canada. Mr. Nichols is interested in the 
Globe, Maple Leaf and Columbia theatres here. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

NATIONAL (William Fowler, mgr.) .—‘‘Miss 
Springtime” is back again, but with only a 
very few of the original cast. Sunday night 
opening to excellent house. 

SHUBERT-BELASCO (L. Stoddard Taylor, 
mgr.).—Ina Claire in David Belasco’s “Polly 
of the Past,”’ with a wonderful cast, and prov- 
ing to be one of the most delightful perform- 
ances that has appeared here in a long time. 
Ina Claire is a Washington girl, educated in 
a convent\pere, and a number of large re- 
ceptions are being given for her. 

POLI’S (C. J. Harris, mgr.).—McIntyre 
and Heath in “Hello, Alexander,” with a large 
aeapver of vaudeville names appearing in the 
cast. 

SHUBERT-GARRICK (L. Stoddard Taylor, 
mgr.).—Marie Cahill in “Just Around the 
Corner,” by George V. Hobart- and Herbert 
Hall Winslow. This house is seemingly. catch- 
ing on, and Miss Cahill’s piece received com- 
plimentary notices on the play. 

GAYETY (Harry Jarboe, mgr.).—Lew Kelly. 

COSMOS (B. Brylawski, megr.).—The Otta- 
gawa Japs, Anderson and Gaines, Bevins and 
Flint, George Whittaker and Co. tn “‘“Meadow- 
brook Lane,” 
Burke Sisters. 

LYCEUM (F. Thomasheskey, 
American Wheel Burlesque. 

LOEW’S PALACE (Lawrence Beatus, megr.). 


Masticka and Zero; Three 


mer.) .— 








ED | 
SImicrLA D 


ORIGINALITY—THAT’S WHY 
WE FiT ALL THE HEADLINERS 


HATS AND GOWNS 


FOR THE DISCRIMINATE ARTIST 


36 W. Randoiph St. CHICAGO, ILL. 
Phone: Randolph 1720 




















DR. I. MICHEL 


1815 SEVENTH AVE. (Near 110th St.) 


Office Hours: Mondars. Werlnesdayz ard Fridayna, 
3:00 to 5:00 P. M., and by appointment. Feminine 
ailments only. Caters to the Profession especially. 


Tel. Cathedral 8514 
MRE NE BE SRE ED LEER SPELL LES AOE! PRR HERG. * 


—Elsie Ferguson in “His Parisian Wife,’’ 1st 
half. “Don’t Change Your Husbaud,”’ 2d half, 
LOEW’S COLUMBIA (Fred Klein, mgr.).— 
“The Common Cause,” for the week. 
MOORE’S RIALTO (Robert Long, mgr.).— 
“The Wildcat of Paris.” 
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MOVING PICTURES 








Forces. 


League. 


alphabetical order. 
Recent departures 
before names. 











VOLUNTEERS 
OVER THERE 


VARIETY’S list of Artists now in France 
entertaining the American Expeditionary 
Most of the entertainers are ap- 
pearing in France under the auspices of 
the Y. M. C. A. er the Over There Theatre 


The names of professional couples are 
printed first, followed by individuals in 


are indicated by * 








Will Cressy and Blanche Dayne 

Tony Hunting and Corinne Frances 
James F. Kelly and Emma Pollock 
Johnny Cantwell and Reta Walker 
Henry Marcus and Ermien Whitell 
Mary McFarland and Marie McFarland 
Frank Vardon and Harry Perry 
Frederick Livingston and Winnifred Williams 
Katherine Florence and Fritz Williams 
Sara Kouns and Nellie Kouns 

Eddie Fredriks and Olive Palmer 
Andru Lewis and Helen Norton 

George Spink and Ellen Tate 


Annie Abbott 
*Eleanore Abbott 
Gulia Adams 
Lucille Adams 
Mabelle Adams 
Morton Adkins 
*Minerva Albert 
*Rachel Aldridge 
Maude Allen 
Nella Allen 
Christopher Anderson 
Lillian Ammalee 
Joseph Appley 
Alfred Armand 
*Caroline Atlee 
Edna Aug 
Donnell Avirett 


Marguerite Bailey 

*Patricia Baker 

Carl J. Balliett 

Hazel Barlett 

Tom Barry 

Adele M. Beattys 

Florence Beckwith 

Emily Benham 

Ruth Benton 

Helen Besler 

Nave Bierly 

May Bingham 

Gladys Black 

Myrtle Bloomquist 

William J. Boardman 

Maud Booth (Mrs. 
Ballington) 

Mary Boland 

Jean Bohannon 

Ord Pohanno: 

George Botsford 

Evie Bowcock 

Billie Bowman 

Lucie Bradley 

Billy Broad 

Blanche Brocklebank 

Helen H. Brockway 

Pauline Brown 

Charles Burnham 

*Fan Burke 

Charlictte Burh 

Ethel Buxton (Mrs.) 

Zella Call 

Mary Cameron 

John Campbell 

Angie Cappelle 

Louise Carlyle 

F. Barrett Carman 

Annie Louise Carter 

Jack Carter 

Maybelle Carter 

Bessie Carrett 

*Elsa Carroll 

The Great Chalbert 

Jessis Chisholm (Mrs. 
Jack) 

Joe Christie 

Bronwen Chubb 

Anita Churcher 

Helen J. Coates 

Amelia Carstensen 

Vera Ross Coburn 

Eddy Coe 

Louise Coffey 

Mynn Cogswell 

Margaret Coleman 

Helen Colley 

Howard T. Collins 

Edna Cookington 

Gladys W. Corey 

Frederick Cowley 

Alfred Cowperthwaite 

John Craig 

*Mary Craig 

Hal Crane 

Beulah Crofoot 

C’Zelia Crosby 

Elizabeth Cunningham 

Leo Curley 

Charles C. 8. Cushing 

Teresa Malloy Dale 

Teresa Dale 

Waiter Dale 

Gertrude Dallas 

Marion Dana 

Charies Braun Darrah 

Elizabeth David (Mrs. 
Ross) 

Ross David 


*Paul Denistry 


Beulah C. Dodge 
Cornelia Dismukes 
*Jessica Dixon 
Dorothy Donnelly 
RutL Draper 
Minnie Dupree 
Elsie Baston 
Elizabeth W. Edgar 
Mrs.) 
Geraldine Edgar 
Anna Bichhorn 
Anthony Euwer 
Carmen Evans 
*James Evans 
Mildred Evans 
Lois Ewell 
Grace Bwing 
Mrs, Faner - 
Gilbert C. Farlef 
Harry Ferguson 
Helen C. Ferguson 
Sara Ferguson 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Lois Fox 
Alfred Frost 
Charmain Furlong 
Ernest Gamble 
Mary Gailey 
Frank Garfield 
Harold Geoghegan 
*Constance Gideon 
*Henry Gideon 
Clara T. Ginn 
Madelyne Glynn 
Arthur Godfrey 
Helen Goff 
Belle Gold 
Frances Golden 
Edith Gorrell 
Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rachel Frease Green 


ory 
Elizabeth Griffin 
*Alicia S. Guthrie 
Eula Guy 
*Eleanor Habor 
*Jeanne Hall 
es me 
Hin Hand 
*Jack Hanson 
*Eleanor Harney 
Sydney A. Harris 
Inez Harrison 
June Hartman 
*Josephine Hartwell 
Maleva Harvey 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Edward Havens 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Roy Herbert 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
Ethel Hinton 
Blanche Hixon (Mrs. 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Kate I. Horisberg 
Amy Horton 
Hester L. Hosford 
Elizabeth Howry 
Ida Brooks Hunt 
Hugh Hutton 
Lydia Isabel Irving 


Litaz Jackson 
Irene Jacobs 

Ada G. James 
Willlam Janauschek 
Margaret Jarman 
Daniel Jarrett 
Walter H. Johnson 
Constance Karla 
Diana Kasner 

Ellen Keller 


Wilhemina Keniston 
H. Bratton Kennedy 
Elizabeth Keppie 
Fiorence P. Kimball 
Garda Krva 

Eilene Kuhn 

Ada Kurtz 

Ceora B. Lanaham 
Carolyn Larkins 
Mary Lawton 

Bessie Leonard 
Julia B. Lewis 
Edward Lippi 

Lloyd A. Loar 
Marian Lord 

Ann Luckey 

Roger Lyon 

Wanda Lyon 
Edward B. Lyons 
Beatrice MacCue 
Betty Maddox 

Lucy Main 

Edward Marshall 
Alice Martin 

Muriel D. Matthews 
Ida May 

Mary Maydwell 
Viola Mayer 
Margaret Mayo 

Lois Meredith 

Ivy McAdams (Mrs.) 
Carrol McComas 
Wm. T. McCullough 
Mary McDermott 
Mignon McGibney 
Burr McIntosh 
Daniel C. McIvor 
Elizabeth McKay 
*Ruth McLinn 
Lida McMillan 
Homer Miles 

Elber Moore 

George Austin Moore 
Jason Moore 
*Kathleen Morris 
*William Mulligan 
Bonnie Murray 
Edith Myers 
Florence Nelson 
Fenwick Newell 

The Great Nicola 
Adelina P. Noar 
Patricia O’Connor 
Frank Ogelsby 

Lou 8. Olp 

Francis Osborn 
Hughetta Owens 
Elizabeth Paige 
Cordella Ayer Paine 
Herman Paley 
Harry EB. Parker 
Edward C. Parmenter 
Agnes Paterson 

Hal Pearson 

*Mrs. Edward Pease 
*Edward Pease 
Charlotte Peckham 
Albert Perry 
*Marie Pierrick 
Camella Plasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
Katherine G. Price 
Eunice Prosser 
Samuel Quincy 
Clara Rabinowitz 
Muriel H. Randolph 
*Katherine Raymond 
Jack Raymond 
Sarame Reynolds 
Florence A. Redfield 
Elsa Reed 

Martin Reynolds 
*Bessie B. Ricker 
Dora Robeni 

Annie M. Roberts 
Olive F. Robertson 
Claire Rochester 
Mary L. Rochester 
Eleanore Rodgers 
Faith Helen Rogers 


(died in service) 
Jonathan Rogers 
Mabel Rogers 
Beth Romans 
Dora Ronca 
Jonsa Rose 
Edith Rubel 
Rose Saltonstall 
Edith Sanders 
Mamie Sargeant (Mrs. 

Gaston) 

Blanche Savoie 
*Katherine Schenk 
Maud Scherer 

BH. H. Sothern 
Julia Marlowe-Sothern 
Grace L. Scott 
Helen Scott 

Janet Scudder 
Gladys Sears 

Mary Seiler 
Camille Seygard 
Blanche Seymour 
Marion Schaeffer 
Carmen Scales 
Malvina Shanklin 
Laura Sherry 
Sydney Shields 
Frances Shoemaker 

(Mrs. Robert) 
Marcia Shupac 
Ruth Skell 
Henry C. Smart 
Em B. Smith 
Helen Esther Smith 
Joseph Lindon Smith « 
*Norma L. Smith 
Bert Snow 
Edward Hugh Sothern 
Henry Souvaine 
Mr. & Mrs..J. Stanley 
*Sue Stead 
Helen M. Spear 
Elsie Stephenson 
Margaret Sumner 
*Rachel Swartz 
Marie Sybert 
Robert Tabor 
Muriel Tannehill 
Agnes Teaie 
Paula Temple 
Doris Thayer 
Lois Threadgille 
Buelah Truitt 
Beatrice Tibbets 
Juanita Tichenor 
Ida Van Tine 
Elizabeth Townsend 
Ellen Townsend 
Fred C. Truesdale 
Ivy Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Dallas Tyler 
Rae N. Victor 
Elizabeth Waddell 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs. 

Edward) — 
Buelah Walton 
Marie Walsh 
Alice Wakeman 
*Carolyn Washburn 
Eleanor Washburn 
Enid Watkins 
Cathie Watkins 
Isabel Weston 
Mary Weston 
Elinor Whittemore 
Albert Widerhold 
Willamena Wilkes 
Aleeth Willard 
Florence Williams 
Mary R. Williamson 
Margaret Wilson 
*Louise D. Wolbert 
Helen L. Wolcott 
Elizabeth Wood 
Margaret Woodbridge 
Waiter Young 


RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 
Horace Wright and Rene Dietrich 
Irene Franklin and Burton Green 


Harry Adler 
Vera Barstow 
Frank Bradley 
Elizabeth Brice 
Solomon H. Clark 
Ernest C. Collins 
Kate Condon 
Jack Cook 
Chandler Cudlipp 
Mary Young Craig 
(Mrs. John) 
Helene Davis 
Walter Damrosch 
Howard N. Deyo 
Leo Donnelly 
George I. Everett _ 


- Amperito Farrar 


Charles E. Flesh 
Paul and Charles Gem- 
mill 
Edward C. Havens 
Charles E. Howe 
Frances Hoyt 
Grace Hoyt 
E. P. Hutchinson 
Burges Johnson 
Will J. Kennedy 
George M. Kerns 
David Lerner 


Joe Lorraine 

Neysa McMein 

James S. Montgomery 

Will Morrisey 

John L. Nelson 

Wallace C. Niedring- 
haus 

Norman Pabst 

Samuel Pierce 

John 8. Proven 

Frances Rogers (Mr. 
and Mrs.) 

Althea J. Rutherford 

Forrest S. Rutherford 

Paula Sherman 

Geraldine Soares 

James Stanley 

James Stanley (Mrs.) 

Robert Stark 

John W. Steel 

Thomas Wocd Stevens 

Robert Tabor 

Stewart F. Tabor 

Philip B. Townley 

Clifford Walker 

Sarah M. Willmer 

Charles Wyngate 

Winfred Young 


WUNATTACHED—Elsie Janis 


Brandt Sells Out in Albany. 


William Brandt, 


the Brooklyn ex- 


hibitor, has sold his Albany theatre 
and is busily occupied with the erec- 
tion of two new houses in that city. 


THE WAY OF A MAN WITH A MAID. 


CRUE Th ano Saw es CeeSacnesecaens Bessie Eyton 

A feature that strikes a real personal note, 
and it must have so appealed at the Rialto 
this week. Bryant Washburn plays the lead 


and is surrounded with a thoroughly capable 
supporting cast. The authors are Ira M 
Evans and Edith M. Kennedy, and the direc 
tion was in the hands of Donald Crisp. The 
“Way of a Man with a Maid” runs a most 


natural course, true to life, never exaggerated, 
and, what is more, it strikes home. It has 
a certain moral, as well, which, while not 
slapping one directly in the face, does grow 
as the story develops. In McArney’s case all 
works out well and the apparently frivolous 
young woman who is literally “burning up” 


his salary turns out to be “all right.” It is 
a pretty little offering with a sustained interest 
all through. 


SID CHAPLIN TO GET $100,000. 
Los Angeles, Jan. 22. 
Sid Chaplin has been signed up by 





the First National Exhibitors Asso- 
ciation. He is to make comedies and 
is to receive a reported salary of $100,- 
QUO per year. 


BRIGGS UNAFRAID. 

Claire Briggs, the cartoonist whose 
pictures “make” the front page of the 
Tribune every morning, has accepted 
an offer from an independent producer 
to go to Los Angeles to write one-reel 
comedies of his various kid characters, 
including the boy hero of “When A 
Feller Needs A Friend,” “Skinnay” and 
others. 

According to Briggs, who has never 
had any experience in pictures, he is 
not only going to write the scenarios, 
but also do his own directing. His en- 
trance into the picture field will not in- 
terfere with his cartoon work on the 
Tribune. 


“Tad” Drawing for International. 

“Tad” (T. A. Dorgan), the cartoonist, 
will draw animated “Indoor Sports” for 
the International Film Service week- 
lies. 


NOTES. 


The St. Denis, Montreal, now opens 
the week with the Sunday matinee. 

The first Sunday show to be booked 
in the Holyoke house by Jean Morosco 





vas laid out Jan. 19 by Jos. E. Shea in 
New York agency. Seven acts appear- 


ed. The house plays stock during week 
days 

The officially approved passport of 
Charles B. Maddock to sail for Lon- 
con was received at his office early 
Monday, with Maddock arranging to 





leave not later than Thursday this 
week, 
Although possessing passports to 


leave the country and proceed to Italy 
General Pisano, the sharp shooter, has 
decided to remain here until next sea- 
son. Pisano is a subject of Italy and 
wanted to return to see his mother. 


The booking offices on the fifth floor 
of the Palace theatre building are be- 
ing reconstructed to give the Poli 
ofhces larger space. The attractions 
cut down the space allotted to the re- 
ception rooms. The offices in front 
of the fifth floor remain the same. 





An advertisement in the Harlem 
Home News advertising “The Big 
Chance” announces William J. Kelly 
is the “Doug. Fairbanks of Harlem.” 
The advertisement carries the name of 
Kelly in larger type than that of the 
show or of Mary Nash, the star of the 
production. 


CAPT. LOUGHBOROUGH BACK. 

Capt. James Loughborough, connect- 
ed with the Metro publicity depart- 
ment until he joined the army two 
years ago, returned Tuesday on the 
George Washington. 








The Frohman Amusement Corporation 


Announces 


For early release, their six part dramatic ultra attraction 


“ONCE TO EVERY MAN” 


through the 


INDEPENDENT BUYERS 


STATE RIGHTS 


A Play With a Punch and a Purpose 


Adapted from the world-wide novel of the same name written by 
LARRY EVANS 


Screen version by Anthony Paul Kelly 


Directed by T. Hayes Hunter 
with 
JACK SHERRILL and MABLE WITHEE 


‘The Frohman Amusement Corporation 
310 Times Bldg., New York 
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NEWS OF THE FILM WORLD. publication of which appeared in the Saturday Angeles. Only. 50. per cent.. were. originally heen. organized.. The officers are president, 
fe Evening Post. It will be a starring vehicle for taken back. M. H. Lewis, Paramount; vice-president, B. F. 
; “Daughter of Mine’ is the title of the next Tom Moore. ne Simpson, Triangle; treasurer, L. Reichert, 
Goldwyn in which Madge Kennedy is featured. —— Marcus A. Beeman, former assistant director Metro. The membership committee consists 
: ’ ae There appears to be a slight misunderstand- general under Charles S. Hart of the Govern- of H, L. Knappen, Select, and M. J. Cohen, 
The finishing touches are being made on ing as to who portrays the character of the ment’s Division of Films, has been appointed General Film. 
“Red Lantern” by Nazimova. Prussian officer in “Hearts of Humanity,” by Robertson-Cole as European manager, with seiiendaiea 
‘er ee ee which closes this week at the Broadway. The headquarters in London. Mr. Beeman sails Y. F. Freman, general manager of the Tri- 
Gloria Swanson has been placed under a two part, an important one which stands out Jan. 29. angie Distributing Co., has been appointed by 
years’ contract by the Famous Players. prominently, is played by Eric von Stroheim. 000000 =e - Famous Players-Lasky to the post of district 
= as Cuaneeumatee In the feature he appears first as Oscar The first of the Gold Coin pictures, scheduled manager for Atlanta, New Orleans and Dallas, 
The National Board of Review held its Strang, who is in reality a Prussian officer, to get under way after the first of February, succeeding T. E. Tandy. F. B. Chamberlain, 
annual dinner at the McAlpin Hotel Jan. 16. and so appears later. will have a feminine star. Stars and sup- formerly exchange manager at Atlanta, is now 
—— : ; ‘ -_——— porting cast will be signed for single pictures pecial traveling representative in the south; 
t Louis Stern has been engaged for the next Film stage hands won a case before the War only. The same will aptly apply to directors. Daniel Michaeloy is now manager of the Dallas 
i Julius Steger picture. — Board in Washington, Jan. 20, when the Goldin expects to make eight features a year. exchange; Dave Prince is assistant manager 
rene , zasky-Famous Players was ordered to rein- Stearman of the Dallas exchange, and Louis L. Dent has 
Mend oe oP ie han cs ele state all stage hands recently on strike in Los The San Francisco Film Board of Trade has been made manager of the Atlanta exchange. 
tures. 
Richard Barthelmess has been engaged by D. — 
W. Griffith on a year’s contract to play lead- 
ing roles. 











Dorothy Green will soon start work on a inh 
Russian picture based on Tolstoi story. She Adolph Zukor presents 
generally plays “vamp” parts. ' 


Dan Markowitz, formerly manager of the 

Western Feature Film Co., has taken over 

the management of the Lincoln, San Francisco. 

Passports granted this week were to Fannie 
7 


Ward and Jack Dean, who expect to leave for 
England shortly. 


Francis Weaver, formerly an usher at the in 
Rivoli, is in “The Fighting Roosevelts,”’ play- 
ing at the Strand this week. 


The fourth picture of the U. 8S. series, the 66 99 ; 
Government two-reelers distributed through the 7 
World Films, will be released Feb. 3. It is 


entitled ‘‘Making a Nation Fit.” 


Another Pathe serial is to be released next By Henry Arthur Jones. Scenario by Burns Mantle. Directed by George Irving 
month, and will be “The Terror of the 
Range,” with Betty Compson and George 
Larkin. 


cue cmc eee ane || A Paramouni-Artcraft-Special 


to book the “Hearts of the World” film 
throughout Illinois. Manny Greenberg will be 
back with the show. 














“Easy Payments” is the title of a new 


comedy to be released through Exhibitors’ » 
Mutual exchanges Jan. 26. Elinor Field will 
be the star. 

Ae ANT AE a 


A release in the nature of a “special,” 
through the Exhibitors’ Mutual, is Ralph Ince’s 


Saeenes ier HAI) the Newspapers Say So Too 


Albert E. Smith’s and Cyrus Townsend 
Brady’s new Vitagraph production starring 
Beverly Baye and Francis X. Bushman, has 















































been completed. Henry Houry was the director. New York Times—Theré is a good New York Tribune—Faversham has 
_ Constance Talmadge has started, work on a melodrama at the Rivoli this week. a great screen personality. “The 
Ford is her leading man, with Walter Hawards It is “The Silver King, a Para- Silver King” is a treat. 
i ET rage a mount-Artcraft Special. . . . N Voik Beeni Post—Highl 
oO Ta D ‘ ° . 7 oo a 
auction bearing the brand name of “S-L Pic- a motion picture of sure entertain- prdlna? thos na E =F y 
phen diate ment. It comes about as near be- a i 
oiittve Darling nas applied to the Patent ing pure screen drama as anything y y ‘ 
her face registered. A replica of Miss Darling's tH rs e r ‘eameg a Ph New York Globe—Thrills and heart 
Paenee BSR SEES pReee ah Ete. illiam Faversham is one o e throbs. Good movie plot 
Universal Feb. 8. It is an Edith Roberts for. comparatively few stage actors N York E . ra ] 
re eS See Se ane ewes who has a distinct talent for the Ke Pies : Pcie ia oak ies, 
screen. ; : vous 
E Bg Sy ey ey ey and the audience is never disap- 
Hi ene eats epperig im reese during New York Sun—That the picture pointed. 
i Lina Cavalieri’s next Famous Players pro- will be very popular sa foregone New York Telegraph—If producers 
duction has been entitled “The Two Brides. conclusion. There wasa long line - ° 
It will be released Feb. 9. Alicia Ramsey is ° will revive a few more of the SuCc- 
the author of the story. of fans at the box offi terd 
office yesterda ; 
Arthur A. Schmidt has been appointed dis- afternoon before th . ir 4 cessful melodramas of esterday 
trict manager for Universal in’ the central hour € opening and record them on ce luloid as 
{ states territory s n ‘ ; . 1 
| who has recently been made general sales man- New York Herald—William F effectively as the Famous Players- 
{ r. ew Yor erald—William Faver- Lasky Corporation has recorded 
Roorovelta this weak St ee Fins sham brought his fine personality “The Silver King,” even the blase 
picture of the late President MoKiniey taken into focus. It is a Paramount- will renew their belief in the en- 
| election. Aricraft release and will appeal to tertainment mission of the screen. 
re2, woke is being made to open the New the thousands who go to motion Above par as an absorbing photo- 
showings." “The bil’ was introduced ty" Assen: aitiesnen play. 


blyman H. S. Moore of Trenton. 



















Mary Marbie, starring in “ ‘Sis’ Hopkins” at PaAde y HEH y mani 
the Fulton, Oakland, fell from the farm wagon Py en 
re the an act = the play and injured her * * 
nee. e@ may be compeiled to rest for some 1 lel 7 iw FA LA aS A 
9 * + FAMOUS PLAYERS ~LASKY CORPORATION i 
a= 


S. A. Lynch left Monday for Palm Beach for 


- ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. CECIL B.DE MILLE seatcal sia ul 
six weeks’ vacation. There is no change in > GF : 
nai 
} 


= 
re /» - ONEW YORKO - 
HCL OS. Ge ’ ' 
rors, 
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the situation with regard to the sale of the 
2 ga Distributing Co. to Percy Waters and 
others. 
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Goldwyn has purchased from Basil King the 
screen rights to “The City of Comrades,” serial 
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THE HIDDEN: TRUTH. 


International produced ‘“‘The Hidden Truth” 
at the New York, Monday. The three sheets 
in front of the house announce it was directed 
by Julius Steger and released by Select. The 


star, Anna Case, of operatic fame, is, of 
course, heavily billed. Nowhere is there any 
mention of the scenarist, but one can readily 
believe it was the composite work of scores 
of authors. 

A singing waitress from a saloon in a west- 
ern mining town, in protecting a poor little 
woman from her bully husband, is accused 
of murdering the ruffian when in reality the 
frail wife shot him in self defense. After 


acquitted she determines to go east and be- 
gin life all over again. A la “Zira,” Helen 
(Miss Case) neglects to tell the eastern man 
she is not the daughter of his former mining 
partner, but it differs from ‘“Zira’” in that 
she really intended to do so and tried once 
or twice. In the end she saves the man’s 
fortune by telling him he is being swindled 
through a “‘salted” mine and wins him for a 
husband. 

Mr. Steger has made an intelligent enough 


production, but the story gives no opportunity 
for departing from the beaten path in the 
making of screen features. He was undoubt- 
edly handicapped by the screen talents of 
his operatic star, who seemed to pull herself 


up every once in a while and try to become 
interested in her posing, but was probably 


ineliably bored. You can readily conjure up 
the director struggling with her to register 
pathos, fear, joy, sorrow, remorse, etc., and 


having to go through it innumerable times to 
secure a semblance of what he was striving 


for. In repose Miss Case screened prettily, 
but the moment she distorted her features 
to portray an emotion she was ludicrous. 


The titles are of the commonplace and 
hectic variety, intermixed with ‘Take that 
back or I'll kill you” and pointing a re- 
volver when the villain says she lies. 

Charles Richman is the leading man and 
seemed to have absorbed much of the star’s 
stifiness and inability to register. The re- 
mainder of the cast, particularly the heavy, 
whose name was not flashed upon the screen, 
were well selected and contributed competent 
support. 

“The Hidden Truth” is a regulation feature 
for the popular priced cinemas, but in the 
better class houses it will fail to wholly 





satisfy. Jolo. 
THE ROUGH NECK. 

John Masters ..ccccccccs on eeaee Montagu Love 
Horace Mastere ...ccccceces Robert Broderick 
ARGOS 66000 DRC e20008 08 George De Carlton 
WUOND bese ccceseebeocseios Barbara Castleton 
PC Micke 6 in ies eine ednwbewa Frank Mayo 
DE Wiccupeendegaes eae stbewiadel Albert Hart 
We AEE *. 6404 eawaee on den James Davis 
, | eR mer Robert Milash 
A Half-Breed Indian............. H. B. Hebert 


Montague Love and Barbara Castleton are 
starred in this new World feature which was 
shown privately. The story is by Harry O. 
pA and the picture was made under the 
irection of Oscar Apfel. 

The production has been well handled and 
it is a pieture out of the ordinary. While 
there are nine characters there is only one 
woman, Frances (Miss Castleton). Mr. Love 
has a part that suits him well. While not 
pleasing, it is strong and carries him through 
when he succeeds his father as a political 
leader. Miss Castleton makes a_ dignified 
heroine, perhaps a little too unbending. 

She is virtually sold to a man she hates 


by her father and former lover to keep them. 


out of prison. This of itself is an unusual 
proceeding, yet she seems to take it in a 
most matter of fact way. 

Frank Mayo as Ellery Dale, a young 
politician of the polished type, is particularly 
good and the other members of the cast 
put a lot of spirit into their work and give 
a convincing performance. 

The scenery is picturesque, taken in the 
neighborhood of Lake George, and there are a 
number of handsome settings. 

“The Rough Neck” has a punch and should 
make a good program feature. 


WESTERN ELECTRIC FILMS. 


Industrial pictures illustrating the scope 
of the Western Electric, its people and prod- 
ucts, shown at the Lexington, Jan. 20-21, be- 
fore the employes of the organization. 

In a speech at the opening of the enter- 
tainment, H. B. Thayer, president of the 
company, referred to the gatherings as “fam- 
ily parties’ held with the idea of giving all 
those who attended a better insight into the 
workings of the organization of which they 
were parts. 

The initial picture was in three reels, made 
by the industrial department of Universal, 
entitled “Telephone Inventors of Today.’’ The 
first reel showed typical scenes of engineers 
at work designing and developing apparatus, 
followed by some of these developments when 
perfected in actual commercial use, 

“Porging the Links of Fellowship” was the 
title of another picture, showing the com- 
pany’s work at Hawthorne, near Chicago, fol- 
lowed by ‘Inside the Big Fence,” dealing 
mostly with ‘close-up’ views of machinery 
and its operation. These two films were made 
by Rothacker Films for Western Electric. 

fhe program ended Witt a two-reeier, “A 
Square Deal for the Wife,” which besides 
haying a simple story, carried a message 

The drift of the whole thing is use electri- 
cal appliances in your home, 





Creighton Hale is the principal male player 
in the screen version of “The 13th Chair’’ the 
Acme has under way, with Leonce Peret direct- 
ing. Yvonne Delva is also featured. In sup- 
port are Walter Law, Christine Mayo, Marc 
McDermott and Marie Shotwell. 


THE FIGHTING ROOSEVELTS. 


“The Fighting Roosevelts” at the Strand 
this week is probably the first historical docu- 
ment of the life of a national- figure and for- 
mer president of the United States of America. 
Authorized by Col. Roosevelt, it shows various 
incidents of his strenuous life and touches 
upon many of the big political events con- 
ducted by him during his tenure of office in 
the White House. It gives an insight into the 
character of the man and shows why he 
was so beloved of so many. 

Since the scenario was submitted to him 
and since it received his approval it must 
be assumed the various incidents are true 
to life and such incidents bring vividly to 
mind both the man and the statesman. 

In a life so full as his there was obviously 
much, and the producers and authors have 
taken what appeals mostly to the heart and 
interlopated it into this living document at 
the same time bringing out the main points 
of his political career. 

The audience is carried from the first pa- 
ternal spanking to his seat in the presidential 
chair at the assination of President McKin- 
ley, and this part of the feature does not fail 
to impress. 

There are many pretty ideas introduced 
and the photography is at all times excellent 
and the scenary beautiful. 

The character of Col. Roosevelt is played 
with force, especially in the period of middle 
life when the late ex-president was at his 
zenith. The tremendous personality of the 
Colonel is shown in the loud a that 
greeted the sub-titles giving either excerpts 
from his speeches or his writings, these in 
fact seemed to appeal far more strongly to 
the actual motion-photography. The interest 
is at all times sustained and one feels a littie 


‘ more might have been added for, a life so ac- 


tive as that of the late Colonel, could not 
but fail to be of great interest in almost 
every phase. 

Among the incidents well done is the ulti- 
matum to the German ambassador during the 
Nicaraguan trouble, San Juan Hill and an 
incident while he was police commissioner. 
The earlier part of the feature builds up the 
story upon which to form the continuity of 
the picture and the human interest end of 
the story is kept by the introduction of a 
former and life long Maine friend and com- 
panion, 

“The Fighting Roosevelts” gives a general 
idea of the life of the former president and 
from the picture may be formed a pretty 
general idea of the character of the man as 
well as of the qualities which endeared him 
to millions of Americans. 


WHO WILL MARRY ME? 





Rosa Sanquinety.......-sceees Carmel Myers 
Jewome Van TRG... .ccccocesss Thurston Hall 
Kemdall CafP. ccd nsctecvees Kingsley Benedict 
Mrs. Edward Kremer.........++.--. Betty Schade 
Edward Kremer.........++.---. William Deyer 


Some big moments in “Who Will Marry 
Me?” (Universal), and there is not a member 
of the cast who does not rise to the occasion 
when opportunity offers. 

Paul Powell, who directed this picture, 
which features Carmel Myers, has made a 
fine picture. The technique could not be im- 
proved, and he has made every foot of the 
film speak, and no words have been wasted. 
The manner in which he has utilized a series 
of “close-ups” for the triai scene is delight- 
ful. No attempt has been made to produce a 
large courtroom with the usual picture in- 
accuracies, but, “flashing back’ with ‘“‘close- 
ups” the tense story holds and the continuity 
is perfect. 

One of the big scenes is between Mrs. 
Kremer and Jerome Van Tyne after she has 
shot her husband. Mrs. Kremer is played by 
Betty Schade, and she could not be better. 
She is convincing to a degree. It is not often 
that a fist-fight such as is staged in this 
picture between Van Tyne and the angry 
Kremer, played by William Dyer, is presented 
on the screen. There is not a false note in the 
entire fight, not a blow that is not natural, 
and Deyer shows more than decided ability 
from the moment he is shot in the back, evi- 
dently accidentally by his wife. 

The detail is well nigh perfect, and Powell 
builds up to his climaxes with cunning, never 
once overreaching himself. 

The story is simple and strong, and, if 
slightly illogical, then all the more credit for 
getting the results secured. Photography and 
settings are of the best, and “Who Will Marry 
Me?” is all through a corking good picture 
which will unquestionably please all who 
see it. 

One jarring note that could be eliminated 
without difficulty is a vulgarity that is need- 
less and comes when Rosa, seeing her hus- 
band’s aunt’s lorgnettes, compares them with. 
magnifying glasses used to search for insects 
on unclean people. She illustrates the search 
in a manner which is bound to grate and 
which has been done to death from time im- 
memoriai. 





Monte Blue has been engaged by Famous 
Players under a year’s contract to play lead- 
ing and other roles. 





+. daal. bas been consummated. whereby the 
screen rights to a former Broadway play were 
obtained by the Harry Garson offices as a fea- 
ture for Clara Kimball Young. This play as 
a screen subject will be the first Miss Young 
will make for the new policy of the Clara 
Kimball Young Co. since its announced sever- 
ance of distributing relations with Select. W. 
H. Rudolph, Garson’s personal representative 
here, was to have started west last week to 
handle the western presentment of the Sweet 
subject, but remained in New York. 


HIS PARISIAN WIFE. 


WUUMROE 664 cacdcde¥ ek aescd cae Elsie Ferguson 
SOGME  WPUME ca ko nds ceceeasiaa David Powell 
yo fo OS Pree Courtney Foo 

ry ss rk Frank Losee 
We Sak ekchecbhceedndevas Cora Williams 


One doesn’t often witness the kidding of a 
feature at a Broadway pre-release picture 
palace, but such an unhappy event occurred 
at the Rivoli Tuesday evening. To be sure, 
the kidding took the form of polite, but never- 
theless derisive laughter, culminating in a 
speech just prior to the “clinch,” which is as 
follows: ‘‘And who has a better right to pay 
a woman’s bills except her husband who loves 
her!” At this moment an apparently meek 
little woman seated well toward the rear of 
the auditorium, accompanied by a flerce-looking 
male, elicited shouts of laughter by applaud- 
ing the sentiment with all her might. 

The feature at the Rivoli is “His Parisian 
Wife,”’ by Eve Unsell, starring Elsie Ferguson, 
and directed by Emile Chautard. Artcraft 
apparently spared no expense and displayed 
excellent judgment in the matter of production 
and selection of the cast. Miss Ferguson 
exhibited hitherto unrevealed talents as a 
screen actress, always interesting, and at 
times delightful. David Powell, her leading 
man, always a good screen actor, was better 
than his usual self. Courtney Foote, as a 
serious-minded friend, was all that could be 
desired, while Frank Losee and Cora Williams, 
as mother and father of the leading man, con- 
tributed a pair of skillful character studies. 
No fault to find with the photography or in 
fact any of the visualization of the scenario. 
But the story was ridiculous and impossible. 

Fauvette, a young story writer in Paris, 
meets there an American lawyer who is full 
of adventure and the joy of life. They meet 
in a rainstorm; he offers to share his umbrella 
with her; takes her to tea; dinner that night, 
and by 11 P. M. has asked her to marry him. 
Martin, the husband, takes his temperamental 
little wife to the home of his staid New 
England parents, who do not understand her. 
Just why Martin should take on the 
antagonistic attitude toward his bride that is 
assumed by his parents is not explained. He 
takes a drink and supplies his wife with 
evidence for a divorce. She leaves his parents’ 
home, %z3 papers drawn for a divorce, but 
across the complaint is endorsed, by whom not 
explained: “Divorce is not really freedom-—it 
is only a larger cage.’ “She doesn’t sign the 
application for freedom and becomes a famous 
writer, lionized by society, who tender her a 
magnificent reception. Meantime her husband 
has pulled himself together, realizes she is a 
success and he a failure. He smashes a beau- 
tiful cut glass decanter containing “licker’’ 
and applies himself to work. Thus reinforced, 
he attends the reception, shakes hands with 


his wife awd next day sends her some flowers: 


with a card reading: “To err is human, to 
forgive divine.” 

Although aighly successful, Fauvette is 
heavily in debt and, hearing of it, Martin buys 
a receipt in full from the money-lender (being 
a lawyer and knowing the ropes he gets a 
reduction for cash), calls on Fauvette and 
hands her the receipt. She resents this, think- 
ing he has done it to humiliate her, when the 
“And who has a better right’’ speech is flashed. 

The first two reels are delightful light com- 
edy and give promise of a domestic problem 
that will develop into good drama. In the first 
part Miss Ferguson displays uncommon ar- 
tistry as a light comedienne of the Billie Burke 
calibre, while Powell, who looks like Max 
Linder, might almost be mistaken for the 
French screen star minus the farcical methods. 
From then on the scenario degenerates into 


“twaddle.”’ Jolo. 
THE AMAZING IMPOSTER. 
Se (NR cc antes star eee Mary Miles Minter 
Plinius Plumm ,..... Plunkett Edw. Johnson 
‘Countess of Crex’’...ccceces Margaret Shelby 
aaa rere Alan Forrest 
FIOPDOEG TMOPMUON 2c ccccceccess Henry Barrows 


This is a Pathe feature, built around Mary 
Miles Minter. It is the usual five reels of 
society drama, in which love, intrigue and 
Bolshevikism play equal parts, at the same 
time it gives Miss Minter opportunities for 
wearing smart gowns. 

Nothing new about the story, far fetched 
and unrescl, yet it may be pleasing to some 
film fans, as there are handsome settings, fine 
outdoor scenery and many well dressed persons, 

Miss Minter is Joan Hope, daughter of the 
chewing gum king, who finds life so unro- 
mantic she goes to any length for diversion. 
Among her acquaintances is the ‘Countess 
of Crux,” Joan and the countess change 
names and checkbook for a week. From then 
on the heroine gets all the action she wants 
and a little more, as the Countess is a first- 
class European criminal. 

The company supporting Miss Minter is but 
fair and the picture drags through lack of 
continuity. 





The Majestic Theatre, at 185th street and 
St. Nicholas avenue, was entered Monday 
night by burglars. They made an unsuccess- 
ful attempt to drill the large safe in the 
office, but escaped when hearing the night 
watchman. Entrance was made through the 
box office window, and the burglars proceeded 
backstage, where they cut a large piece of 
curtain away and carried it to the office to 
act as a muffler for the explosion of the safe, 
Fingerprints of the man drilling the safe were 
procured by the police, 








As a showman you crave the approval of 
Here’s an opportunity 
for every Triangle Exhibitor to arouse 


your audiences. 


their enthusiasm. 


You realize that there’s a distinct charm 


about the personality of 


ALMA RUBENS 


Her presentation in. most any picture is sure to 
appeal. But when this talented actress is the star 
of a picture which tells a human story, exceptionally 
well produced with a cast including such players 
as J. Barney Sherry, Katherine Adams, Jack Conway 
and Harvey Clarke, the time is ripe for enthusiasm. 


“Restless Souls”’ | 


By COSMO HAMILTON 


offers Miss Rubens unusual opportunities for the display 


of her emotional talents. 


The name ef the star, the title of the picture and the popu- 
larity of the author constitute sales points that you can 


exploit to advantage. 


RELEASED BY 


Triangle Distributing Corporation 
1457 BROADWAY 
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that Triangle has ever released. Mark 


HERE COMES THE BRIDE. 


ick Tile.. ° John Barrymore 

t Sir 7 Frank Lo 8 
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u ‘ rod tio t! wa a scream 
funny far he ill of good, old 
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< tl iaugt have been lost. 

l wa rigi y produced at the 
Theatre about a year or 80 ago Max 
and Roy Allen wrote the play and 


E Whittaker adapted it for the 


rected by John Stuart Robinson, the film 
made in 
is playing here in “Redemption.’ 


New York, while John Barry- 


Barrymore is the star of the cast, and 


the role rather nicely, although at time 
lacks the unctiousne the part calis for. 
as the role of Frederick Tile, the strug 


young torney who is in love with t! 
ter of ft wealthy corn magnate 
he picture produ there has be 

{ ‘ to the real action 
4 finally used in the forced marriage 
and obtail the bank roll for sub 


to the use of his name for the pur- 
obtaining a settlement of a will for the 


American widow. But where in th 
much was made of the appearance of the 
‘ in the latte! ol the youn 

the picturization rath r falls down. 
ther laugl could have be n obtained 
th the name of Barrymore and the titk 


iberally, driving home the fact the film 
icture version of a Broadway hit of lit- 


re than a year ago, exhibitors should 
to pull business with this offering 
in the ast giving creditable perform- 
were Alfred Hickman, William David 
rank Lose Faire Binney, who played 
te Barrymore, em to be unusually 
and judging from her work in thi 


tion has a screen future assured. Fred 


RESTLESS SOULS. 


Gregory.... ; .-Alma Rubens 

WO EMMRES. cccces ... Katherine Adams 
Gregory.. - retecscrs seen GConmEy 

r Wingate.. .......-Harvey Charles 
Robert Calvert.......... J. Barney Sherry 
RR nS re eee J Eugene Burr 


the resumption of film releases the Tri- 


has “‘Restless Souls” as one of its an- 
d midwinter subjects. It features Alma 
It is not a war story. That it was 
when war was running full blast is sur- 
from the submarine invention that 
Gregory worked on, and which later 


accepted by the Government, with Gregory 


ed $125,000 for the di vice that would 


ithless warfare und¢ seas. Aside from 
it deals with the aan of luxury that 
ory’s wife has while living in moderate 
cumstances, and which is tasted with bitter 


There is a touch of splendor in the 


» cast does very good work. Miss Rubens 
les her role naturally and effectively. The 


is old but told in a way that will hold 


erest. 


feminine principals hold up their end 


didly, both on the acting and on the 


and the dressing is also most satis- 


factory, 

ter the poor married girl got a taste of 
what the rich married folks did, and when 
aw the way other men’s wives carried on 
other women’s husbands she realized she 
was really happiest and wealthiest in her own 
and with her own husband, notwithstand- 


was only a hardworking inventor. There 


touch of the melodrama here and there, 
the principals carrying the story through 
capably. “Restless Souls” is worthy of 


, either in the neighborhood or city 
although a section or two might be 


ated where the suggestion of immorality 
little bit too pointed 


whole, though, the picture is one of the 


LIFE’S A FUNNY PROPOSITION. 


re is more than one hearty laugh and 


1 smile in ‘‘Life’s a Funny Proposition,” 
features William Desmond, and comes 


the Jesse D. Hampton studios. 

There are situations galore, a story that does 
ill for the use of too much gray matier, 
not at all a bad company. There is no 


to make the picture a super-de-luxe- 
dyed production. It is billed as a 
omedy, and such it fis. Written around 
rigrinations of a Belgian orphan baby it 
quickly and gets the laughs. If any- 
does stand out it is the baby, Ernest 

N. 


Marion. An unconscious comedian. T. 


n, who directed, -seemed . fortunate in 
been able to get the tot in the situations 


did 


does not go to farce comedy to look for 


vy plot, and the slight one in this fea- 


gute enough. to give ut] the artists—not 

ing the baby—ample o pportuni ty to do 
expected of them 

e Lovely looks—-as usual—very pretty 

genues nicely. Mr. Desmond forces his 


ly a bit now and again, but this is per- 


: in a farce comedy picture. 

is certainly a very funny proposition as 
ed in this picture, which sends one 
with a smile in the heart as well as on 


ns. 


oe 


CHEATING CHEATERS. 








he cast that will 


company was needed to de- 


celatnel form has been but little changed 
Max Marion wrote 
Kathryn Stuart adapted the story 
‘ i was under the 
Dawn, and he carried the 
suspense along quite as far as possible in a 


held apart for some little time at 
opening of the picture, and it is fairly into 
that the society bunch are not to be the vic- 
crooks that are masque- 
Naturally there are a few 
outdoor scenes that it was impossible to have 
and they add im- 
to the value of the delivery of the 


three distinct surprises in 
the audiences will 


’ is handed them 

closing has been slightly changed from 
this distracts from the comedy 
Instead of herding the crooks off to the 
office of the detective agency and leaving it un- 
morning for the disclosure that 
is really Ferris, 
immediately after the raid is 


the detective, 


handled the role, 
, in an altogether satisfactory 
but the splendid work of the com- 
actors and actresses in sup- 
port is also worthy of unstinted praise. 
‘Cheating Cheaters’”’ 


pany of character 


is a picture Broadway 
, and it is One of the cleverest pro- 
the Select has turned out in a long 


THE DIVORCEE. 


Ethel Barrymore 
..E. J. Ratcliffe 
H. E. Herbert 
John Goldsworthy 
Naomi Childers 
Eugene Strong 


Horace Deventond 
Young. Lord Mereston 
Madame Claude 
Metro has utilized Somerset Maugham’s play, 
‘Lady Frederick,” 
creen feature, calling it ‘‘The Divorcee.’”” Why 
gd altered the title isn’t quite clear, unless 
i before or figured “The Divorcee” 
a greater appeal for the ‘ F 
enario was made by June Mathis and 
and they have made a 
, following the play pretty 
and telling a straightaway story The 
i by Herbert Blache and 

by George Hollister. 
unfamiliar with the 
story of the elder sister who goes to 
a mi an’s rooms to rescue her younger one and 
snerally believed to have had an affair with 

had a somewhat 


for an Ethel 


For bes employed it in “The Chorus Lady,” it 
“Sweet Kitty Bel- 
and oom probably be traced back to 
Adam and Bve if 
proved Eve had a sister. 

3 Miss Barrymore acted 
listlessly and with so indefinite a make-up that 
failed to register, while in other scenes all 
_ disappeared and she appeared to 


h ‘ 1d general pe rforms ince was most unsatisfac- 
E.. and Joseph Kilgour con- 


with the jematadee of the 


tells an interesting society 
7 the production is ade- 
quate and in pane taste, and the photography 
unoriginally and commercially sdequate. 
only weak spot is the star’s performance taken 





URES 








THE LIGHT. 


Clanchette Dumonde.............. Theda Bara 
Chabin P ere re ...Eugene Ormonde 
Etienne Desechette ; , -Robert Walker 
Auchat George Renevant 
Jeanett Florence Martin 
Theda Bara is up to her old tricks again 
playing the wickedest woman in Paris,”’ and 
Theda can be some wicked on the screen. She 
is just as gosh darned wicked, that’s all. This 
is one of the real feverish vamp stories that 
in do so well, and Theda certainly walk 

iway with all of the honors 
The Light” is of war-time Paris, written by 
Arthur Reed and Bret Page, with the screen 
version made by Adrain Johnson and Charles 
Kenyon J. Gordon Edwards directed the pic- 


ture, and according to J. Gordon they are still 
doing that old Apache dance stuff in Paris, 
though it has been banned even in the Fox 
small timers over here, and Fox made this 
picture. 

Clanchette is a lady of loose morals, to whom 
life has been just one love affair after an- 
other. When the story opens she has a pro- 
tector who copped her away from another, and 
for that the loser got sore and jumped into the 
river But Clanchette is unhappy, for the new 


protector is. getting on her nerves, and the Red 
Cross won't let her work for the wounded 
Everyone in France is doing something for the 
cause, and due to the fact that she is not a 


“‘good’”’ woman she cannot even be around the 
dying. When she discovers that is the case 
she decides to get even by being with the dead 
ones, and gives a dance in a graveyard. 


In the meantime she has been seen by a 
young sculptor who wishes her to pose for ‘A 
Soul’s Awakening.’”’ Her protector would not 


permit her to. But it has given her an idea, 
and her soul is beginning to awaken. Her 
awakening is grabbing off a rough lover in an 
Apache dance 

But the young scuiptor, who has gone to war, 
arrives from the front, where he has been 
blinded in both eyes, just as Clanchette and the 
rough neck are about to be at it As she has 
tired of Mr. Apache she takes the blind man 
into tow and does a run out through another 
door. After this there are happy days in the 
country with the blinded soldier recovering his 
strength but not his sight, after which the 
big score of the story has naturally to follow. 
The Apache traces her and she kills him, then 
the discarded protector appears and upbraids 
her when the blind man steps into the discus- 
sion and states that all that the protector could 
see with his eyes was her body, while it took 
a man without eyes to see her soul. Which 
speech just about lets the picture out. 

“The Light” is a fairly good type of a Bara 
“vamp” production. Outside of the star the 
best performance is that by George Renevant 


as the Apache. Fred. 
OH, JOHNNY! 
> 7 
ROM TING 0.6 66 #6 640060000 Louls Bennison 
. ee ee ....-Alphonse Ethier 
CRAPO ROMGTO. ..cccccccccse Edwatd Roseman 
WOE PORG DUCIOR. ccc ccccccecs John Daly Murphy 
Earl of Barncastle..........Frank Goldsmith 
I  nb6bb0cKb de ctemewe ene Virginia Lee 
EY Seok < ema ess Chto sea oba Anita Cortez 
BETO; VOR POE Bute’... cccicscs Louise Brownell 


Goldwyn has a “find” in Louis Bennison. 
This statement is made not so much because of 
his work in his initial production, ‘Oh, 
Johnny !’’ but rather because of the possibili- 
ties that he shows. Bennison seems to be a 
combination of Fairbanks, all the other cow- 
boy actors, and betrays a distinct Chaplin 
touch. He looks as good as Wally Reid, hus- 
tles over the lot with the speed of Fairbanks, 
and when he goes in for comedy the Chaplin is 
very much present. This does not mean that 
Mr. Bennison has copied any of them, for he 
hasn’t, but there are times when he looks just 
like Chaplin when the comic does a straight 
bit. From-now on the success of Louis Ben- 
nison as a screen star depends entirely on how 
the Goldwyn people handle him and the ma- 
terial that they secure for aim or perhaps he 
is actually under contract to the Betzwood Film 
Co. of Philadelphia, which presents this pic- 
ture, distributed by Goldwyn. 

“Oh, Johnny !” was written by Wilson Bayley. 
In a great many respects it resembles the 
stage play, “Johnny, Get Your Gun,” in which 
Mr. Bennison appeared in New York about a 
year ago. There is enough of the general out- 
line retained in the “Oh, Johnny!” picture to 
remind one of the former. 

Bennison does his cowboy character and the 
scene opens in the west, where he is part owner 
in a mine. His partner has died and the 
daughter inherited the half interest in the 
property. She comes east to join relatives, 
and they scheme to obtain her property. Johnny 
in turn follows her and breaks into society 
with his suggestion of “western” in his ap- 
parel. He puts the crooks, both classy and 
roughneck, to flight, and at the finish starts 
west with the girl. 

The picture shows Mr. Bennison was a little 
self conscious of the camera at times, and the 
direction for the greater part took to long 
hots. However in the few close-ups the star 
acquitted himself creditably. 

“Oh, Johnny!” will serve to give Bennison 
his chance with the film fans, and if the 
proper kind of scenarios follow for him he is 
édlng to become viié of the real favorites’ of 
the screen. Fred. 





Howard J. Shéehan, identified with the 
Rialto, San Francisco, as managing director 
since its opening, resigned to leave for New 
York to accept an executive position with Fox, 
of which his brother, W. R. Sheehan, is gen- 
eral manager. Sheehan announced he in- 
tended retaining his interests in the Rialto. 


TODD OF THE TIMES. 


Theobald Todd ..... ree errs Frank Keenan 
errr rer a Buddy Post 
“OG "| SA a re eee Aggie Herring 
Harrison G. Monroe.......... Herschel Mayall 
Henry Holt ... ; * .Geo. Williams 
Rodney Plummer . ou ..++.--J0@ Dowling 
John Watson ... : .++..+-J0ay Morley 
Janet Milton AO Ae ee Fe ..-Irene Rich 
Lee Martin ....... ecccceccssdrenur Milette 
i, a ee eee ....++.Ruth Langston 

Pathe has p roduced a news :paper picture far 
ibove the average. It is a five-reel feature 


which Frank Keenan is starred. The story 
wa itten by Jack Cunningham, with Elliott 
Howe as the director. The latter has caught 
the “atmosphere” of a newspaper shop won- 
derfully well and it looks natural and life- 
like, Todd (Mr. Keenan) is city editor of 
the Springfield Evening Times and the story 
is built around a “‘scoop.”’ 

The dream of Todd’s life is to become man- 
aging editor, but although he is known to 
possess the keenest nose for news in Spring- 
field, his modest retiring disposition keeps 
bim from asserting his claim to the position 
when it becomes vacant. 

At home Todd fares no better. He is Mrs. 


Todd econd venture in the matrimonial field 

and she henpecks him unmercifully. 
Springfield is in the throes of an anti-betting 

crusade and Todd gets on the track of a gang 


of racehorse touts who are conducting a pool 
room under the camouflage of a stock broker- 
age office. The owner of the Times having 
been called away for a few days, Todd is left 
in charge The big news-breaks right at that 
time, so Todd gets scat an “extra” with the 
tory all smeared over the first page, giving 
a complete expose of the bookmaking-broker- 
age firm, which had established its offices in 
the disused bar-room of the Hotel Plummer, 
owned and managed by Rodney Plummer, the 
self-appointed head of a reform movement in 
the town. 

Todd not only obtains the managing editor- 
ship of the Times, but buoyed up with his 
suecess he goes home with a firm determina- 
tion to become the managing editor of Mrs. 
Todd’s boarding house, which he does. 

The whole picture is very realistic, even 
down to the ‘“‘copy boys.’”’ Care has appar- 
ently been taken in getting the correct types. 
The whole picture must have been taken in 
the editorial rooms of some newspaper office. 

‘Todd of The Times” is an unusual picture 


THE HIGHEST TRUMP. 


Lois Graham........ ...Grace Darmond 
NL ork sadaacdees eae ewe ee Robert Byrem 
General Graham.. Were rTrCT... mm”... 
WUE PRs cc toast oe. 0 see aoe Cc. H. Geldart 
eae Vl idink as v6 oeees ....Robert Bolder 
BR TON OGs 66.55 kk 45 60408 ....-Miles McCarty 


The co-authors H. H. Van Loan and Earle 
Williams have written an interesting picture 
in “The Highest Trump” (Vitagraph). Under 
the direction of James Young the most has 
been made of the plot, and a well balanced cast 
has been selected to support Earle Williams 
in the drama. 

The interest holds. . While the plot is not 
new, it is handled in a way somewhat differ- 
ent, which results in an entertaining picture. 

It is a war story dealing in aeroplanes, and 
there is plenty of flying. 

Grace Darmond makes a charming and 
natural Lois. Earle Williams gives a neat por- 
trayal of the twin brother, Richard Paget, who 
takes up his dead brother’s German spy work 
in order to turn it to account for the United 
States Governemnt. He is at times a shade too 
polished for a hard-grinding soldier. Men in 
active service are apt to forget social amenities, 
but his polish does not detract from his per- 
formance. It does strike one as funny, how- 
over, how some aviators in pictures can make 
wonderful flights, down a couple of enemy ma- 
chines, fly through a hail of bullets, and when 
they land and remove their various helmets 
not a speck is on their faces and not a hair of 
their well groomed and glossy head disar- 
ranged. It is evidently in knowing how. 
Nevertheless, such lack of detail some times 
mars excellent productions, because the public 
not only see these things, but they also com- 
ment upon them. 


DARRELL FOSS 


Lead With 


NAZIMOVA 


in the Stupendous Chinese Tragedy 


“The Red Lantern” 


IRVING BROOKS 
“FLINT” 
HOUDINI SERIAL 


JACK CUNNINGHAM 


Staff Writer Robert Branten Studios, 
Los Angeles 

















Recent Releases fer Barriseale, Keenan, 
Glaum and Kerrigan 



































MOVING PIC 








AMONG THE WOMEN 


By PATSY SMITH 





Whethe: 
vere well known to the Colonialites or 
that 


style 


Cunningham and Clements 


they, were just hungry for their 


of dancing it’s hard to say, but 


certain it is they received the greatest 


reception of any one on the bill Mon- 
day night. Even though they closed 
the show the audience was loath to 
part with them. A dancing frock of 


flounces of net, tucked part way and 
iengthened with ecru lace edging, was 
lined with flesh pink and girded with 
a blue satin sash. <A peach soubret 
dress must measure a dozen yards 
around its fluted outer edge. Linin; 
and bloomers were ruffled th orchid 
and blue silk , 
dainty headdress to match. Layers ol 
delicate shades of georgette in pointed 
flounces made up the last change of 
the little dancing sprite 

Marie Nordstrom, moved up to open 
intermission at night, suffers from her 
monotonous delivery. She was attired 
in pearl-gray georgette trimmed with 
exquisite pearl-gray lace. For a “Hat’ 


with ¢ ( L 


ribbo! and there Wa A 


number she flashed some charming 
models. 
Adele Rowland wore quite the 


ugliest frock—or Oriental suggestion; 
completely disguising her good figure 
—giving her thick, unsightly lines. 
The material—a copperish green 
metallic cloth—was laid in plaits from 
the bust line, mother-hubbard fashion 
and caught up below the knee in 
Turkish trouser effect. A wide sash 
of arsenate green sequin cloth twined 
around the top of bodice line, crossing 
at the back and tying with long ends 
below the waistline in front. 

The woman partner of A. Robbins 
was in gay European peasant garb— 
a blending of Russian-Italian and 
Hungarian. Loretta McDermott (with 
Frisco) and Lelia McIntyre wore the 
same cloths as when last reviewed 

Miss Augusta (with Ben Beyer) 
demonstrated her ability to shine 
when it came to feminine toggery. A 
silver cloth gown, appliqued with 
metallic flowers, was spectacular, and 
a black cycling outfit piped with red 
showed up an all pver good figure. 

With the Leightons the frolicsome 
jimmy Casson (who has finally dis- 
carded his alpaca tuxedo) and the 
cleverness of two dumb acts the 
American bill the first half just missed 
2 hint of big time. 

Esmeralda, by not keeping abreast 
of the times, retaining her distorted 
small waist of years ago, must suffer 
in comparison with the natural waist- 
lines of the day. Her nice blue silk 
ankle-length costume just lifted enough 
in front to show a silver lace drop. 
Brilliants gleamed from neck, wrist, 
shoulder strap, hair and corsage. 

Harmon and Harmon have the 
obnoxious hand to the nose business 
four times during their act, and the 
male half of Jenks and Allen (return 
engagement this season) playfully 
kicks the woman off the stage for 
their encore. 

The woman in the sketch “Between 
*Us Two” has the hard voice and blase 
manner of a woman of the world in- 
stead of a young bride. This may be 
her idea of getting comedy out of the 
part. She is good looking, and a putty- 
colored jersey suit with sash of same 
and deep fringe, trimming over skirt 
look’ well with her titian hair. 

Colini’s Variety Dancers are for the 


most part “Russian,” though some 
ballet work is done by the women and 
one of the men. One soloist danced 
in a long skirt and cape in one of 





P eb, 
Ava 





rect c iS { , m 1¢ ] I the shaded 
and pink drop shows Another: 
vore orange pantaloons and skirt 
with tight black high 
ing white silk 
trimmed with marabout, and 
closed in gypsy raiment. 
Mrs. Norvelle (The 
changed from her artist 
blouse to tichts, 


white 
short-fitted pants and 
vangled. 


bodice 
and hats 


Open 
dresses were 


they 


Norvelles) 
pants and 
topped with 
body daintily 


His Parisian Wife,” featuring Elsi« 
ferguson, is another Artcraft picture 


full of impossible situations. Void of 
heart interest it never sinks for a 
minute beneath the skin of the most 
suspectible fan. A peep at the wise 


Rivoli audience any night one of these 
fliv pictures are being shown will con 

vince them that big names alone won't 
hold attention. There is nothing the 
matter with the cast of “His Parisian 
Wife”; they are all splendid, but there 
is much the matter with the direc- 
tion and the story. Opening in a well 
tailored dark suit and small hat with 
draped crown, atop a coiffeur that 
looked almost “buster” (divulging the 
fact her pretty waves are not nat- 
ural), Miss Ferguson was hardly recog- 
nizable. She ran the gauntlet of ap- 
proval in negligee of satin, velvet, and 
lace, evening frocks of the daintiest 
most transparent sort, and affected 
straight unbrceken lines. A satin af- 
ternoon dress having long net sleeves 
and delicate lace mesh overdress was 
made on empire lines. Her prettiest 
affect was the gown she “shocked” the 
family with, when she was requested 
to wear a demure dark dress. It was 
of two shades of satin, the lower part 
of skirt being of the dark color, was 
caught up to the bodice in the back 
giving a panel effect. A high net yoke 
was attached to the girdle bodice and 
dark tulle caught in her hair, wrapped 
prettily around her neck and shoul- 
ders. A striking creation of satin fell 
perfectly straight from shoulders. The 
short tight sleeves, yoke part and the 
greater portion of siashed skirt, were 
trimmed in half inch spangled band- 
ing that looked like ribbon. A metal- 
lic girdle fastened just below the nat- 
ural waistline and a wide necklace 
filled in the round neck. A velvet slip 
cn morning robe, fell straight from the 
shoulders, where metal chains appear- 


ed to hold the low cut shoulders to- 
gether. A full sized “bat” with open 
wings was embroidered across the 


chest, a wierd symbolic figure to say 
the least. 


It’s safe to say there isn’t a manager 
in the country who would decry dumb 
acts, if they were all of the class of 
Wilfred DuBois and the* Sensational 
Macks, opening and closing the show 
at the Fifth Avenue this week. The 
Macks should be mentioned because 
of their neat attire. Gray full length 
union suits were trimmed with black 
braid and white collars and belts worn. 
DuBois stands out on his pleasing per- 
sonality. 

Libby, Brown and Conlin offered a 
lively dancing specialty. One of the 
young women in short white frock, 
trimmed with fringe and appliqued 
with red velvet posies, typified the 
“Vampire of the Dance“ and peach 
suk trouser skirt and fitted bodice 
trimmed with bandings of royal blue 


and white squares, supposedly repre- 
sented “Jazz.” long transparent 
emerald green skirt and semi-fitted 


gold bodice was worn for an Egyptian 
number and rainbow georgette skirts 
and a few feathers and beads helped 
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with the Indian suggestion thev closed 
, 


Howard and Sadler have spared no 
ense in thei cost th ep 
( t quantity a d juatlit Che ¢ 
! tw wea in oT 
ed in roses, witl 
er of rose velvet. Discarding 
sina net ,own, flounced it 
ick with short bodice, |! 
nt and band at hem of iridesce 
t¢ rial The SI illet womal i | la 
ed a beautiful lace toilette ilmost 
eiled with long strands of pe 
Mable Burke led a yout wormal! 


out to “duet with her” for the encore 
verse of Remick’s “Till We Meet 
\gain.” But it was a dark mystery as 
you could see neither of the young 
women. 

Clara Howard, much thinner and, 
ves, prettier than when last it thi 
theatre, opened i1 i nile fen b 
( led wrap ined witl sal1 ( 
\ handsome Sliivel filet lace founda 
tion had liberty blue satin and sil 
ver brocade drapery, caught up by one 
shoulder strap in front and by a su 
pender arrangement in back. The 


lines were straight and most becoming 
The woman in “What Happened to 
Ruth” wore an American Beauty vel 
vet wrap with a black net and sequin 
evening gown and a heavy looking 
black afternoon hat. . 


\nna Case in “Hidden Truth” may 
not be attempting to, but certainly is 
working much like Elsie Ferguson and 
wears her.hair the same soft pretty 
way. The story starts in the west with 
Miss Case as “Helen,” a golden voiced 
waitress in a dance hall, a strange 
figure in the motley crowd. At a mu- 
sicale in which the singer is the idol 
of the hour, she was gorgeous in a 
imetallic gown, with long straight lines 


DEATHS. 


The sister of Hal Brown, who played 
the role of lames \\ Gerard in “My 
Yea Germany,” died in New 

? 
The fat r I i | I 


INCORPORATIONS 


' 


acobs Amusement Co,, | > vee at 


}. W n 
Cinema 
\ 


Corp, 


Atlantic Manhattan, 





Kipp Lewisohn, L. D. 
Froelich 

Apollo Trading Corp., Manhattan, mo- 
on pictures, $100,000. A Werner, M. B. 
ind KE, M. Klein 

CHANGE OF NAME. 

United Booking Offices, Manhatta to 
ms 2. oe th Vaudeville Exchange 

Regin Art Film Corp., Manhattan 

on ] re ‘ | A Arro ) EF. Ss 

\ | New York 

Herbert Brenon, Ine., Manhattan, pic- 

es; T. Schicklin, T. L. Thompson, A. C, 
Hiead, 181 Martense st., Brooklyn 

OSSO INCORPORATES. 
\. Osso ha sent to Albany articies 
corporation for the Capellani 

Film Corp., rmed to make pictures, 
and has a contract by which Pathe 
will distribute eight of the output 
Creighton Hale and June Caprice 
have been engaged as stars for the 
new company. 
and a handsomely embroidered gold 
lace panel falling from the shoulders in 
bac! She was quite as pretty, how- 
ever, in a cloth dress with wide fo'ded 
girdle and a lone string’ of corals or in 
her shirt and skirt of Western ranch 
fashion. —Two matrons in the cast were 


particularly well and 


eowned 


becominaly 


Yr’ mi 
WILLIAM RUSSELL 


it’ Whena Man RidesAlone’ 


AN AMERICAN“ FLYING A” PICTURE 


By STEPHEN FOX 


Directed by HENRY KING 


A stirring story of the Mexican border with 
William Russell enaeting the role of a Texas 


Ranger. 


of the red-blooded sort 
action, spiced with a bit of Romance 
want to play this feature. 


' 
surely 


If your audiences like photoplays 


stories of thrill and 


you'll 





Current William Russell Successes: 
“Hobbs in a Hurry” 
“All the World to Nothing’ 





WILLIAM 


RUSSELL PRODUCTIONS 


Distributed by PATH 2 
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MOVING PICTURES 


COAST PICTURE NEWS. knowledge back to Japan and use ‘t in the pro- LEE KIDDIES FINISHING. AFTER CHINESE STORIES. 


duction of Japanese propaganda pictures. fi a f 
Jane and Katherine Lee under con- All of the picture producers are after 
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By GUY PRICE. ane 

























































































































































































: i Los Angeles, Jan. 18. Fred Kley, Lasky business manager, won at illi 
xy, Las , ract to William Fox for several years a. s : 
ie Irvin Willat is to direct Lila Lee. $50 wager from Sol Weurtzel, Fox studio man- are to sever their necti ye ith Chinese stories at present because of 
i. - ager, when he appeared in full evening dress 4 - ae as = en We Success of “Fas a: 
j salem ijenley, the Goldwyn director, is here. , - ’ ‘the firn Mav the success of “East Is West,”.a play 
i: Hobart Henley, the Goldwyn director, silk hat and everything, at a noonday luncheon i¢ rm in May, : ~ - : ’ piay. 
Ee . ey oe leaving for Europe given by film celebrities. Weurtzel failed to The Lee Kiddies have been starring One of the brokers of story mate- 
: 3 Fanny Ward is aap sends B - : show up in the wagered clothing. in children features, produced mainly rial during the early part of the cur- 
ag Ed. LeSaint, of Fox studio, has organized a Jack Pickford, operated upon at a local hos- in the east. Three months ago they rent week received four calls from dif- Ps 
ie “flu’’ club. The password is “Sneeze. nan is euped Semis te His wife, Olive went to the coast to work there for ar gy to be sure and dig up | 
—— . Thomas, is also here, having come from the the winter whatever Chinese material he had 

: Mary Aiderson has declined an offer to g9 east rather hurriedly on account of his ‘iinens. | Ww I. 3 ; — hs & 

to barese to make a picture. Ghasten Giblyn has arrived to direct Miss Their Fox contract expires in May available and submit the stories to 

—— Thomas. and it will not be renewed by them. them at once. 
The Chaplins have had a home refitted in 

Hollywood. 
Carl Ray, of Ray's Garden, leaves shortly on 
; a trip east. 
J. A. Berst is due here the latter part of the LG i+; Pe 
week. sS —as, GC I= A Ar 
i. i > - —— wee = NS —— 58 
| Line TORR de 
' Virginia Rappe is now with Henry S. Lehr- ke) PIPL! ~ SOIC. ax se 
if man playing leads. Satara = = os 

Bessie» Barriscale was laid up several days iz i | Th 
with the flu. \¢ Ks ro 

meyrae ¢ lk 1 sO} 

Nell Shipman is out again after a long ill- Yj | 4 A, 

Ss. A Al | 
as y y ‘Si ma 

Christy Cabanne has been engaged by Gold- |ikq = Dy 7 Kal sat 
wyn to direct Mabel Normand. COS Feel ing 

PS IA Ar —J 
Reginald Barker has taken his company to ¢ N = 
Truckee to shoot snow scenes. > MYRON SELZNI ; Ky AS 
stots J A . 
Sid Grauman is having his shirts painted 3 CK Ki 5aj 
> | ~oCc 
by that eminent artist, Charles Fuhr. A announces al ae 

Mary Pickford is slowly improving from in- St Kai | gat 
fluenza. = | | } 

¢ AI 

The Anita Stewart company filmed scenes A - %) oF 
at Mt. Lowe. Mw | a 

Winfield Sheehan has recovered from his re- z ei T 
cent serious illness. e t | ia 

~, 4 | 2 

Neal Burns, the juvenile, has been dis- < 6 

charged from the Army. 5 re | F 
= yy ic . 
Forrest Stanley is playing leads with Grace ry \ tall | 
Darmond at the Jesse Hampton studio. A 3 ty F 
“a 4 | 
Anita Stewart has taken up a home in Holly- a A k 
Z vay | ter 
wood a ie | her 
it Ik HI 

Norman Kerry has returned to this city. He = ra" he not 

will again appear in pictures. ¢ is ie Cer 
2 ° a | : 

Wallace MacDonald, discharged from army, My S Gi | T 

is again before the camera. £ : ) ple 
2 in. 

George Beban departs next week for the east 2 iS iA | 
to market his film, “A Son of Italy.” 2 s All| 

~ ry hut | 

Mae Marsh has fully recovered from an at- + fe Ie S 
tack of ‘‘flu.” 2 fF si 

Eugene Lowry, well known in film colony, z ky Ml H 
is out of the service. A Kil | che 

= | 

Helene Chadwick, Fairbanks’ new leading > 4| Fox 
woman, has become engaged to Lieutenant 7 | ing 
Welman of the Lafayette Flying Corps. yj teak 

@ 

Maurice Tourneur, in letters to the local iz eral 
press, says California is the best piace in the 2 ing 
world for picture-making. A colli 

= man 

Frances Marion, the writer, will leave AY a“ : 

France for Los Angeles late in January, ac- Uj © Alfred Cheney Johnson cern 
cording to word from her to the writer. ¢| plan 
ii ol 
o fo Hank Mann, the comedian, writes from the \@ 7 
i “ Rhine district that he expects to be sent home A 
i) shortly. = a 2 
Tea ~ - 
He Bennie Alexandria, the child actor discovered z wit 
hie by D. W. Griffith, has been making personal zg | ‘ ‘ ‘ mise 
Hf _—appearances here. a ; n a series of eight pictures yearly (Tt 
1 u 7 am. : ther 
i fr Roma Raymond has filed new charges against I beginning with be | 
; Earle Williams, the star, whom she sued re- i+ y 
a cently for a big heart balm. A ai ao held 
F a 1 
; Charles Kenyon, the author, who is now with A UP S AIRS AND DOWN 
Be Fox, lost his pet canary. Now he ts looking ig - 
iz for another inspiration. = . 
ie ba From the successful play by the Hattons 

Hal Cooley, the leading man, is married to iY g ~ 
Elizabeth Gates, a re nag oe + om in A eat 
also that Cooley’s real name is Hallum Burr. |e ° > 

S Direction - CHARLES GIBLYN Z dian 

Samuel Goldwyn (nee Goldfish) leaves this ~ rg 
week for New York. He will be gone a month, * ‘ 
when he will return to keep in touch with his 1A +) the 
local studio activities. Z al Sen: 

Thomas Meighan will be featured In a big My ml stly 
production to be made here by George Loane < S I ZL INTC IPC TURES Mi ally 
Tucker. Meighan has been loaned by Famous AY all forn 
Players. y CORPORATION 5 toed 

Hiram Abrams and B. P. Schulberg, whose My Executive Offices Studio i —_ 
arrival here has been shrouded with mystery, r 1 VENUE A whic 
are leaving next week for New York. They 3 501 FIFTH AVENU LOS ANGELES | had 
will return later, however. z NEW YORK CAL. | from 

aetna c 

T. L. Tally was host to the visiting stock- S = i \ mit 
holders of the First National. His autos were 2 +i It 
not still for a moment during the circuit meet- AY —— (0 hoon 
ing, and when the visitors were not riding[- = it, 
about, Tally was feeding them. y _ : % oa yi | _— 

| as [ww ED CDC TESS y) lal & Kye 

Sergeru Numata, Japanese film censor and LEDESECHVECIE ay : SN WO) Ly, (CH§A27 Ne wa . / 

nent cern teen we —= _——_ p= i. a1@r ee en ree Te: ad 


representative of the Mikado, fs here studying 
the manufacture of films. He will take hig 
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MOVING PICTURES 








CHARITY HAS WAR FILM SHOW 


WITH ADMISSION $10 A THROW 





“Ravished Armenia” Coast Made Eight Reels To Have Simul- 
taneous Showing In Twenty-one Cities—Receipts to 
Go to Armenian Sufferers Fund—Admission 
By Invitation Only. 





An eight reeler called “Ravished 
Armenia” is to be given a simultaneous 
de luxe exhibition in 21 cities next 
week, supplementary to the $30,000,000 
campaign fund for Armenian sufferers. 
The film will be shown in the ball- 
room of the Plaza hotel at $10 per per- 
son, with attendance by invitation, in 
charge of Mrs. Oliver Harriman, chair- 
man of the picture committee. At the 
same time exclusive ballroom show- 
ings will be given in Boston and Chi- 
cago at $5 per person and in other 
cities at $2.50. 

The picture, made on the coast, is 
said to be of sensational nature. It 
tells the true story of Aurora Mardi- 
ganian, all of whose people were mur- 
dered by Turks. The story has been 
substantiated by Lord Bryce, Abram 
I. Elkus (former U. S. ambassador to 
Turkey) and others. 

The feature may later reach special 
exhibition in theatres at $1 top. 


FINED FOR UNAPPROVED FILM. 


Baltimore, Jan. 22. 

A $20 fine and costs were levied yes- 
terday against Nixon’s Victoria Theatre 
here for exhibiting “A Wild Primrose,” 
not approved by the State Board of 
Censors. 

The picture had run through a cou- 
ple of times before the police stepped 
in. 


SUNSHINE COMEDIES CLOSED. 


Los Angeles, Jan. 22. 

Henry Pathe Lehrman, producer of 
the Sunshine Comedies, and William 
Fox, his sponsor, have come to a part- 
ing of the ways. It happened suddenly 
last week when Winfield Sheehan, gen- 
eral manager, who has been here giv- 
ing the studio the Fox eye, had a verbal 
collision with Lehrman, Sheehan de- 
manding to know certain things con- 
cerning the operation of the comedy 
plant. 

Lehrman says his private secretary, 
a Miss Morrison, who died suddenly 
a few weeks ago, was in close touch 
with the financial affairs and her de- 
mise left him slightly in a quandary. 

The split is causing a Ict of talk and 
there are unofficial rumors of a suit 
by Lehrman, who, it is understood, 
held a half interest in the company. 





SUNDAY SHOW BILL IN INDIANA. 


Indianapolis, Jan. 22. 
The Sunday motion picture bill pass- 
ed during the 1917 session of the In- 
diana State Legislature, and vetoed by 
Governor Goodrich after the end of 
the session, was handed down in the 
Senate Wednesday by Lieutenant-Gov- 
ernor Bush. The measure was origin- 
ally intended to legalize picture per- 
formances Sunday. The Governor ve- 
toed the bill two years ago when he 
found that a clause in the measure 
which permitted shows after 2 p. m. 
had been altered, after transmission 
from the Senate to the House, to per- 

mit pictare shows all day Sunday. 
It is understood that no decision has 
been reached on any further procedure 
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on the vetoed bill. Opponents of the 
measure expressed the belief that an 
attempt might be made to pass it in- 
stead of offering a new bill covering 
the same ground. Passage over the 
Governor’s veto requires only a major- 
ity vote in each House. 

Senator Harry E. Negley, Republican 
floor leader in the upper branch, said 
that if any attempt was made to put 
the bill to another vote it would be 
only after opportunity had been given 
to opponents to present their objec- 
tions to individual senators. 

Indianapolis ministers may withdraw 
their request that theatres be closed 
Sunday in the city if the proper kind 
of amusements and pictures are pro- 
vided by the managers. 

Mayor Jewett will discuss the situ- 
ation with the theatrical men soon in 
his office at the City Hall. He has 
conferred with ministers and religious 
workers a number of times regarding 
the request for closing the shows. 


TRIPPING "ROUND THE WORLD. 


William Farnum, his director, J. Gor- 
don Edwards and a half dozen support- 
ing players are to make a trip around 
the world to screen scenes for forth- 
coming releases. 


SCHNITZER, U. S. GEN. SALES MGR. 


J. J. Schnitzer, formerly represent- 
ing the Universal at Indianapolis, is 
now in New York, the general sales 
manager for the U. 

Harry Berman is the general man- 
ager of the U exchanges, in which po- 
sition he replaced Joe Brandt. 


Order Lights in Lynn Theatres. 
Lowell, Mass., Jan. 22. 

On the complaint of the state police 
Mayor Walter H. Creamer has ordered 
theatre owners to install an auxiliary 
lighting system. Only one theatre 
was complying with the law. 

Licenses will be revoked unless the 
order is obeyed within the next ten 
days. 


Fast Work on “The Usurper.” 


The Vitagraph purchased the right 
of the play, “The Usurper,” through 
Edgar Selden this week. Twelve 
hours after the transfer Earle Wil- 
liams started to work on the film pro- 
duction. 


House in Flatbush for Autos. 
The Claredon on Flatbush avenue 
and Clarendon road, Brooklyn, has 
been leased for a long term of years 
to McInerney-Klinck Realty Co. 
It will be immediately altered into 
an automobile show and salesroom. 


Where Pictures Were First Made. 


Paris, Jan. 6. 

Homer Croy, stationed in Paris, and 
editing the “Overseas Weekly” (offi- 
cial film publication of the American 
Expeditionary Forces in Europe), and 
departmental manager of the Com- 
munity Motion Picture Bureau, has 
issued a book, sold at #4, on the sub- 
ject of “How Motion Pictures Are 
Made.” 

According to Croy the first movie 
show was given in 1894 at Richmond, 
Indiana, U. S. A. 





FUNKHOUSER HOLLERING. 
Chicago, Jan. 22. 

Maj. Funkhouser, the ousted censor, 
made a sensational claim before the 
municipal censorship committee that 
“money had been used” to have him 
removed. He failed to substantiate it, 
but said he was ready to prove that 
in one instance an attorney was of- 
fered $10,000 to get one permit over 
his protest, and in another case $5,- 
000 was paid. Funkhouser was ordered 
to bring his proof next Friday. 

“If the picture people don’t mend 
their ways,” said T. D. Hurley, chair- 
man of the commission, “they'll be 
sharing the fate of the saloons. They 
refuse to cooperate with this body and 


have no interest whatever in the 
morals of the community; all they 
care about is making money. That’s 


the policy that made prohibition pos- 
sible.” 


' New Way to Raise Rights Price. 


A syndicate of five men, each con- 
tributing $2,000, was formed to put on 
the revival of “The Climax,” to boost 
the price for the picture rights. They 
are asking $20,000 for the screen ver- 
sion. 

The piece is doing nicely at the 
Comedy, and the promoters will prob- 
ably realize a profit on their invest- 
ment even if the picture deal isn’t con- 
summated. 


Marjorie Rambeau Signs with Miller. 


Charles Miller, picture director, has 
personally signed Marjorie Rambeau 
to appear in eight pictures, the first 
of which will be made before Miss 
Rambeau sails for London, March 1, 
where she goes to star in a series of 
American successes under the man- 
agement of A. H. Woods. 

Miller -is understood to be amply 
financed in the venture. 


CHICAGO OPERATORS ENJOINED. 
Chicago, Jan. 22. 

Members of Local Union 110, pic- 
ture operators, were enjoined from 
going on strike against 400 local ex- 
hibitors, acting as the Allied Amuse- 
ment Association. 

Peter J. Schaefer, president, made a 
public statement the organization had 
signed a scale under duress, when 
threatened with a strike, and that the 
demands were a “hold up.” 


The new scale, sprung very sudden- 
ly, called for 90 cents an hour, with 
50 cents weekly additional for every 
100 seats over 400. Schaefer said that 
to meet the demand would mean to 
close half the picture houses. 


PLAYERS ILL. 


Los Angeles, Jan. 22. 
Dorothy Phillips, Allan Holubar and 
Gloria Swanson are critically ill of 
influenza. 
Miss Phillips and Mr. Holubar were 
stricken while en route fram New 
York, 


Isabelle Adams Promoted. 


Philadelphia, Jan. 22. 

Katherine McDonald, who has been 
with the Betzwood Film Co. in sup- 
port of Louis Bennison in “High Pock- 
ets” and “Speedy Meade,” two of the 
series of six features in which Benni- 
son is starred, has left for Los An- 
geles, where she is under contract for 
two features with Paramount. 

Isabelle Adams, who appeared with 
Miss McDonald in the Bennison pic- 
ture, “Speedy Meade,” completed but 
not released, has been engaged by the 
Betzwood Co. to play opposite Benni- 
son in a new feature now in prepara- 
tion. 
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EXHIBITORS MUTUAL 
Special 


Grace Darmond 
and an All Star Cast in 


“WHAT EVERY WOMAN WANTS” 


A six part special made by Jesse D. Hampton 


Billie Rhodes 
“HOOP-LA 


A corking good circus picture made by the 
National Film Corporation of America 


NOW AVAILABLE 
Martin Johnson’s “Cannibals of the South Seas,” Billie Rhodes in 
“The Girl of My Dreams,” Henry B. Walthall in “And A Still 
William Desmond in “Life’s A Funny Proposition,” 
Bessie Barriscale in “‘All of A Sudden Norma,’ and Sessue 


Hayakawa in “Bonds of Honor.” 


Robertson-Cole Company 
Bankers and Exporters 
For the Praduce-rs 


EXHIBITORS MUTUAL 





DISTRIBUTING CORPORATION 
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TEMPORARY AMALGAMATION 
OF BIG FOUR IN PICTURES 





Hart, Chaplin, Arbuckie and Pickford Sign for Year or Less— 
Vow to Stick Together If Gold Flows In—Rialto 


Buzzing With Various Rumors. 





Los Angeles, Jan. 22. 

Los Angeles has heretofore shared 
with New York the honor of being the 
film capitol, the former producing pic- 
tures and the latter producing finances 
and executive brains, but for the past 
two weeks this city has hogged the 
whole film parade, through the pres- 
ence here of the heads of all, or nearly 
all, the big film companies. This has 
resulted in pyrotechnics even unusual 
for an industry that has existed more 
or less on fireworks. 

The trouble, brewing for some time, 
got its real impetus when the First 


National directors came here for their 
second annual.meeting. It was known 
they had designs on Fairbanks and 
other stars to add to the Chaplin-Pick- 
ford string and Adolph Zukor came 
here to protect his money-getting stars. 
Then Hiram Abrams and B. P. Schul- 
berg, who recently resigned from Fa- 
mous Players-Lasky, thought they saw 
an oportunity to secure Fairbanks and 
came here, together with a number of 
others. All had their pockets bulging 
with money for “Doug” if he would 
sign. 

While the producers were wrangling 
the big stars, headed by Griffith, Chap- 
lin, Fairbanks, Hart, Pickford and Ar- 
buckle, effected a temporary organiza- 
tion to combat the producers. Each 
star pledged to forfeit a big sum of 
money if breaking away. They plan 
to make their own pictures and sell 
to the releasing organization bidding 
the highest for same. 

Hart, Chaplin, Arbuckle and Pickford 
are signed for a year or less, but they 
say they will hang together after their 
present contracts expire. They declare 
the object is to have more liberties and 
greater money accruing from exhibits. 

The producers, on the other hand, 
are openly favoring star plans, but this 
is said to be camouflage, as it is under- 
stood they don’t like the way the wind 
is blowing. 

The rialto is buzzing with rumors. 
One is that Zukor has pulled a clever 
business ruse. It is said he is assured 
of the first chance at the pictures 
when the stars produce them. Signifi- 
cant is the fact that Zukor has done 
much hobnobbing with Griffith, the 
prime mover in the star organization. 

Dennis F. O’Brien, attorney for 


Fairbanks, is here but has not permit- 
ted Fairbanks to sign with anyone, 
holding the matter in abeyance until 
there is a tangible outcome of the star 
units merger. 

All the talk does not seem to affect 
anybody but the players themselves, 
who will benefit, or claim they will. 

The whole move, some say, is aimed 
at the First National, with Zukor back 
of it, but the air is filled with bombs 
and when the stars’ barrage is lifted, 
there may be an explosion that will 
rock the film world. 


The price of Famous Players-Lasky 
stock has steadily advanced in New 
Yerk the past week, with requests for 
large and small blocks from mysterious 
buyers. 


FAIRBANKS IN POLITICS. 


Los Angeles, Jan. 24. 

Douglas Fairbanks has been asked 
to accept the post of “official fool 
killer” to the U. S. Government. He 
has accepted. His new job is to pro- 
duce a one reel picture to “wallop” 
the critics of the administration. The 
tilm will be “circused” over the United 
States by Frank R. Wilson, national 
director of Liberty Loan publicity, 
and is for the purpose of raising the 
morale of the public which it 1s 
claimed has become lowered by the 
continual attacks cn the various short- 
comings of the present administration, 
and as a result the success of the next 
Liberty Loan is threatened. 

The details of the film have not yet 
been worked out. 


Select Owns Norma Talmadge Films. 

Select Pictures Corp. has acquired by 
purchase the exclusive ownership of 
all the Norma Talmadge film produc- 
tions, including the past subjects and 
all those to be released during the cur- 
rent year. 


REVIVAL OF DAVIS PLAY. 

ihe Richard Harding Davis story, 
“Soldiers of Fortune,” is to be done 
for a second time in films. The play 
was originally pictured about six years 
ago by the All Star combination. Since 
then the rights have run out and last 
week the Mayflower Film Corporation 
bought them and will start to work on 
a new production 


LOEW PROTECTING HIS NEW YORK. 


Marcus Loew has concluded that 
any feature film playing his circuit 
must first appear, if he wishes it to, 
for a first run in New York City at 
Loew's New York Theatre, or it will 
not be played on the remainder of the 
Loew time. 

This conclusion carries with it the 
condition, if a film is requested by 
Loew for New York, it must play 
there if continuing with Loew, at the 
same time it may be appearing at the 
other of the Times square big film 
houses, Rivoli, Rialto, or Strand. 
Those three houses play features a full 
week. Loew’s New York play them 
but a day apiece, stretching that in- 
frequently to two days. 


METRO'S ELECTION. 

When the stockholders of Metro 
held their annual meeting last week 
they named a new board of directors 
which included former members and 
several new names. 

The directors in turn re-elected R. A. 
Rowland president, Joseph W. Engel, 
treasurer, with C. K. Stern his assist- 
ant. J. Robert Rubin was elected sec- 
retary and general counsel. 

The newly added directors are J. D. 
Rhoads (Pittsburgh) and James H. 
Tooker (New York). When the board 
is increased from nine to twelve mem- 
bers Maxwell Karger, William K. At- 
kinson and J. Robert Rubin will be 
added. 

The re-elected directors are Presi- 
dent Rowland, Treasurer Engel, H. J. 
Cohen (New York), James B. Clark 
(Pittsburgh), C. K. Stern, David Stone- 
ham (Boston), E. H. Hulsey. 

The Metro’s vice presidents are 
James B. Clark and E. H. Hulsey. 


MAX MARCIN SCENARIOING. 

Max Marcin has contracted to write 
original scenarios for Famous Play- 
ers-Lasky. He leaves this week for 
3eloxo, Miss., to do some tarpon fish- 
ing, during which time he expects to 
complete three stories for the films. 


CHAPLIN POSTPONES TRIP. 


Los Angeles, Jan. 22. 

Following a conference with the di- 
rectors of the First National Exhib- 
itors’ Ciftuit, Chaplin has postponed 
his trip to England. He has six pic- 
tures to make on contract to the First 
National and has promised to rush 
them all. 

All the First Nationals have re- 
turned to the east excepting Schwalbe, 
johnson and Hulsey, who remained to 
look out for the interests of the con- 
cern and aid T. L. Tally, vice-president, 
who is located here. 





MARY PICKFORD BETTER. 
Los Angeles, Jan. 22. 
Mary Pickford is rapidly recovering 
from the “flu,” but will not resume 
work on her production of “Daddy 
Long Legs” for another fortnight. 


RED CROSS FILMS. 

The American Red Cross picture di- 
vision through William E. Waddell, 
director of the bureau, and his assist- 
ant, John T. Kelly, are operating what 
they term Arc Review, and which, ac- 
cording to the success of the first is- 
sue will be maintained indefinitely. The 
special releases embodied in the Re- 
view are released at intervals and are 
gauged by the receipt of pictures from 
the cameramen abroad. 

These camera experts have already 
delivered to the Red Cross bureau in 
New York original negative of public 
events abroad. The Red Cross no 
longer specializes in “war films,” hav- 
ing adopted a policy that now makes 
the new Review possible. The bureau 
had been releasing a single reel a week 
through the General Film and which 
even ran its course some time after 
the armistice was signed. 

The first films to be received from 
Russia are now being released by the 
Red Cross, the first subject coming 
from Northern Russia. The claim is 
made that the R. C. cameraman is the 
only one with the Allied (including 
American) forces in Archangel and 
Murmansk. 

Thirty cameramen are_ reported 
working for the Red Cross in for- 
eign fields, with orders to ship no war 
stuff, but confine their activities to 
events of greater importance to Amer- 
ica. 


BARA STILL UNSIGNED. 


Theda Bara left for Florida last Sat- 
urday to start work on a feature under 
the direction of J. Gordon Edwards. 
The Bara contract with Fox finishes in 
May and the star has been flooded 
with offers through her attorney, Na- 
than Burkan, during the last fortnight. 

Up to the present she has not closed 
any contract for the future. 


WASHINGTON FILM CLUB. 
Washington, D. C., Jan. 22. 


The Film Club was organized last 
night for social and business activities 
Officers selected for the coming year 
are as follows: 

Gerald Payne of the Fox Film Corp., 
president; E. Lewis of Famous- 
Lasky, first vice president; A. A. Bauer 
of Famous-Lasky;, second vice presi- 
dent; Albert C. Eckardt of Famous- 
Lasky, secretary; Meyer M. Emanuel, 
of Super Films, treasurer. 


“Eyes of Youth” Brings $30,000. 
The screen rights to “The Eyes of 
Youth” have been secured for Clara 
Kimball Young. A. H. Woods is said 
to have reccived the equivalent:of $20,- 
000 for permission to screen the play. 
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. down—looking for, lost balls—and, Brother, how we = ote Moog 
can lose ’em—eh, Bo! 
(Orchestra, if you please, with eR gt py Oe ae ee Will tell you more 
your assistance we will now sing This Week (Jan. 20), wna as ry "7 AD Ee maar, 
‘ f an ( 
OUR GOLD FISH ARE TURNING f mmm HARKINS Yours, 
BRASS.) Orpheum, Des Moines Next Week (Jan. 26)—Orpheum, San Franolsco OSWALD 
Week of Feb. 2—Orpheum, Oakland WOODSIDE 
Direction, NORMAN JEFFERIES KENNELS 
: APPLE SAUCE 
Two American actors meet in Leicester Square: 
. - Representative First Actor.—Where are you working? 
Second Actor.—At the Empire; and, boy, we're 


American: knocking them cold—a riot every show, nothing can 
follow us By the way, let’s have something. 
AM BAERWITZ 
Ss 3 . First Actor.—No, thanks Excuse me, I’ve got 
° 1493 Broadway to rush back to Palace and take another bow 


New York a : 7 
: CHALKOLOGIST ae ADVISE YOU TO ACCEPT Wizard of the Harp 
I, CAIPITAINE AMERICANE JULIAN WYLIE KNAPP and CORNALLA 


Care of Daw’s, 17 Green St. 





























have since then presented a novelty act | @ J 
m par-excellence. Loew’s American Now Seca 


SCOTT Direction, MARK LEVY 
— = > eee (Apologies to Tommy Gray) BILLY 
: | [BRENDEL > BERT 


MOORE Which would 
ed “Waiting “for Her” “WHERE. THINGS R ATHER BE? D A L E 





5, Lisle St. Loew’s Greater New York Circuit a ‘ 

‘ Direction, GEN. DIAZ London, W.C., 2 Next Week, Avenue B and Palace Charing Cross Rd., London, W.C. 
a ‘ 756 Eighth Ave. Bryant 8950 re 
ie \\ F 
2 XS! RLE 
-e The first Atlantic cable was successfully DOLLY IF oD 
m laid under the supervision of Cyrus W. d) AEN iy 

Field from the “Great Eastern” in 1866. RIP VAN WINKLE a, {\ c l 
= = 
y roy } 
n THE had a twenty-year € yy j 
ic s 7 
: is ENDOWMENT POLICY AB | 
. +, Ay insti | 
=S BERT he would have awakened [<> | 
Lu just in time to 5 eumeue + 
rk +» dlp | 
h America’s Ingenious Athletes BYRON COLLECT 4 als ' 
™ | LES MORCHANTS vy eantaes 

Dt 





CHAS ~ BORNHAUPT 

















ae Direction, H. BART McHUGH Orpheum Circuit 
ar A Captain with a BUNNY 
to SPLINTER 





z BLANCHE ALFRED 


and her SYMPHONY GIRLS, assisted by 
“GERANT” 


GEORGE In your Finger 
H AR AD A Private WOR on B U R Cc H 





























Abscess 
it- Featuring the RAINBOW GIRL womlcycLisT In your EAR! BOOKED SOLID 
er in Novelty Dances THE NORVELLES 
Is. Direction, HARRY SHEA s710 Ciybourn, Ave. leew Civesit -Btrestion, MARE LEVY ORPHEUM CIRCUIT 
in 
ae “A A Mite of Mirth” nl 
4 For the past two weeks I have been playing the same towns as the Al G. Field a Pauline Saxon 


Minstrels. ey ~ a great bunch of fellows and that is the reason I have been 
ed neglecting this “pace if e err 
Billy Clark, illy Beard, “Lassas” White, Cy Reinhart, Bon., Mack, Lew Bligh, 


Al J. Palmer, Saxo aco, Frank Miller Billy’ —_: Jack Richards and Billy Church. 








bf 
There will be two sets of trios from this show in the summer. Al Reinkart will have The Biggest Little Stuger PERKINS 
a a: = ay pines = came wate will — a Pe any» ae act. aie t SE A 
y Beard is a tremendous success and gets so many lau e never has to worr 
about vaudeville. 8 y 3u Bavdeville PF Direction, C. W. Nelson KID 


. Success to the boys. 
ast It isn’t what you do; it’s how you do it. It’s how you go and how much you get 
w for doing it and keep healthy. 


a STAN STANLEY—New York Actor SYNCO _ {{/DU BOIS and MILLER 














ta The audience plant who grew into such a funny flower. MA BA MARVEL "a ee “id 

aaa MASTER OF SYN 
ner MORRIS & FEIL—Ah—Jents a HAYMAN & CANTOR 
aSs- 








iel, 


A NOVELTY COMEDY ACT IN ONE CORRESP 
_ | [HARRY FIDDLER ||| one ens WANTED 


“+ U. B. O. Time Direction, PHIL BUSH Address VARIETY, New York 


.|[ 5 COSCIA AND VERDI 


HARLEM OPERA HOUSE, NEW YORK, NOW (Jan. 23-27) * 4: . . _ ‘ . 
NEXT WEEK (Jan. 27), 5TH AVE. AND 125TH ST., NEW YORK Violin and Cello Direction, ROSE & CURTIS 









































rt VARIETY 


} First Engagement In Vaudeville 


of 


The Musical Comedy Star 


ECIL LEA 
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Also 


q The Beautiful 
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Cleo Mayfie 





Since Starring in 





“THE BLUE PARADISE” 


and at the 
CENTURY THEATRE, NEW YORK 


Under Personal Direction of M. S. BENTHAM 
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